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Tuesday Night
New Music

Tuesday, September 23, 2025
7:30 p.m.
NEC’s Jordan Hall



PROGRAM

Yuanwei Ni Alis volat propriis (2025)

Yuxin Song, flute

Julia A. Crosson from Lyric Tunes (2023)
III. Silver Rainfall

Julia Crosson, piano

Mathew Lanning from Symphony No. 1 (2024)
IV. Sunset over the Coyote Gulch

Kearston Gonzales, Yoonjin Hwang,
Mara Zaner, violin

Nicolette Sullivan-Costa, Wednesday Hsu,
viola

Joy Chu, Edelweiss Pak, cello

Dennis MclIntyre, double bass

Carlos Gael Retana Prelude for Piano and Cello No. 3, op. 12 (2025)

Hannah Wang, piano
Ewan Manalo, cello

Genie Alvarado FAIL! (2025)

Haijie Du, Anjulie Djearam, soprano



Ino Lin

Edric Saphire

Tiantian Huang

Tianyi Wang

Runchen Li

Jack Frederick

Parallel Universe (2025)

Xinchen Jessica Zhang, cello
Hannah Wang, piano

Daybreak (2023)

Fixed media

Romance II: The Gravestone of Youth (2025)
(Septet for clarinet and strings)
RiZH I FEHER
(REEESZKRME)
Haoran Sun, clarinet
Jiyu Oh, Johannes Liodden, violin

Nolan An, Yi-An Liao, viola

Oscar Wang, Xinchen Jessica Zhang, cello

= (2025)

Zhenyue Zheng, Hanlin Yu, clarinet

Jueééééeéeego I (2025)

Isaias Fabian, tuba
Runchen Li, piano

Crossroads (2025)

Ange Ahart, Bennett Badeaux, guitar



Peter Butler Two Movements for Viola (2025)
L
II.

Jordan Watt, viola

Zihan Geng Bl (hui) (2024)

Zhiye Lin, piano

Tuesday Night New Music was founded in the early 90s by Lee Hyla.
It is a student-run, faculty-supervised concert series that offers the opportunity
to hear music by the next generation of composers:
current New England Conservatory composition students.
This year, the series is directed by Peter Butler and Genie Alvarado,
under the supervision of composition chair Michael Gandolfi.

Upcoming Tuesday Night New Music Concerts
Tuesday, October 7, 2025 at 8:00 p.m., Brown Hall
Tuesday, October 21, 2025 at 8:00 p.m., Burnes Hall
Tuesday, November 18, 2025 at 8:00 p.m., Williams Hall

Tuesday, December 2, 2025 at 8:00 p.m., Williams Hall



Ni Alis volat propriis

Nicht miide werden Not get tired
sondern dem Wunder but to the miracle
leise silently

wie einem Vogel as to a bird

die Hand hinhalten. hold out your hand.
Hilde Domin Ivo Loretz

The inspiration behind this composition came from reading Hilde Domin’s poem.
Her poetic language is simple and unadorned, yet it carries a quiet strength. In the
barren, desolate landscape of post-war German poetry, her work introduced a gentle
and luminous timbre.

When we speak of “feminism,” it is not about seeking privilege or opposing
men, but rather about finding a path to place and sustain ourselves in an uncertain
world. — Yuanwei Ni

Crosson  Silver Rainfall

Silver Rainfall is the third of the Lyric Pieces, which is a series of short pieces composed
for solo piano. However, it was composed about a year after the previous two pieces
were composed. The piece is similar in style to the other Lyric Pieces and was thus
included in the same series. — Julia A. Crosson

Lanning Sunset over the Coyote Gulch

Sunset over the Coyote Gulch is the fourth movement of my first symphony, a five-
movement journey through the landscapes of the Grand Staircase—Escalante National
Monument. Each movement paints a vivid portrait of a distinct vista within this
remarkable terrain, with perhaps most vivid of all being the Coyote Gulch.

