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NEC Symphonic Winds

Sylvia Alimena, guest conductor

Thursday, October 9, 2025
7:30 p.m.
NEC’s Jordan Hall



PROGRAM

Malcolm Arnold Four Scottish Dances, op. 59
(1921-2006) Pesante
arr. John Paynter Vivace
Allegretto
Con brio
Richard Danielpour Vox Populi (1998/2004)
(b. 1956)

arr. Jack Stamp

Samuel Hazo Solas Ané (2006)

(b. 1966)

Frank Ticheli Ower the Moon (2023)
(b. 1958)

Robert Jager Esprit de Corps (1984)
(b. 1939)

Intermission



Bruce Broughton
(b. 1945)
arr. Randol Bass

Gustav Holst
(1874-1934)

Omar Thomas
(b. 1984)

Silverado (1985/2008)

First Suite in E-flat for Military Band,
op. 28 no. 1 (1909)
Chaconne

Intermezzo
March

Of Our New Day Begun (2016)

Upcoming Wind Ensemble Concert at NEC

NEC Wind Ensemble, William Drury, guest conductor
Minakakis Vykinon (world premiere), Stephen Drury and Yukiko Takagi, piano
Mabhler Songs of a Wayfarer; Huling Blood Moon: Concerto for Tenor Saxophone
and Wind Ensemble; Heiss/Wiese A Place in New England: Prelude for Auburndale;

Stanford Symphony No. 5 (mvts. 3, 4)

Thursday, November 13, 2025 at 7:30 p.m., Jordan Hall



Arnold  Four Scottish Dances

These dances were composed early in 1957, and are dedicated to the BBC Light Music
Festival. They are all based on original melodies but one, the melody of which is
composed by Robert Burns.

The first dance is in the style of a slow strathspey —a slow Scottish dance in 4/4
meter —with many dotted notes, frequently in the inverted arrangement of the
"Scottish snap." The name was derived from the strath valley of Spey. The second, a
lively reel, begins in the key of E-flat and rises a semi-tone each time it is played until
the bassoon plays it, at a greatly reduced speed, in the key of G. The final statement
of the dance is at the original speed in the home key of E-flat.

The third dance is in the style of a Hebridean song and attempts to give an
impression of the sea and mountain scenery on a calm summer's day in the Hebrides.
The last dance is a lively fling, which makes a great deal of use of the open string
pitches of the saxophones. — Malcolm Arnold

Danielpour Vox Populi
“It is a privilege to be witness to this confusion.” So spoke a visitor who attended a
meeting of the state legislature. The archetypical New England Town Hall meeting is
not always a calm, measured discourse of ideas. Rather, opinions are expressed,
sometimes vigorously, and people speak out of turn. Vox Populi depicts this well.”

Commissioned for the inauguration of a new concert hall, the restored Victory
Theatre in Evanston, Indiana, Vox Populi is traditional in the sense that, although it
moves forward in time, it retains a certain internal nostalgia, remembering where it
has been and alluding to its past. The form of the work can be characterized as an
“arch,” in the center of which the music turns back on itself, discards the accretions of
its previous progress, and returns to its beginnings. In its musical structure Vox
Populi is a veritable metaphor for the structure in which it was premiered.

— from Heritage Encyclopedia of Band Music and Associated Music Publishers

Hazo Solas Ané

Solas and Ané are two Gaelic words meaning Joy (Solas) and Yesterday/Yesteryear

(Ané). Written for Margene Pappas in celebration of her career as director of bands at

Oswego High School in Oswego, Illinois, Solas Ané seeks to express the absolute

pleasure Margene Pappas had spending everyday living the music with her students.
— Samuel Hazo

Ticheli Over the Moon

Much as in the epic tales of Jules Verne's From the Earth to the Moon and George
Meélies' iconic 1902 film A Trip to the Moon, I sought to take the listener on a brief
musical voyage Over the Moon. At the start, the listener rides down a steep slide to the
surface of the moon. At once a tango-like dance, glittery and light as silk, swims
through the air. Instrumental solos appear and disappear like the characters of a
story.



