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PROGRAM

Georg Frideric Hindel Concerto Grosso in A Minor, op. 6 no. 4
(1685-1759) HWYV 322
Larghetto affettuoso — Allegro
Allegro
Largo e piano
Allegro

concertino soloists:
Mitsuru Yonezaki, Kitty Amaral, violin
Ania Custodio Folch, cello

Béla Bartok Music for String Instruments, Percussion,
(1881-1945) and Celesta

Andante tranquillo

Allegro

Adagio

Allegro molto

Intermission
Ludwig van Beethoven Violin Concerto in D, op. 61
(1770-1827) Allegro ma non troppo
Larghetto

Rondo: Allegro

Joshua Brown "26 AD, violin



The two works on the first half of this evening’s concert create drama and expression
through the use of physical space. Georg Frideric Handel’s Concerto Grosso, op. 6 no.
4 employs a central concertino group of solo string players alternating with a larger
ripieno group behind them. Béla Bartok’s Music for String Instruments, Percussion and
Celesta places two string orchestras on opposite sides of the stage. In both cases, the
listener experiences the music spatially and the composer exploits this for dramatic
and musical purposes.

In all, Handel wrote eighteen concerti grossi: six of op. 3 and twelve of op. 6.
Alternating two slow and two fast movements, op. 6, no. 4 from 1739 is a fine
example of Handel’s skills as a contrapuntalist, colorist, and melodist with a keen ear
for the expression found in the resolution of dissonant appoggiaturas and the drama
of concertino/ripieno interplay.

In 1934, Swiss conductor and music impresario Paul Sacher married Maja Stehlin, the
widow of Emanuel Hoffman. Stehlin had inherited a fortune from her first husband’s
business, the pharmaceutical giant Hoffman-La Roche. Connoisseurs and collectors,
Sacher and Stehlin supported the arts community generously in Basel, Switzerland
where the company was based. Sacher had founded the Basel Chamber Orchestra in
1926; now he had the resources to commission well-known composers in honor of the
ensemble’s upcoming tenth anniversary. Among the composers chosen were Igor
Stravinsky and Béla Bartok. The latter contributed his Music for String Instruments,
Percussion and Celesta, completed in 1936 and premiered the following January.
Besides its elaborate stage set-up, the work’s most unusual aspect is its scoring. The
“string instruments” of the title include the two antiphonal string orchestras plus
piano and harp. Among the percussion, timpani and xylophone have prominent
roles. The celesta is neither a string nor a percussion instrument, hence its separate
listing in the work’s title. Generally Bartok uses it in a group with the piano and
harp. The celesta player is even required to leave the celesta and join the pianist for
some four-hand playing.

The four movement slow-fast-slow-fast form (identical to Handel’s) and the
opening fugue acknowledge the Baroque concerto grosso. But the musical language is
rich with the chromaticism of the early 20th century and the folk music that Bartok
spent a lifetime gathering from his native Hungary and its neighbors. Another source
of inspiration for Bartok was the Fibonaci series and the Golden Mean, upon which
much of the music’s architecture is based. The Greeks considered the Golden Mean a
proportion of ideal balance and beauty. It comes from the ratio of successive Fibonaci
numbers. These numbers are derived by starting with 1 and 1 and adding the two
previous numbers: hence 1, 1, 2, 3, 5, 8, 13, 21, 34, 55, 89, etc. As the numbers increase
in size, the ratio of any one to the previous one approaches the irrational number
1.618033... or 1 plus the square root of 5, divided by 2. This is the Golden Mean
proportion. Bartdk, too, found beauty in this proportion and designed the first
movement accordingly. It is a fugue that opens pianissimo with violas starting on an
A. Gradually other sections enter: those above the violas each enter a perfect fifth



higher: E, then B, then F#, etc. The lower instruments enter a perfect fifth lower: D, G,
C, etc. The music builds in intensity until the rising and falling circles of fifths arrive
on a climactic unison fortississimo E-flat, the note farthest from the opening A. This
moment neatly divides the movement into sections of 55 and 33 measures, closely
corresponding to Fibonaci numbers and the Golden Mean. Bartok then reverses the
composition: each fugal entrance (now in inversion) returns back around the circle of
fifths to a single unison A, as the music makes a long, slow diminuendo to
pianississimo. It is a masterpiece of concise construction, with rigorous counterpoint
and a powerful melancholic affect.