A winding narrow canyon tucked deep within unending stretches of desert, this
tributary into the Escalante River is renowned for its graceful sandstone arches,
soaring cliffs, and hidden waterfalls. As the sun sets over this landscape, vivid colors
and deep shadows transform the red rock walls into brilliant hues of gold, and
orange, a purple sky bidding the canyon goodnight. — Mathew Lanning

Retana Prelude for Piano and Cello No. 3

Being my third Prelude for Cello and Piano, it continues my obsession with the beauty
that can be produced by the cello and piano. However, this piece focuses on
simplicity and stillness, which is contrasted by a section that is fluid and more
detailed in texture. The material is simple, and so is the harmonic language.
However, it is done as a challenge and as a means to produce something that
attempts to evoke beauty in a personal way. That is to say, this music is meant and
intended to be like a dedicated heartfelt note, which makes one smile for the moment
of beauty that one did not expect, but were pleasantly surprised by.  — Carlos Retana



Alvarado FAIL!

Miscommunication is something that is bound to happen in one’s life. Whether it be
from a misinterpreted tone or because of improper wording, it can lead to confusion,
frustration, and even anger. It emphasizes non-verbal communication, and tests the
strength of relationships. Even when both two parties cannot verbally communicate
with each other, they can still find agreement in shared gestures. It's up to them to
figure out how to understand each other. — Genie Alvarado

Lin Parallel Universe
Parallel Universe is a duet for cello and piano, composed from 2023 to 2025. The
composition is inspired by the imagination of “Parallel Universe”. This is a dreamy,
magical and powerful piece that leaves people feeling energetic and enjoying it.

—Ino Lin

Saphire Daybreak

Daybreak for 5.1 surround sound audio and electroacoustic instruments is a fixed
media piece written to depict the emotional journey from sunset to sunrise. The piece
begins with a paper-thin, ethereal C-major arpeggio to depict the mystery and
suspense of the appearance of a full moon. To give the piece greater programmatic
meaning, speakers carry low piano keyboard overtones over the audience’s heads in
an arc from the front to the back of the stage. What follows is a five-part fugue
exposition constructed of contrasting timbres, programmatically depicting a scene
that could have come from a Hallowe’en movie. Ghostly, high-pitched voices depict
swarms of bats emerging into view, while brassy and percussive bass voices depict
tolling church bells and menacing organ pedal dirges. The fugue exposition re-
appears with the order of the voices reversed, building to a sinister climax in the
piece’s relative minor key. Out of the swirling upper voices, a chorale of successive
parallel fifths emerges with strong emphasis on the bass voice. Before the tension can
resolve, the piece is buried under a sudden tsunami of white noise. Out of the tidal
wave of white noise emerges a night music passage, built out of shadowy imitations
of the exposition’s motifs. The menacing night passage can be heard retreating across
the stage in the form of distant church bells, arcing across the audience from right to
left. The C-major arpeggio reappears as an augmented triad combined with the
sweeping piano overtones to depict the rising of the sun. The fugue exposition
reappears with brighter voices in a bright, frantic march to depict the busy inhabi-
tants of civilization. Unlike the previous fugue exposition, the later fugue exposition
begins with one middle voice and branches out in both directions simultaneously.
The fugue exposition reaches its peak intensity with nine contrapuntal subjects,
resulting in a dizzying blur. The energy is interrupted by frantic motion in all voices,
depicting the relentless activity of the radiant sun. Contrapuntal voices overlap to
snowball into a cacophony of different sounds that careens through distant keys
before reaching a pedal point in C minor-major. Melodies from all parts of the piece
combine to drive the piece’s energy for the final crescendo of the piece’s climax. The
piece’s voices cover all registers of the keyboard; the middle brassy voices are



supported with high whistles reminiscent of organ stops, while the pedal C is
supported by a low-end rumble. The sun’s highest point in the sky is depicted with a
crescendo created by a reversed chord from a piano keyboard. The tones of the
keyboard become louder and louder until the percussive striking of the keys is heard,
letting the piece’s energy build until fades out. — Edric Saphire

Huang Romance II: The Gravestone of Youth

Romance II: The Gravestone of Youth contemplates the fleeting nature of youth and the
naive yet beautiful love it holds. It is a finality to a trace of love —an unforgettable
experience, tender and tinged with melancholy. What, then, is my Gravestone of
Youth? For me, the traces of my conversations with her and her silence and shunning
are carved into that stone. And, if you ponder this deeply and carefully, what would
your Gravestone of Youth be? — Tiantian Huang

Wang =&

The Chinese character “7&” can function both as a verb, meaning to long for or miss,
and as a noun, representing a thought or yearning. In this piece, I skillfully combine
both meanings, expressing the depth of longing towards certain things while also
reflecting the environment and atmosphere at that moment. At the same time, the
piece depicts the abstract form of my yearning and the eventual development of that
emotion. — Tianyi Wang

Li Jueééééeééego 1

The tiiitle begins with the Spaaaanish word juégo —“gaaame” —but deliberately
mutaaates into Jueééééeéeegoooo, a wooord stretccched, distoorted, and ornamented
until it resemblles a striiing of plaaayful glitches. This transformaation is not merely
typograaaphic but refleeeects the esssence of the pieeecce itself: an explorrration of
whaaat it meeeans to approach muuusic with a gaaame-like attitude.