Suddenly the dance takes a on forbidding quality —plunger-muted growls
appear as the work propels itself forward. Perhaps this is the dark side of the moon.
Lines intermingle, the work lifts itself: Over the Moon, in joyful exuberance.

At the halfway mark, there is a brief respite, as if looking forward toward the
peaceful blue planet: a hymn to life, to the Earth, the Moon, and towards the
boundless energy of the Universe. A lone clarinet connects us to the return of the
dance, reaching ever higher and brighter. A triumphant climax is suddenly quashed
by a steep slide, back down to life on Earth. — Frank Ticheli

Jager Esprit de Corps

Based on The Marines” Hymn, this work is a kind of fantasy-march, as well as a tribute
to the United States Marine Band, which group had commissioned the work. Full of
energy and drama, the composition has its solemn moments and its lighter moments
(for example, the quasi-waltz in the middle of the piece). The composer intends that
this work should display the fervor and virtuosity of the Marine Band and the
musical spirit and integrity of its conductor, Colonel John R. Bourgeois, for whom the
initial tempo marking, "Tempo di Bourgeois," is named. Colonel John Bourgeois is a
dramatic, spirited conductor who reflects the excitement of the music being played.
When a tempo is supposed to be "bright" he makes sure it is exactly that. Because the
tempo of Esprit de Corps is to be very bright, the marking just had to be "Tempo di
Bourgeois!" — Program note from Windband.org

Broughton Silverado

Silverado is the title theme to the 1985 American-Western film of the same name; the
soundtrack was nominated for “Best Sound and Best Original Score” at the Academy
Awards that year.

The piece opens with a “martial and majestic” horn fanfare. In traditional
symphonic overture form, the middle section features several solos before the
trombone signals the return for the closing section. The original melody is reprised
by brass choir in augmentation as the woodwinds and keyboard percussion drive the
energy to the finale.

— University of North Texas Symphonic Band concert program, 28 April 2016

Holst First Suite in E-flat for Military Band, op. 28 no. 1
For a work that is such a staple of the concert band repertoire, there is surprisingly
little information about the origins of Gustav Holst’s First Suite in E-flat. In the
notebook in which he kept a record of his compositions from 1895 until his death,
Holst entered the “1st Suite for Military Band Op. 28A” on the page for 1909. Not
until 1920 is any record found of a performance, nor is there any mention of the
ensemble for which the work was composed. Although its beginnings may have been
somewhat inauspicious, the work is a masterpiece of wind writing, sounding as fresh
and original today as the day it was written.

The three-movement work begins with the Chaconne in which the melody is
introduced by the low brass. The variations build slowly to the majestic finale.



The Intermezzo, marked vivace, is lighter and highlights Holst’s skill in writing for
woodwinds. In contrast to the Chaconne, this movement ends quietly. The piece ends
with the March, a movement in ABA form that weaves together two contrasting
melodies as it moves toward a powerful conclusion.

— Program Note from U.S. Marine Band concert program, 24 July 2016

Thomas Of Our New Day Begun

Of Our New Day Begun was written to honor nine beautiful souls who lost their lives
to a callous act of hatred and domestic terrorism on the evening of June 17, 2015,
while worshipping in their beloved sanctuary, the historic Emanuel African
Methodist Episcopal Church (affectionately referred to as “Mother Emanuel”) in
Charleston, South Carolina. My greatest challenge in creating this work was walking
the line between reverence for the victims and their families, and honoring my
strong, bitter feelings towards both the perpetrator and the segments of our society
that continue to create people like him. I realized that the most powerful musical
expression I could offer incorporated elements from both sides of that line -
embracing my pain and anger while being moved by the displays of grace and
forgiveness demonstrated by the victims’ families.

Historically, black Americans have, in great number, turned to the church to find
refuge and grounding in the most trying of times. Thus, the musical themes and ideas
for Of Our New Day Begun are rooted in the Black American church tradition. The
piece is anchored by James and John Johnson’s time-honored song, Lift Every Voice
and Sing (known endearingly as the “Negro National Anthem”), and peppered with
blues harmonies and melodies. Singing, stomping, and clapping are also prominent
features of this work, as they have always been a mainstay of black music traditions,
and the inclusion of the tambourine in these sections is a direct nod to black worship
services.