The second movement is a folk dance based sonata with a twist: the
recapitulation transforms all the material of the exposition from 2/4 to 3/8, polka to
waltz, as it were. The third movement nocturne has a favorite form of Bartdok’s — the
arch, a rondo with the shape A-B-C-B-A. The opening xylophone solo explicitly
acknowledges the Fibonaci series: the repeated notes are 1, 2, 3, 5, 8, 5, 3 2, 1 per beat.
A mournful dotted figure from violas sets the mood, high violins and celesta form the
contrasting B section, and the central C section is a dramatic crescendo to repeated 5/4
outbursts. As the form suggests, these ideas return in reverse order. Between each
section, as a kind of musical punctuation, Bartok excerpts fragments of the first
movements’ fugue subject.

The fugue subject makes one more appearance in the work at the climax of the
Finale. This movement begins with an almost jazzy syncopated folk tune. After
numerous episodes and a frenzied crescendo/accelerando, Bartok returns to the opening
fugue with two striking differences. What was pianissimo misterioso is now an ecstatic
forte espressivo, and what was chromatic is now diatonic. In this way, Bartok merges
the many stylistic elements of the work into a unified whole and reveals his own
multiple musical identities: modernist, ethnomusicologist, master of orchestration,
counterpoint and architecture, always in search of deep emotional expression.

—Hugh Wolff, December 2025

Violinist Joshua Brown has been praised by audiences and critics worldwide for his
“richness of sound, elegance of reading...commitment of every moment at the service
of the work...” (La Libre). Winner of a 2025 Avery Fisher Career Grant, Joshua gained
international attention after winning the 2nd Prize and both Audience Awards at the
2024 Queen Elisabeth Competition in Brussels. Other international competition
successes include the 1st Prize at the inaugural 2023 Global Music Education
International Violin Competition in Beijing, China, as well as the 1st Prize and
Audience Award at the 2019 International Violin Competition of Leopold Mozart in
Augsburg, Germany.

Joshua was first recognized for his debut performance with the Cleveland
Orchestra, of which ClevelandClassical wrote, “Brilliantly played and expertly paced,
Brown'’s performance checked into every emotional corner... Brown was spell-
binding throughout his entire time on stage.” Joshua has gone on to perform
regularly with orchestras around the world, including the Munich Radio Orchestra,
MDR Sinfonieorchester, Indianapolis Symphony Orchestra, Chicago Civic Orchestra,



East Coast Chamber Orchestra, Belgian National Orchestra, and Orchestre
Philharmonique Royal de Liege, among others, continually garnering praise from
critics.

A passionate recitalist and chamber musician, Joshua has also appeared regularly
in series such as Chicago's Dame Myra Hess Memorial Concert Series, Festival
Musiq3 in Brussels, the Tchaikovsky Festival in Moscow, the ProMusica series in
Mexico, the Matinée Musicale series in Cincinnati, the Jupiter Chamber Players series
in New York City, and the North Shore Chamber Music Festival in Chicago.

Joshua is currently pursuing his Artist Diploma at the New England
Conservatory of Music studying under Donald Weilerstein. He is grateful to be
playing an outstanding Nicolo Amati violin from Cremona, circa 1635-1640, on
extended loan through the generosity of the Mary B. Galvin Foundation and the
efforts of the Stradivari Society, a division of Bein & Fushi, Inc.
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Special thanks to
Zenas Hsu, Noriko Futagami, Guy Fishman, and Anthony D'Amico
for their work in preparing the orchestra for this evening’s concert.