Rather than treatiiing form or haaarmony as rigid structuures, the work
embraces them as ruuules of a proviiisional gaaame, rules that can be beent,
repeeated, or contradicted. Like a chiiild’s shifting inveention of neew gaaaames, the
muuusic resists finallity and instead cultivates a spirit of open plaaay.

The interruptions, repeetitions, and sliight mutaations in soound mirror the way
juego becoomes Jueééééeéeegooo, where familiarrrity and distortiooon coexiiist, and
where meaaning is suspeeended betweeén seriousness and frivoolity.

Ultimately, Jueééééeéeego I invites listenerrs to imagiine muuusic not as a closed
systeeem but as a terraain of plaaayful possibilities —uneexpected, unstaable, and yet
strangely liberaating. — Runchen Li

Frederick Crossroads
Crossroads represents decision-making through a programmatic story about a train
journey. Coming to a metaphorical crossroads means that a decision must be made,
regardless of the circumstances or preparedness.

This piece was recently selected as a winner for the CWU New Music Festival



call for scores, and will be played in October as a part of that festival. — Jack Frederick

Geng [A] (hui)

This composition is based on the ABA' form but slightly altered; each element can be
seen as a set of ABA', such as the rhythm or pitch register. Each little set of ABA' is
within a larger ABA', and the largest set is distinguished by the mode of the
composition, which is the two different all-interval tetrachords (0137 and 0146),
which represent the A and A' sections. The mode used in the B section is in contrast
to the dissonance that the All-interval tetrachord has created.

The inspiration for this harmonic language stems from my deep fascination with
the all-interval tetrachord. Despite its simplicity as a four-note set, it possesses
extraordinary potential for harmonic development, embodying the idea that
something seemingly small and contained can unfold into vast complexity. This
principle became a guiding force in shaping the composition, allowing intricate
harmonic transformations to emerge from a single, compact idea.

Visually, the structure of the piece is mirrored in the Chinese character "[B]” (Hui,
translated to backwards) symbolizes the whole composition of the character's shape.
The two different sizes of squares symbolize the A and A' sections; the area in
between the two squares symbolizes the B section. — Zihan Geng

Support the future of music at NEC!

Your gift to The NEC Fund has a direct and immediate impact on student
scholarships, NEC’s world-class faculty, and a collaborative and innovative learning
environment rooted in the highest level of musical excellence.

Please consider making a gift to support NEC at necmusic.edu/givenow

Food and drink are not allowed in the concert hall,
and photography and audio or video recording are prohibited.
Assistive listening devices are available for all Jordan Hall concerts;
contact the head usher or house manager on duty or inquire at the Coat Room.
Latecomers will be seated at the discretion of management.
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https://necmusic.edu/give/make-a-gift/?appealid=1394

Welcome
to NEC!

I am thrilled to share New England Conservatory's
2025-26 concert season—a celebration of the
power of music to connect and inspire one
another.

Whether you are seated in one of our concert
halls or watching online, we hope the
performances of our students, faculty, and guest
artists uplift you.

Above all, we thank you for supporting our
students as they cultivate their artistry and
contribute to the world through music.

Andrea Kayln
President




How can you keep
the music playing?

Learn more at necmusic.edu/givenow




Thank you to our generous
community of donors who
remain committed to elevating
the NEC experience and make it
possible for our students to
continue their artistic pursuits.
Every gift to The NEC Furid
supports all pillars of an NEC
education, from scholarship to
community engagement, to our
world-renowned faculty.