This work received its premiere on February 20, 2016, at the College Band
Directors National Association (CBDNA) Conference, held at The Gaillard Center in
Charleston, South Carolina. Members of the Mother Emanuel AME congregation
were in attendance.

This work was commissioned by a consortium led by Dr. Gary Schallert and Dr.
Jeff Bright of Western Kentucky University to honor the nine victims and families of
the June 17, 2015, terrorist attack on Mother Emanuel A.M.E. Church in Charleston,
SC. — Omar Thomas
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Sylvia Alimena has had an active forty year conducting career throughout the
Washington, D.C. Metropolitan area. Summoned to Washington in 1985 as Second
Hornist of the National Symphony Orchestra by Mstislav Rostropovich, Ms. Alimena
held that post for 29 years until her retirement in 2014. During her tenure with
National Symphony Orchestra, Ms. Alimena served and continues to serve as the
NSO Summer Music Institute brass ensemble coach. She has conducted clinics and
master classes throughout the country and including at the Juilliard School and
Curtis Institute of Music. Her students hold positions in major orchestras and service
bands throughout the country.

Ms. Alimena is in her 37th season as Music Director of Brass of Peace, a
scholarship brass ensemble dedicated to creating an environment of higher musical
learning for the Washington area’s most accomplished high school brass players.
Alumni of Brass of Peace hold principal chairs in orchestras, bands and brass
ensembles throughout the world. In 1994 and in partnership with the National
Symphony Orchestra Education Department, Brass of Peace initiated bi-annual in-
school Kidshare Concerts for children in the District of Columbia, Arlington and
Alexandria.

In 1992, Ms. Alimena and twenty-one of her NSO colleagues formed the critically
acclaimed Eclipse Chamber Orchestra which explored works not found in the NSO
repertoire and featured its members as concerto soloists. Over the course of her 20-
year tenure with Eclipse, the orchestra commissioned almost a dozen new works and
presented world premieres of nearly twenty. The Eclipse/Alimena discography
includes Overtures of Florian Gassmann; Late Victorians/Music of Mark Adamo; Music of
Truman Harris, all on the Naxos label, and the Toch Cello Concerto with cellist, Steve
Honigberg on the Alba label.

Ms. Alimena served as Music Director of the McLean Orchestra (2003-2010), the
Avanti Orchestra (1995-2004) and as Principal Conductor ad interim of the American
Youth Philharmonic Orchestra (2017-2018). From 2003-2006, Ms. Alimena formed a
collaboration with soprano Evelyn Lear and bass Thomas Stewart to produce the first
orchestral performances for the Evelyn Lear and Thomas Stewart Emerging Artist’s
Program, focusing on the music of Wagner.

A student of Harry Shapiro and a 1982 graduate of Boston University, her
professional career was launched in 1980 as a member of the Boston Ballet Orchestra,
the Beacon Brass Quintet, and as Principal Horn of the Boston Lyric Opera. Her horn
playing was critically acclaimed for solo and offstage playing in the Boston Lyric
Opera’s 1983 New York and Boston productions of Wagner’s Das Ring des Nibelungen.
In November of that year, the Beacon Brass Quintet made its Carnegie Hall debut as
the only brass quintet ever to have won the coveted Concert Artists Guild Award.
She later held the post of Principal Horn of the New Hampshire Symphony
Orchestra. After two seasons as a member of the Boston Pops Esplanade Orchestra,
under the baton of John Williams, Ms. Alimena was invited by Music Director,
Joseph Silverstein to become a member of the Utah Symphony for the 1984-85 season,
eventually winning the position of 4th horn.