Hugh Wolff
Stanford and Norma Jean Calderwood Director of Orchestras;
Chair, Orchestral Conducting

Hugh Wolff joined the New England Conservatory faculty in 2008 and has
conducted a large share of NEC’s orchestral concerts every year since then. He has
taught graduate students in an elite training program for orchestral conductors since
2009.

Wolff has appeared with all the major American orchestras, including those of
Boston, Chicago, New York, Philadelphia, Los Angeles, San Francisco, and
Cleveland. He is much in demand in Europe, where he has conducted the London
Symphony, the Philharmonia, the City of Birmingham Symphony, the Orchestre
National de France, Czech Philharmonic, Leipzig Gewandhaus, Munich
Philharmonic, and the Bavarian and Berlin Radio Orchestras. A regular guest
conductor with orchestras in Japan, Korea, Scandinavia, Canada and Australia, he is
also a frequent conductor at summer festivals.

Currently Laureate Conductor of the Belgian National Orchestra, Wolff was
principal conductor of the Frankfurt Radio Orchestra from 1997 to 2006 and
maintains a close relationship with that ensemble. He led it on tours of Europe, Japan,
and China, and at the Salzburg Festival. Wolff was principal conductor and then
music director of the Saint Paul Chamber Orchestra (1988-2000), with which he
recorded twenty discs and toured the United States, Europe, and Japan.

Performances with the Boston Symphony have included the world premiere of
Ned Rorem’s Swords and Ploughshares in Symphony Hall. Wolff was music director of
the New Jersey Symphony (1986-1993) and principal conductor of Chicago’s Grant



Park Music Festival (1994-1997). He began his professional career in 1979 as associate
conductor of the National Symphony Orchestra under Mstislav Rostropovich.

Wolff’s extensive discography includes the complete Beethoven symphonies
with the Frankfurt Radio Orchestra and music from the baroque to the present. He
has recorded or premiered works by John Adams, Stephen Albert, John Corigliano,
Brett Dean, Lukas Foss, John Harbison, Aaron Jay Kernis, Edgar Meyer, Rodion
Shchedrin, Bright Sheng, Michael Torke, Mark-Anthony Turnage, and Joan Tower
and has collaborated on CD with Mstislav Rostropovich, Yo-Yo Ma, Steven Isserlis,
Joshua Bell, Hilary Hahn, Dawn Upshaw, Jennifer Larmore, Jean-Yves Thibaudet,
and jazz guitarist John Scofield. Three times nominated for a Grammy Award, Wolff
won the 2001 Cannes Classical Award.

A graduate of Harvard College, Wolff studied piano with George Crumb, Leon
Fleisher and Leonard Shure, composition with Leon Kirchner and Olivier Messiaen,
and conducting with Charles Bruck. In 1985, Wolff was awarded one of the first
Seaver/ National Endowment for the Arts Conducting Prizes.

A gift from the Calderwood Charitable Foundation endowed the Stanford and
Norma Jean Calderwood Director of Orchestras chair now occupied by Hugh Wolff.

He and his wife, harpist and radio journalist Judith Kogan, have three sons.



Symphonic Music at New England Conservatory
Stanford and Norma Jean Calderwood Director of Orchestras Hugh Wolff is joined
by Associate Director of Orchestras David Loebel, Chamber Orchestra founder
Donald Palma, Head of Orchestral Conducting Stefan Asbury, and a rich array of
guest conductors and coaches for dozens of FREE orchestral concerts in NEC’s Jordan
Hall this year.