President’s Circle

$100,000+

Tom and Lisa Blumenthal

Kennett F. Burnes '22 hon. DM and Barbara Burnes
Harold I. Pratt '17 hon. DM and Frances G. Prattt*
David W. Scudder '03 hon. DM*

$75,000 - $99,999

Sene and Eric A. Gray

Barbara and Amos Hostetter
Richard K. Lubin Family Foundation
Joanne Zervas Sattley*

$50,000 - $74,999

Anonymous

Deborah Bennett Elfers '82*

The Friese Foundation

Barbara Winter Glauber*

Anna and David Goldenheim

Jackie and Blair Hendrix

Kimberly and Brian McCaslin

Robert and Margaret Raymond

Wendy Shattuck '75 and Samuel Plimpton
Michael and Susan T. Thonis

Carlos Zarate, in memory of Raquel Zarate

$25,000 - $49,999

Anonymous (2)

Henry Prentiss Becton*

Joseph Bower '18 hon. DM and Elizabeth Potter
Dr. H. Franklin and Elizabeth Bunn

Howard S. Bunn Foundation

Bessie A. Chiang

Lise M. Olney and Timothy W. Fulham

Edwin D. Graves, Jr.'87 MM*

George F. and Elsie Barnard Hodder Classical Music Fund
Andrea Kalyn

Laurence Lesser '00 hon. DM

This list reflects Elizabeth and John M. Loder*

con::]igjfevﬁg Murray Metcalfe and Louise Burnham Packard
The NEC Fund Mattina R. Proctor Foundation

Margaret E. Richardson
and ourannual | Ropert L. Rosiello
scholarship | gally Rubin and Arthur Applbaum
appeal between | Jennifer Maloney ‘88 and Peter Seka ‘88
July 1,2024 and | Chad T. Smith '95, '98 MM and Bruce McCarthy
June 30, 2025. S. Douglas Smith

New England Conservatory | The NEC Fund



This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1, 2024 and
June 30, 2025.

Dean’s Circle

$15,000 - $24,999

Anne and Samuel Bartlett

Downey Family Charitable Foundation
Enid L. Beal and Alan Wolfe*
Elizabeth E. Cormier

Suki and Miguel de Braganca
Margaretta and Jerry Hausman

Mrs. John Hsu*

Jephson Educational Trusts
Elizabeth B. Johnson

Kathleen and Matthew Kelly

Janet Q. Lawson Foundation

Robert and Jane Morse

Margaret and David Nichols
Northern Trust Company

Slocumb H. Perry

Alexander Sprague

Lee T. Sprague

Jack and Anne Vernon

Frances B. and Patrick S. Wilmerding

$10,000 - $14,999

Karen Atkinson-Medeiros

Gianluca Gallori and Allison Bailey

Rebecca J. Bermont and Alexander D. Benik

Willa C. and Taylor S. Bodman

Jung-Eun Byun

Sheryl Elkins

Margaret L. Goodman*

Whitney Hatch

Eloise and Arthur Hodges*

Jane E. Manopoli

Melody L. McDonald '70 MM, in memory of Professor Jack
McDonald

Manuel Valeiro Medeiros 60, '62, '70 MMt

Mr. and Mrs. Paul M. Montrone

Dot and Rick Nelson*

The Penates Foundation

Edward Lee & Slocumb Hollis Perry Foundation

Fernande and George Raine

James and Yuki Renwick

Allan G. Rodgers

Peter J. Ross

Barbara E. and Edward M. Scolnick

Norton Q. and Sandy Sloan

New England Conservatory | The NEC Fund
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those who
contributed to
The NEC Fund
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scholarship
appeal between
July 1, 2024 and
June 30, 2025.

Dean’s Circle

Jacob A. Smith

C. Winfield Swarr '62, '65 MM and Winifred B. Swarr*
Alice Welch Tolley

Jerry and Elizabeth Wheelock

$5,000 - $9,999

Anonymous (3)