Ms. Alimena is the recipient of a Boston University Distinguished Alumni
Award (2004) and was voted into Washingtonian Magazine’s Musical Hall of Fame
(2003). As a board member of the Coalition of Musicians for Ethical Change, Ms.
Alimena presents workshops for college students to guide them in creating joyful,
inspiring and safe workspaces. Her hobbies include golf, gardening, hiking, world
travel and home renovation.

Other Upcoming Concerts at NEC
all programs subject to change
Visit necmusic.edu for complete and updated concert information

Faculty Recital: Max Levinson, piano
Schubert Sonata in A Major; Mussorgsky Pictures at an Exhibition
Friday, October 10, 2025 at 7:30 p.m., Jordan Hall

NEC Composers’ Series: Arthur Berger Memorial Concert

Sid Richardson, curator; Berger Five Settings of European Poets; Agocs Hyacinth Curl;
Mallia Alone; Lister Ordinary Heartbreaks and Other Poems of Michael Blumenthal;
Richardson Inscribed on a Lintel; Richardson How Do I Love Thee?

Wednesday, October 15, 2025 at 7:30 p.m., Jordan Hall

NEC Jazz Orchestra, Ken Schaphorst, director
“Dreamkeeper: Music of Carla Bley”
Thursday, October 16, 2025 at 7:30 p.m., Jordan Hall

Tuesday Night New Music
New music by NEC student composers, performed by their peers
Tuesday, October 21, 2025 at 8:00 p.m., Burnes Hall

Liederabend LXXVII, J] Penna, curator

“Paris Visions: Guillaume Apollinaire and Ned Rorem”
Works by Francis Poulenc and Ned Rorem

Wednesday, October 22, 2025 at 6:00 p.m., Williams Hall

NEC Symphony, David Loebel, conductor

Tower Sixth Fanfare for the Uncommon Woman; Haydn Symphony No. 85, “La Reine”;
Franck Symphony in D Minor

Wednesday, October 22, 2025 at 7:30 p.m., Jordan Hall



Other Upcoming Concerts at NEC
—continued

Perkin Opera Scenes
Thursday, October 23 & Friday, October 24, 2025 at 6:00 p.m.,
Plimpton Shattuck Black Box Theatre

Sonata Night 57, Pei-Shan Lee, director
Thursday, October 23, 2025 at 6:30 p.m., Burnes Hall

NEC Chamber Singers, Erica J. Washburn, conductor

“Beyond Boundaries and Borders”, works focusing on refugee issues and awareness,
police brutality, victim recognition, and more by Shaw, von Bingen, Thompson,
Curenton-Simpson, Bussewitz-Quarm, and Boulanger

Thursday, October 23, 2025 at 7:30 p.m., Jordan Hall

Faculty Recital: Cameron Stowe
Monday, October 27, 2025 at 7:30 p.m., Jordan Hall

Faculty Recital: Borromeo String Quartet
Tuesday, October 28, 2025 at 7:30 p.m., Jordan Hall

NEC Philharmonia, Hugh Wolff, conductor

Bacewicz Overture; Shostakovich Piano Concerto No. 1;
Prokofiev Symphony No. 5 in B-flat Major, op. 100
Wednesday, October 29, 2025 at 7:30 p.m., Jordan Hall

First Monday at Jordan Hall, 41+ season
Works by Haydn, Schuller, Britten, and Brahms
Monday, November 3, 2025 at 7:30 p.m., Jordan Hall

NEC Trombone Choir, James Markey, director
Tuesday, November 4, 2025 at 6:00 p.m., Burnes Hall

NEC Philharmonia, NEC Symphonic Choir, David Loebel, conductor
Mozart Symphony No. 31, “Paris”; Debussy Nocturnes;

Boulanger Psaume 129; Poulenc Gloria

Wednesday, November 5, 2025 at 7:30 p.m., Jordan Hall



Other Upcoming Concerts at NEC
—continued

NEC Composers” Series: “Home”

Sophia Szokolay “19, ‘25 DMA, violin and Sid Richardson, co-curators

An exploration of cultural identity and belonging, shaped by the experiences of
migration and the quest for a sense of home in the midst of dissonance — works by
Sam Wu, Marc Mig6, Richardson, Mallia, Sanlikol, Minakakis, and Gandolfi
Thursday, November 6, 2025 at 7:30 p.m., Jordan Hall