Visit necmusic.edu for complete and updated concert information:

NEC Lab Orchestra

Smetana “The Moldau” from Ma Vlast; Beethoven Leonore Overture No. 3, op. 72b;
Dvotéak Symphony No. 8 in G Major, op. 88

Clancy Ellis 26 GD, Joseph Bozich 27 GD and Leonard Bopp "27 GD conductors
Tuesday, December 16, 2025 at 8:00 p.m., Brown Hall

Other Upcoming Concerts at NEC
all programs subject to change

Sonata Class Recital, Vivian Hornik Weilerstein, faculty
Thursday, December 11, 2025 at 5:30 p.m., Williams Hall

NEC Conductors” Choir

Works by Chatman, Gilkyson, Hazzard, Parry, Poulenc, Trumbore, and Victoria
conducted by Estel Haejin Park, Noah Scecina-White, and Louis Shriber,

all '27 MM students of Erica J. Washburn

Thursday, December 11, 2025 at 8:00 p.m., Burnes Hall

Faculty Recital: Paula Robison, flute with Paavali Jumppanen, piano
“An Hour of Bach and Mozart”
Sunday, December 14, 2025 at 6:00 p.m., Williams Hall

Borromeo String Quartet Beethoven Seminar Recital
Wednesday, December 17, 2025 at 8:00 p.m., Brown Hall



Support the future of music at NEC!
Your gift can unleash the power of music by expanding scholarships,
fostering innovation, and bringing music’s impact and transformative reach to all.
Make a gift today at necmusic.edu/givenow

Food and drink are not allowed in the concert hall,
and photography and audio or video recording are prohibited.
Assistive listening devices are available for all Jordan Hall concerts;
contact the head usher or house manager on duty or inquire at the Coat Room.
Latecomers will be seated at the discretion of management.
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https://necmusic.edu/give/make-a-gift/?appealid=1394

Welcome
to NEC!

| am thrilled to welcome you to New England
Conservatory's 2025-26 concert season—a
celebration of the power that music has to inspire
and connect us to one another.

Whether you are seated in one of our concert
halls or watching online, we hope the
performances of our students, faculty, and guest
artists uplift you.

Above all, we thank you for supporting our
students as they cultivate their artistry and
contribute to the world through music.

Andrea Kalyn
President




How can you keep
the music playing?

Learn more at necmusic.edu/givenow




We thank our generous donors,
who remain committed to
elevating the NEC experience
and who make it possible for our
students to continue their artistic
pursuits. Every gift to The NEC
Fund supports the pillars of an
NEC education — scholarship,
community engagement, and a
world-renowned faculty.

N‘E‘C
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- Together, we can unleash
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President’s Circle

$100,000+

Tom and Lisa Blumenthal

Kennett F. Burnes '22 hon. DM and Barbara Burnes
Harold I. Pratt'17 hon. DM and Frances G. Prattt*
David W. Scudder '03 hon. DM*

$75,000 - $99,999

Sene and Eric A. Gray

Barbara and Amos Hostetter
Richard K. Lubin Family Foundation
Joanne Zervas Sattley*

$50,000 - $74,999

Anonymous

Deborah Bennett Elfers '82*

The Friese Foundation

Barbara Winter Glauber*

Anna and David Goldenheim

Jackie and Blair Hendrix

Kimberly and Brian McCaslin

Robert and Margaret Raymond

Wendy Shattuck '75 and Samuel Plimpton
Michael and Susan T. Thonis

Carlos Zarate, in memory of Raquel Zarate

$25,000 - $49,999
Anonymous (2)
Henry Prentiss Becton*
Joseph Bower 18 hon. DM and Elizabeth Potter
Dr. H. Franklin and Elizabeth Bunn
Howard S. Bunn Foundation
Bessie A. Chiang
Lise M. Olney and Timothy W. Fulham
EdwinD. Graves, Jr.'87 MM*
George F. and Elsie Barnard Hodder Classical Music Fund
Andrea Kalyn
Laurence Lesser '00 hon. DM
Elizabeth and John M. Loder*
contributed to Murray Metcalfe and Louise Burnham Packard
Mattina R. Proctor Foundation
The NEC Fund Margaret E. Richardson
andourannual | Ropert L. Rosiello
scholarship | sally Rubin and Arthur Applbaum
appeal between | Jennifer Maloney '88 and Peter Seka '88
July 1,2024 and | Chad T.Smith'95, '98 MM and Bruce McCarthy
June 30, 2025. S. Douglas Smith

