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Welcome
to NEC!

I'am thrilled to share New England Conservatory's
2024-25 concert season—a celebration of the
power of music to connect and inspire one another.

Whether you are seated in one of our concert
halls or watching online, we hope you are uplifted
by the performances of our students, faculty, and
guest artists.

Above all, we thank you for your support of our
students as they cultivate their artistry and
contribute to the world through music.

Andrea Kalyn
President




Trio Eris

Resident Ensemble in the
NEC Professional Piano Trio program

K. J. McDonald, violin
Annie SeEun Hyung, cello
Andrew Jun Chen, piano

Thursday, March 13, 2025
7:30 p.m.
NEC’s Jordan Hall



Katherine Balch ('14)
(b. 1991)

Maurice Ravel
(1875-1937)

Franz Schubert
(1797-1828)

PROGRAM

from different gravities for piano trio (2023)
I. Agile, crisp
II. Fragile, sinking
III. Jittery, mechanical

Piano Trio in A Minor
Modéré
Pantoum: Assez vif
Passacaglia: Tres large
Final: Animé

Intermission

Piano Trio No. 2 in E-flat Major, op. 100 D. 929
Allegro
Andante con moto
Scherzo: Allegro moderato
Allegro moderato

Thank you first and foremost to our families and friends —

your support and love mean everything to us!

To the nurturing community at NEC, the home and birthplace of our little musical family,

we are forever indebted.
We are especially grateful for the generosity of

Vivian and Don Weilerstein, Larry Lesser, Merry Peckham, and Yeesun Kim,

who have provided invaluable guidance throughout our time together.
We look forward to sharing the joyful journey to come!



Balch different gravities

different gravities is a musical take on ideas and images that have been rolling around
in my head since reading Liu Cixin’s Three Body Problem trilogy. In this science-fiction
saga, Cixin introduces readers to many concepts in theoretical physics and astro-
physics, one of which is the trilogy’s namesake, the problem of solving the motion of
three gravitationally interacting bodies. Cixin’s book lead me down many delightful
Wikipedia rabbit-holes, thinking about the way gravity looms omnipresent in my life
on this planet and the fantastical number of other kinds of gravitational circumstan-
ces besides Earth’s little g. It also seemed an apt way to think about the relationships
in chamber music: mutual attraction of greater or lesser strength between musicians
or musical materials, the downward fall of a musical line or phrase towards some
resolution, the push and pull of intonation. different gravities imagines a kind of
musical planet-hopping: each movement lets musical relationships play out
according to their unique “gravitational” circumstances. — Katherine Balch

Ravel Piano Trio in A Minor

Maurice Ravel’s Piano Trio in A minor was composed in 1914 and dedicated to
André Gedalge, his counterpoint teacher. A cornerstone of the piano trio repertoire,
the effervescent work draws upon Ravel’s Basque heritage through both melodic and
rhythmic elements.

The first movement, titled Modéré, begins with a tranquil, dream-like opening
which introduces the lilting dance rhythms of Basque folk music. The movement is
full of liquidy textures and harmonies, or in Ravel’s own words, “bathed in sonorous
fluid.” The intense fragility of the opening quickly breaks away into a lively storm of
activity as the three instruments join in a unison sequence of ascending sixteenth
notes. The overarching scope of the movement is marked by returning motives in
variant settings and tempos, which imperceptibly relax into a weightier sense of
gravity by its conclusion, with fading cello harmonics against a somber descending
piano line.

The second movement is titled Pantoum, after a genre of short folk poems from
15th century Malaysia. The teasing nature of this glittering music morphs various
textures, with an array of electrifying pizzicatos and harmonics in the strings,
contrasted against the indulgent warmth of a singing middle section. The writing
combines the virtuosity of a lively piano part with animated string interjections, laced
with traces of Ravel’s fondness for mechanical toys and miniatures.

The Passacaille is a Spanish musical form in a slow triple time, with variations of
melodic material over a ground bass. The movement begins with a solemn melody in
the piano’s lower register, and is followed by seemingly timeless iterations of the
theme in different instrumental configurations. The hypnotic quality of this
movement combines a sense of prehistoric meditation with passionate outbursts.
Following a grand climax of unison string melody, the music descends again into an
otherworldly atmosphere as the instrumentation is reduced to the bare setting of
solitary strings, before the eventual return of solo piano, retreating with gravitas into
its lowest register.



The final movement implements the widest range of vivid sonorities and colors,
beginning with a gust of shiny textures in the strings, establishing a backdrop for a
bright piano melody. The movement conjures images of the grandeur of a symphony
orchestra, with moments of respite in passages of both romantic lyricism and
whimsical militarism. The trio reaches peak brilliance at its finale in an ecstatic coda
with massive chords resounding through a flurry of textural activity in the strings.