NEC Undergraduate Opera Seminar: Opera Scenes, Michael Meraw, director
Thursday & Friday, November 6 & 7, 2025 at 7:30 p.m.
Plimpton Shattuck Black Box Theatre

NEC Chamber Orchestra, Donald Palma, artistic director
Stravinsky Apollon musagete; Dvorak Serenade in E Major, op. 22
Wednesday, November 12, 2025 at 7:30 p.m., Jordan Hall

BSO Prelude: What I Hear - Tania Leon
Thursday, November 13, 2025 at 5:30 p.m., Brown Hall

Sonata Night 58, Pei-Shan Lee, director
Thursday, November 13, 2025 at 6:30 p.m., Burnes Hall

NEC Baroque Orchestra, Guy Fishman, director
Monday, November 17, 2025 at 7:30 p.m., Brown Hall

NEC Festival: “Chamber Music + Sonatas: Schuller and the Spirit of Collaboration”
Ken Schaphorst and Ara Gregorian, co-curators
Monday, November 17, 2025 at 7:30 p.m., Jordan Hall

NEC Festival: “Contemporary Musical Arts Today — A Global Vision Realized”
Eden MacAdam-Somer and Hankus Netsky, curators
Tuesday, November 18, 2025 at 7:30 p.m., Jordan Hall

Tuesday Night New Music
New music by NEC student composers, performed by their peers
Tuesday, November 18, 2025 at 8:00 p.m., Williams Hall



Support the future of music at NEC!
Your gift can unleash the power of music by expanding scholarships,
fostering innovation, and bringing music’s impact and transformative reach to all.
Make a gift today at necmusic.edu/givenow

Food and drink are not allowed in the concert hall,
and photography and audio or video recording are prohibited.
Assistive listening devices are available for all Jordan Hall concerts;
contact the head usher or house manager on duty or inquire at the Coat Room.
Latecomers will be seated at the discretion of management.
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Welcome
to NEC!

I am thrilled to share New England Conservatory's
2025-26 concert season—a celebration of the
power of music to connect and inspire one
another.

Whether you are seated in one of our concert
halls or watching online, we hope the
performances of our students, faculty, and guest
artists uplift you.

Above all, we thank you for supporting our
students as they cultivate their artistry and
contribute to the world through music.

Andrea Kayln
President




How can you keep
the music playing?

Learn more at necmusic.edu/givenow




Thank you to our generous
community of donors who
remain committed to elevating
the NEC experience and make it
possible for our students to
continue their artistic pursuits.
Every gift to The NEC Furid
supports all pillars of an NEC
education, from scholarship to
community engagement, to our
world-renowned faculty.
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President’s Circle

$100,000+

Tom and Lisa Blumenthal

Kennett F. Burnes '22 hon. DM and Barbara Burnes
Harold I. Pratt '17 hon. DM and Frances G. Prattt*
David W. Scudder '03 hon. DM*

$75,000 - $99,999

Sene and Eric A. Gray

Barbara and Amos Hostetter
Richard K. Lubin Family Foundation
Joanne Zervas Sattley*
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Anonymous
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Edwin D. Graves, Jr.'87 MM*

George F. and Elsie Barnard Hodder Classical Music Fund
Andrea Kalyn

Laurence Lesser '00 hon. DM

This list reflects Elizabeth and John M. Loder*

con::]igjfevﬁg Murray Metcalfe and Louise Burnham Packard
The NEC Fund Mattina R. Proctor Foundation

Margaret E. Richardson
and ourannual | Ropert L. Rosiello
scholarship | gally Rubin and Arthur Applbaum
appeal between | Jennifer Maloney ‘88 and Peter Seka ‘88
July 1,2024 and | Chad T. Smith '95, '98 MM and Bruce McCarthy
June 30, 2025. S. Douglas Smith

New England Conservatory | The NEC Fund



This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1, 2024 and
June 30, 2025.