This list reflects
those who

New England Conservatory | The NEC Fund



Dean’s Circle

$15,000 - $24,999

Anne and Samuel Bartlett

Downey Family Charitable Foundation
Enid L. Beal and Alan Wolfe*
Elizabeth E. Cormier

Suki and Miguel de Braganga
Margaretta and Jerry Hausman

Mrs. John Hsu*

Jephson Educational Trusts
Elizabeth B. Johnson

Kathleen and Matthew Kelly

Janet Q. Lawson Foundation

Robert and Jane Morse

Margaret and David Nichols
Northern Trust Company

Slocumb H. Perry

Alexander Sprague

Lee T. Sprague

Jack and Anne Vernon

Frances B. and Patrick S. Wilmerding

$10,000 - $14,999
Karen Atkinson-Medeiros
Gianluca Gallori and Allison Bailey
Rebecca J. Bermont and Alexander D. Benik
Willa C. and Taylor S. Bodman
Jung-Eun Byun
Sheryl Elkins
Margaret L. Goodman*
Whitney Hatch
Eloise and Arthur Hodges*
Jane E. Manopoli
Melody L. McDonald '70 MM, in memory of Professor Jack
McDonald
Manuel Valeiro Medeiros ‘60, '62, "70 MMt
Mr.and Mrs. Paul M. Montrone
This list reflects Dot and Rick Nelson*
those who The Penates Foundation
contributed to Edward Lee & Slocumb Hollis Perry Foundation
The NEC Fund Fernande and George Raine
and our annual James and Yuki Renwick
scholarship Allan G. Rodgers
appeal between Peter J. Ross
July 1, 2024 and Barbara E. and Edward M. Scolnick
June 30, 2025. Norton Q. and Sandy Sloan

New England Conservatory | The NEC Fund



This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1, 2024 and
June 30, 2025.

Dean’s Circle

Jacob A. Smith

C. Winfield Swarr '62, '65 MM and Winifred B. Swarr*
Alice Welch Tolley

Jerry and Elizabeth Wheelock

$5,000 - $9,999

Anonymous (3)