Rumiko and Laurent Adamowicz

Peggy and Bruce Barter

The Adelaide Breed Bayrd Foundation

Becton Family Foundation

Ann Macy Beha and Robert A. Radloff

Wally and Roz Bernheimer*

Debora L. Booth '78

Renée M. and Lee Burns

Katie and Paul Buttenwieser

John A. Clark'81 MM

F.Lyman Clark Trust

Cogan Family Foundation

J.D. de Veer

Cole Dutcher

Yukiko Egozy '01 and Eran Egozy

Shrieking Meadow Foundation

Michael Haskett

Helen G. Hauben Foundation

Samuel L. Hayes Ill and Barbara L. Hayes*

Elizabeth and Woody lves

Thomas R. Jackson

Saj-nicole Joni, Ph.D.*

Diane Katzenberg Braun ‘01 MM and Peter Braun

Justin and LeAnn Lindsey

Albert Mason

Mason Family Charity

Kevin N. Moll ‘89 MM, trustee for the Marilyn S. Moll
Charitable Trust

Virginia Nicholas

The Robert Treat Paine Association

Morgan Palmer Foundation

Katharine M. and Anthony D. Pell

Susanna Peyton and John Y. Campbell

Lia and William Poorvu

Helen C. Powell*

Jessica Reece

David J. Reider ‘89 MM and Gail Harris

John C. Rutherford

New England Conservatory | The NEC Fund



Pedro Sifre and Caroline Fitzgerald

Ute Tellini

James L. Terry '93 hon. DM and Maude D. Terry
Elizabeth and Bill Leatherman

Clara B. Winthrop Charitable Trust

Joan and Michael Yogg

Artiss D. Zacharias Charitable Trust

Leadership Circle

$2,500 - $4,999
Anonymous (3)
Deniz C. Ince and Clinton Bajakian '87
John and Molly Beard*
Beard Family Charitable Trust
Laura L. Bell '85 and Robert Schultz
Bell Family Foundation
Peter Boberg and Sunwoo Kahng
Mrs. Brenda S. Bruce '66 MM*
Ferdinando Stelio Buonanno
Wha Kyung Byun '74 and Russell Shermant
Paul C. and Virginia C. Cabot Charitable Trust
Cedar Tree Foundation
Catherine Tan Chan
Lluis Claret
Nathaniel S. and Catherine Coolidge
Gloria dePasquale '71, '73 MM
Yelena Dudochkin
David Gaylin '76 MM and Karen Gaylin*
Marvin E. Gilmore, Jr.'51
William Hawes
Louis landoli
Nancy Kim
Christopher and Laura Lindop
Andre J. Messier
Louise Oremland
Bernard Peyton
This listreflects | Mr. Ted Reinert*
those who Julie H. Reveley '78 MM and Robert J. Reveley
contributed to Philip Rosenkranz
The NEC Fund Ronald W. Takvorian
and our annual Katherine U. and Ronald W. Takvorian Charitable Foundation
scholarship | Neil L. and Kathleen Thompson
appeal between | Michael Trach and Lisa Manning
July 1,2024 and | David J. Varnerin*
June 30, 2025. Elizabeth Munro and Peter Wheeler

New England Conservatory | The NEC Fund



$1,000 - $2,499
Anonymous (8)
Beverly Achki
Jeff and Keiko Alexander*
Calvin D. Alexander
Lawson P. Allen
Lindsay M. Miller and Peter W. Ambler
Americana Arts Foundation
Vivian Pyle and Tony Anemone
Michelle A. Ashford
Deborah A. Baker
Gyasi N. Barber
Evelyn Barnes
Amy Baughman
Clark and Susana Bernard
Miriam Fried and Paul Biss
Charles and Julia Bolton
Mr. and Mrs. Andrew Buffington
Lisa Z. Burke and Edward L. Burke
The Edmund & Betsy Cabot Charitable Foundation
Sara Snow Cabot and Timothy Cabot
John Carey
Hall and Stewart Choate
Vernice Van Ham Cohen
Christa Collins
Kristien L. Creamer
Barbara and Richard Currier
Brit d'Arbeloff
Gene and Lloyd Dahmen*
Kathleen Davis
Marguerite Demirjian
Donald Di Salvo
Deborah C. and Timothy W. Diggins
Norman Dobbs
Melinda Donovan
Frank V. Doyle '82
Richard B. Earle '76 and Alison M. Earle
Peter C. Erichsen and David R. Palumb
This list reflects | Mr. Lloyd Fillion and Ms. Sonia Turek
those who | Michele and Christian C. Fisher
contributedto | John B. Foster
The NEC Fund | Marjorie and Lawrence Franko
and our annual | Daniel P. Friedman
scholarship | Margaretand M. Dozier Gardner
appeal between | Judith and Ron Goodman Charitable Trust

July 1, 2024 and Mrs. Sylvia Green
June 30,2025, | Garthand Lindsay Greimann

New England Conservatory | The NEC Fund



This list reflects
those who
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The NEC Fund
and our annual
scholarship
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July 1, 2024 and
June 30, 2025.