Dean’s Circle

$15,000 - $24,999

Anne and Samuel Bartlett

Downey Family Charitable Foundation
Enid L. Beal and Alan Wolfe*
Elizabeth E. Cormier

Suki and Miguel de Braganca
Margaretta and Jerry Hausman

Mrs. John Hsu*

Jephson Educational Trusts
Elizabeth B. Johnson

Kathleen and Matthew Kelly

Janet Q. Lawson Foundation

Robert and Jane Morse

Margaret and David Nichols
Northern Trust Company

Slocumb H. Perry

Alexander Sprague

Lee T. Sprague

Jack and Anne Vernon

Frances B. and Patrick S. Wilmerding

$10,000 - $14,999
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Gianluca Gallori and Allison Bailey
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Jung-Eun Byun

Sheryl Elkins

Margaret L. Goodman*

Whitney Hatch

Eloise and Arthur Hodges*

Jane E. Manopoli

Melody L. McDonald '70 MM, in memory of Professor Jack
McDonald

Manuel Valeiro Medeiros 60, '62, '70 MMt

Mr. and Mrs. Paul M. Montrone

Dot and Rick Nelson*

The Penates Foundation

Edward Lee & Slocumb Hollis Perry Foundation

Fernande and George Raine

James and Yuki Renwick

Allan G. Rodgers

Peter J. Ross

Barbara E. and Edward M. Scolnick

Norton Q. and Sandy Sloan

New England Conservatory The NEC Fund



This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1, 2024 and
June 30, 2025.

Dean’s Circle

Jacob A. Smith

C. Winfield Swarr '62, '65 MM and Winifred B. Swarr*
Alice Welch Tolley

Jerry and Elizabeth Wheelock

$5,000 - $9,999

Anonymous (3)

Rumiko and Laurent Adamowicz

Peggy and Bruce Barter
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Debora L. Booth '78

Renée M. and Lee Burns
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John A. Clark'81 MM
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J.D. de Veer

Cole Dutcher
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Michael Haskett

Helen G. Hauben Foundation
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Diane Katzenberg Braun ‘01 MM and Peter Braun
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Mason Family Charity

Kevin N. Moll ‘89 MM, trustee for the Marilyn S. Moll
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Susanna Peyton and John Y. Campbell

Lia and William Poorvu

Helen C. Powell*

Jessica Reece

David J. Reider ‘89 MM and Gail Harris

John C. Rutherford

New England Conservatory | The NEC Fund



Pedro Sifre and Caroline Fitzgerald

Ute Tellini

James L. Terry '93 hon. DM and Maude D. Terry
Elizabeth and Bill Leatherman

Clara B. Winthrop Charitable Trust

Joan and Michael Yogg

Artiss D. Zacharias Charitable Trust

Leadership Circle
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Beard Family Charitable Trust
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Cedar Tree Foundation
Catherine Tan Chan
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June 30, 2025. Elizabeth Munro and Peter Wheeler

New England Conservatory | The NEC Fund



$1,000 - $2,499
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Calvin D. Alexander
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Evelyn Barnes
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Clark and Susana Bernard
Miriam Fried and Paul Biss
Charles and Julia Bolton
Mr. and Mrs. Andrew Buffington
Lisa Z. Burke and Edward L. Burke
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Sara Snow Cabot and Timothy Cabot
John Carey
Hall and Stewart Choate
Vernice Van Ham Cohen
Christa Collins
Kristien L. Creamer
Barbara and Richard Currier
Brit d'Arbeloff
Gene and Lloyd Dahmen*
Kathleen Davis
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Donald Di Salvo
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and our annual | Daniel P. Friedman
scholarship | Margaretand M. Dozier Gardner
appeal between | Judith and Ron Goodman Charitable Trust

July 1, 2024 and Mrs. Sylvia Green
June 30,2025, | Garthand Lindsay Greimann
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This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1, 2024 and
June 30, 2025.