Rumiko and Laurent Adamowicz

Peggy and Bruce Barter

The Adelaide Breed Bayrd Foundation

Becton Family Foundation

Ann Macy Beha and Robert A. Radloff

Wally and Roz Bernheimer*

Debora L. Booth'78

Renée M. and Lee Burns

Katie and Paul Buttenwieser

John A.Clark ‘81 MM

F.Lyman Clark Trust

Cogan Family Foundation

J.D.de Veer

Cole Dutcher

Yukiko Egozy ‘01 and Eran Egozy

Shrieking Meadow Foundation

Michael Haskett

Helen G. Hauben Foundation

Samuel L. Hayes Ill and Barbara L. Hayes*

Elizabeth and Woody lves

Thomas R. Jackson

Saj-nicole Joni, Ph.D.*

Diane Katzenberg Braun '01 MM and Peter Braun

Justinand LeAnn Lindsey

Albert Mason

Mason Family Charity

Kevin N. Moll '89 MM, trustee for the Marilyn S. Moll
Charitable Trust

Virginia Nicholas

The Robert Treat Paine Association

Morgan Palmer Foundation

Katharine M. and Anthony D. Pell

Susanna Peyton and JohnY. Campbell

Lia and William Poorvu

Helen C. Powell*

Jessica Reece

David J. Reider '89 MM and Gail Harris

John C. Rutherford

New England Conservatory | The NEC Fund



Pedro Sifre and Caroline Fitzgerald

Ute Tellini

James L. Terry '93 hon. DM and Maude D. Terry
Elizabeth and Bill Leatherman

Clara B. Winthrop Charitable Trust

Joan and Michael Yogg

Artiss D. Zacharias Charitable Trust

Leadership Circle

$2,500 - $4,999
Anonymous (3)
Deniz C. Ince and Clinton Bajakian '87
John and Molly Beard*
Beard Family Charitable Trust
Laura L. Bell '85 and Robert Schultz
Bell Family Foundation
Peter Boberg and Sunwoo Kahng
Mrs. Brenda S. Bruce '66 MM*
Ferdinando Stelio Buonanno
Wha Kyung Byun ‘74 and Russell Shermant
Paul C. and Virginia C. Cabot Charitable Trust
Cedar Tree Foundation
Catherine Tan Chan
Lluis Claret
Nathaniel S. and Catherine Coolidge
Gloria dePasquale '71,'73 MM
Yelena Dudochkin
David Gaylin '76 MM and Karen Gaylin*
Marvin E. Gilmore, Jr.'51
William Hawes
Louis landoli
Nancy Kim
Christopher and Laura Lindop
Andre J. Messier
Louise Oremland
Bernard Peyton
This list reflects | Mr. Ted Reinert*
those who Julie H. Reveley '78 MM and Robert J. Reveley
contributed to Philip Rosenkranz
The NEC Fund Ronald W. Takvorian
and our annual Katherine U. and Ronald W. Takvorian Charitable Foundation
scholarship Neil L. and Kathleen Thompson
appeal between Michael Trach and Lisa Manning
July 1, 2024 and David J. Varnerin*
June 30, 2025. Elizabeth Munro and Peter Wheeler

New England Conservatory | The NEC Fund



$1,000 - $2,499
Anonymous (8)
Beverly Achki
Jeff and Keiko Alexander*
Calvin D. Alexander
Lawson P. Allen
Lindsay M. Miller and Peter W. Ambler
Americana Arts Foundation
Vivian Pyle and Tony Anemone
Michelle A. Ashford
Deborah A. Baker
Gyasi N. Barber
Evelyn Barnes
Amy Baughman
Clark and Susana Bernard
Miriam Fried and Paul Biss
Charles and Julia Bolton
Mr.and Mrs. Andrew Buffington
Lisa Z. Burke and Edward L. Burke
The Edmund & Betsy Cabot Charitable Foundation
Sara Snow Cabot and Timothy Cabot
John Carey
Hall and Stewart Choate
Vernice Van Ham Cohen
Christa Collins
Kristien L. Creamer
Barbara and Richard Currier
Brit d'Arbeloff
Gene and Lloyd Dahmen*
Kathleen Davis
Marguerite Demirjian
Donald Di Salvo
Deborah C. and Timothy W. Diggins
Norman Dobbs
Melinda Donovan
Frank V. Doyle '82
Richard B. Earle '76 and Alison M. Earle
Peter C. Erichsen and David R. Palumb
This list reflects | Mr. Lloyd Fillion and Ms. Sonia Turek
those who | Michele and Christian C. Fisher
contributedto | JohnB.Foster
The NEC Fund | Marjorie and Lawrence Franko
and our annual | Daniel P. Friedman
scholarship | Margaretand M. Dozier Gardner
appeal between | Judithand Ron Goodman Charitable Trust

July 1, 2024 and | Mrs. Sylvia Green
June 30, 2025, | Garthand Lindsay Greimann

New England Conservatory | The NEC Fund



This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1, 2024 and
June 30, 2025.