Marjorie P. and Nicholas P. Greville

Janice Guilbault
Sonia K. Guterman
Stella M. Hammond*
Dena Hardymon
Beth Harper

Carol T. Henderson

Henderson Family Foundation
Gardner C. Hendrie/The Fannie Cox Foundation

Douglas Hires '80*
Seungae Hong
Eric Hoover

Michael C. Hutchinson '01 and Laura Hutchinson
F. Gardner and Pamela Jackson

Linda C. Jaffe
A. Diehl Jenkins

Michael P. Johns '71 and Michelle Johns

Constance Jordan
Esther P. Kaplan
Susan Katzenberg

Ms. Sunwha M. Kim 70 and Mr. Kee H. Lee

Shirish and Paula Korde
Michael Kranzley

Andrew M. Carter and Renée Krimsier Carter '78, '80 MM
Dr. Eng-Hwi and Sew-Leong Kwa

Sylvia M. Lamoutte Caro
Mr. David Stoddart Lee
Anne Lewis

Adrienne and Thomas Linnell

Mr. David Loebel
Norman Lotz '77*

Jill A. Hornor and Yo-Yo Ma '92 hon. DM
Ruth Shefer and Earl S. Marmar

Jacquelyn Martocchio

J. Robert McNutt

James and Ellen Meadors
Eugene B. Meyer

Nicolas Minutillo

Kyra Montagu

Michael Mulroy

Richard K. Nichols

Davina Ogilvie

Violet Ohanasian

Elizabeth and Robert Owens

David Parish

Robert and Jacquelyn Pascucci

Manisha Patel
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Denise and Lincoln Pinsky
Irving and Janet Plotkin
The Plumb Family Fund of the Maine Community
Foundation*
Donna M. Regis '79*
Anonymous
Anne R. and James V. Righter*
Timothy Ritchie
Jay Rizzetto '73 and Diane Rizzetto
Paula Robison
Jill Roff
Michael and Karen Rotenberg
Stuart Rowe
Susan K. Ruf
Dr. Frank M. Sacks
Rebecca B. and Preston H. Saunders
Andrew Saxe
Steven Leonard Scher ‘82, '84 MM
Drs. Richard and Mary Scott
The Helena Segy Foundation
Aviva Selling
Kenneth M. Shimberg
Judi Smolinski
Peter Solomon
Dr. and Mrs. John B. Stanbury*
Maria and Ray S. Stata
Emilie D. Steele
Benjamin Steiner
Daniel Stern and Deborah Nadel
M. Sternweiler
Stephen L. Symchych
Marjorie Talcoff
The Tamarack Foundation
Charles and Rae Terpenning
Thomas W. Thaler
Dr. Joseph B. Twichell
Monte Wallace
The Wapack Foundation
This list reflects | Anderson Wasden
those who | Edward B. White
contributedto | Judith Kogan and Hugh Wolff
The NEC Fund | Heather Woods
and our annual | G-MeadWyman
scholarship | Allan Yudacufski
appeal between
July 1, 2024 and
June 30, 2025.
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those who
contributed to
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and our annual
scholarship
appeal between
July 1, 2024 and
June 30, 2025.

Corporate Partners

$25,000+
Bain Capital
The Hamilton Company Charitable Foundation

$15,000 - $24,999
M. Steinert & Sons Co., Inc.

$10,000 - $14,999

Loews Corporation
Strategic Investment Group
AECOM Tishman

$5,000 - $9,999
Eastern Bank
East Meets West
NFP

$2,500 - $4,999

Atlantic Elevator Service Inc.

Blue Cross Blue Shield of Massachusetts
Clarion Associates Inc.

USENTRA Security

$1,000- $2,499

ACIS / Encore Tours

Brown Advisory

Collegiate Press Co.

EMCOR Services Northeast, Inc.
HUB International

Nixon Peabody

Sweetwater Sound, Inc.

*Indicates membership in the Tourjée Society. Named after
NEC's founder, Eben Tourjée, the Tourjée Society recognizes
those who have made a planned gift to NEC. Learn more by
contacting Aaron McGarry, Planned Giving Officer, at at
aaron.mcgarry@necmusic.edu or 617-585-1356.

New England Conservatory | The NEC Fund
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