Marjorie P. and Nicholas P. Greville

Janice Guilbault
Sonia K. Guterman
Stella M. Hammond*
Dena Hardymon
Beth Harper

Carol T. Henderson

Henderson Family Foundation
Gardner C. Hendrie/The Fannie Cox Foundation

Douglas Hires '80*
Seungae Hong
Eric Hoover

Michael C. Hutchinson '01 and Laura Hutchinson
F. Gardner and Pamela Jackson

Linda C. Jaffe
A. Diehl Jenkins

Michael P. Johns '71 and Michelle Johns

Constance Jordan
Esther P. Kaplan
Susan Katzenberg

Ms. Sunwha M. Kim 70 and Mr. Kee H. Lee

Shirish and Paula Korde
Michael Kranzley

Andrew M. Carter and Renée Krimsier Carter '78, '80 MM
Dr. Eng-Hwi and Sew-Leong Kwa

Sylvia M. Lamoutte Caro
Mr. David Stoddart Lee
Anne Lewis

Adrienne and Thomas Linnell

Mr. David Loebel
Norman Lotz '77*

Jill A. Hornor and Yo-Yo Ma '92 hon. DM
Ruth Shefer and Earl S. Marmar

Jacquelyn Martocchio

J. Robert McNutt

James and Ellen Meadors
Eugene B. Meyer

Nicolas Minutillo

Kyra Montagu

Michael Mulroy

Richard K. Nichols

Davina Ogilvie

Violet Ohanasian

Elizabeth and Robert Owens

David Parish

Robert and Jacquelyn Pascucci

Manisha Patel

New England Conservatory | The NEC Fund



Denise and Lincoln Pinsky
Irving and Janet Plotkin
The Plumb Family Fund of the Maine Community
Foundation*
Donna M. Regis '79*
Anonymous
Anne R. and James V. Righter*
Timothy Ritchie
Jay Rizzetto '73 and Diane Rizzetto
Paula Robison
Jill Roff
Michael and Karen Rotenberg
Stuart Rowe
Susan K. Ruf
Dr. Frank M. Sacks
Rebecca B. and Preston H. Saunders
Andrew Saxe
Steven Leonard Scher ‘82, '84 MM
Drs. Richard and Mary Scott
The Helena Segy Foundation
Aviva Selling
Kenneth M. Shimberg
Judi Smolinski
Peter Solomon
Dr. and Mrs. John B. Stanbury*
Maria and Ray S. Stata
Emilie D. Steele
Benjamin Steiner
Daniel Stern and Deborah Nadel
M. Sternweiler
Stephen L. Symchych
Marjorie Talcoff
The Tamarack Foundation
Charles and Rae Terpenning
Thomas W. Thaler
Dr. Joseph B. Twichell
Monte Wallace
The Wapack Foundation
This list reflects | Anderson Wasden
those who | Edward B. White
contributedto | Judith Kogan and Hugh Wolff
The NEC Fund | Heather Woods
and our annual | G-MeadWyman
scholarship | Allan Yudacufski
appeal between
July 1, 2024 and
June 30, 2025.
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This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1, 2024 and
June 30, 2025.

Corporate Partners

$25,000+
Bain Capital
The Hamilton Company Charitable Foundation

$15,000 - $24,999
M. Steinert & Sons Co., Inc.

$10,000 - $14,999

Loews Corporation
Strategic Investment Group
AECOM Tishman

$5,000 - $9,999
Eastern Bank
East Meets West
NFP

$2,500 - $4,999

Atlantic Elevator Service Inc.

Blue Cross Blue Shield of Massachusetts
Clarion Associates Inc.

USENTRA Security

$1,000- $2,499

ACIS / Encore Tours

Brown Advisory

Collegiate Press Co.

EMCOR Services Northeast, Inc.
HUB International

Nixon Peabody

Sweetwater Sound, Inc.

*Indicates membership in the Tourjée Society. Named after
NEC's founder, Eben Tourjée, the Tourjée Society recognizes
those who have made a planned gift to NEC. Learn more by
contacting Aaron McGarry, Planned Giving Officer, at at
aaron.mcgarry@necmusic.edu or 617-585-1356.
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