Marjorie P. and Nicholas P. Greville

Janice Guilbault
Sonia K. Guterman
Stella M. Hammond*
Dena Hardymon
Beth Harper

Carol T. Henderson

Henderson Family Foundation
Gardner C. Hendrie/The Fannie Cox Foundation

Douglas Hires '80*
Seungae Hong
Eric Hoover

Michael C. Hutchinson ‘01 and Laura Hutchinson
F. Gardner and Pamela Jackson

Linda C. Jaffe
A. Diehl Jenkins

Michael P. Johns '71 and Michelle Johns

Constance Jordan
Esther P. Kaplan
Susan Katzenberg

Ms. Sunwha M. Kim 70 and Mr. Kee H. Lee

Shirish and Paula Korde
Michael Kranzley

Andrew M. Carter and Renée Krimsier Carter '78, '80 MM
Dr. Eng-Hwi and Sew-Leong Kwa

Sylvia M. Lamoutte Caro
Mr. David Stoddart Lee
Anne Lewis

Adrienne and Thomas Linnell

Mr. David Loebel
Norman Lotz '77*

Jill A.Hornor and Yo-Yo Ma '92 hon. DM
Ruth Shefer and Earl S. Marmar

Jacquelyn Martocchio

J. Robert McNutt

James and Ellen Meadors
Eugene B. Meyer

Nicolas Minutillo

Kyra Montagu

Michael Mulroy

Richard K. Nichols

Davina Ogilvie

Violet Ohanasian

Elizabeth and Robert Owens

David Parish

Robert and Jacquelyn Pascucci

Manisha Patel
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Denise and Lincoln Pinsky
Irving and Janet Plotkin
The Plumb Family Fund of the Maine Community
Foundation*
Donna M. Regis '79*
Anonymous
Anne R. and James V. Righter*
Timothy Ritchie
Jay Rizzetto '73 and Diane Rizzetto
Paula Robison
Jill Roff
Michael and Karen Rotenberg
Stuart Rowe
Susan K. Ruf
Dr. Frank M. Sacks
Rebecca B. and Preston H. Saunders
Andrew Saxe
Steven Leonard Scher ‘82, '84 MM
Drs. Richard and Mary Scott
The Helena Segy Foundation
Aviva Selling
Kenneth M. Shimberg
Judi Smolinski
Peter Solomon
Dr.and Mrs. John B. Stanbury*
Maria and Ray S. Stata
Emilie D. Steele
Benjamin Steiner
Daniel Stern and Deborah Nadel
M. Sternweiler
Stephen L. Symchych
Marjorie Talcoff
The Tamarack Foundation
Charles and Rae Terpenning
Thomas W. Thaler
Dr. Joseph B. Twichell
Monte Wallace
The Wapack Foundation
This list reflects | Anderson Wasden
those who | Edward B. White
contributedto | Judith Koganand Hugh Wolff
The NEC Fund | Heather Woods
and our annual | G.MeadWyman
scholarship | AllanYudacufski
appeal between
July 1, 2024 and
June 30, 2025.
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This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1, 2024 and
June 30, 2025.

Corporate Partners

$25,000+
Bain Capital
The Hamilton Company Charitable Foundation

$15,000 - $24,999
M. Steinert & Sons Co., Inc.

$10,000 - $14,999

Loews Corporation
Strategic Investment Group
AECOM Tishman

$5,000 - $9,999
Eastern Bank
East Meets West
NFP

$2,500 - $4,999

Atlantic Elevator Service Inc.

Blue Cross Blue Shield of Massachusetts
Clarion Associates Inc.

USENTRA Security

$1,000- $2,499

ACIS / Encore Tours

Brown Advisory

Collegiate Press Co.

EMCOR Services Northeast, Inc.
HUB International

Nixon Peabody

Sweetwater Sound, Inc.

*Indicates membership in the Tourjée Society. Named after
NEC's founder, Eben Tourjée, the Tourjée Society recognizes
those who have made a planned gift to NEC. Learn more by
contacting Aaron McGarry, Planned Giving Officer, at
aaron.mcgarry@necmusic.edu or 617-585-1356.
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