Schubert Piano Trio No. 2 in E-flat Major

In January of 1828, thirty-year-old Franz Schubert attended a private party in Vienna
to celebrate the engagement of his close school friend, Josef Von Spaun. The Piano
Trio No. 2 in E-flat Major, which he had composed a few months prior, was
performed for the first time at the event; it was likely routine that Schubert’s works
were performed only in intimate settings like this one, surrounded by friends and
acquaintances. In Schubert’s thirty-one years of life, he only gave a single public
performance — at an occasion to honor Beethoven’s death.

The trio unfolds with a grand call to adventure in the heroic key of E-flat Major,
followed immediately by a questioning exchange between piano and strings, before a
bold reaffirmation of the home key. Throughout the course of the massive primary
movement, Schubert intertwines several themes and motifs which venture to distant
keys, especially in the wandering, searching development, marked by modulating
melancholy lyricism in the strings and ornamented by twinkling triplets by the piano.
The recapitulation emerges suddenly from the stormiest section of the movement,
triumphantly charging toward resolution.

The Andante Con Moto, perhaps the most intimate core of the sprawling work,
begins with a still, march-like procession, as the cello begins to sing a solitary,
yearning song. The movement explores moments of blinding hope in contrast with
the depth of unbearable despair.

In the aftermath of the hefty first half of the piece, the Scherzo arrives as a
pleasant surprise with its childlike glow and lilting simplicity. However, the
movement maintains a multidimensional quality with a darkness lurking underneath
such unassuming youthfulness. The Trio section marks a sudden shift, conjuring a
scene of the brazen raucous stomping of Viennese crowds. But again, Schubert
maintains a sense of veiled uncanny yearning, which remains understated as the
Scherzo returns, eventually puttering out with a fading dialogue between strings and
piano.

The finale, titled Allegro moderato, stands parallel to the first movement in both
structure and spirit. It serves as both a joyful reflection of the journey thus far, and a
discovery of a new destination. The movement is uniquely genuine in the simplicity
of its thematic material, but complex in its eerie variations of themes from previous
movements. The return of the cello melody from the second movement, with a
celestial setting of piano ornamentation and violin pizzicato, forms one of the most
touching moments of nostalgia, an inward contemplation of memory. The conflict
between these separate sections and consequent variations leads the movement
through another turbulent cycle of distant key areas, much like the primary



movement of the work. Following unexpected plays on minor and major iterations of
thematic material, in addition to imaginative combinations of textural motifs, the
final reemergence of E-flat Major marks a celebratory closing of the curtain on a
mainstay of the chamber music canon.

Trio Eris, New England Conservatory’s Professional Trio-in-Residence, is united by a
genuine love of collaboration, and a deeply personal approach to music-making. The
trio comprises violinist K.J. McDonald, cellist Annie SeEun Hyung, and pianist
Andrew Jun Chen, students of Donald Weilerstein, Laurence Lesser, Vivian
Weilerstein and HaeSun Paik.

Originating from three distinct musical and personal backgrounds, the trio was
introduced to one another in 2023 under the guidance of Merry Peckham and quickly
developed a sense of camaraderie over the course of a serendipitous video call.
During an eventful inaugural year as an ensemble, an unconventional artistic
chemistry and compatibility was immediately apparent. The trio has since had the
opportunity to work with Vivian Weilerstein, Laurence Lesser, Don Weilerstein,
Laurie Smukler, and Areta Zhulla, and has performed in masterclasses for Itzhak
Perlman, Ara Gregorian, and Lucy Chapman. In the summer of 2024, Trio Eris was
chosen to participate in the Perlman Music Program’s Chamber Music Workshop,
and look forward to studying with Claudio Martinez Mehner at IMS Prussia Cove in
the spring of 2025. Season engagements include performances at Rockport Music,
Martha’s Vineyard Chamber Music Society, Jordan Hall, and the Panama Jazz
Festival.

Each member of the ensemble is an avid chamber musician with previous
festival experiences at the Perlman Music Program, Yellowbarn, Kronberg
Academy’s Chamber Music Connects the World, the Taos School of Music, and the
Chautauqua School of Music.

Named, ironically, after the Greek goddess of discord and strife, the ensemble
finds itself perpetually embroiled in a dynamic whirlwind of activity and relative
chaos — outside the rehearsal studio, the trio can be found engaging in a number of
diverse hobbies including hiking, reading, cooking, and lifting weights.



Under the direction of Vivian Hornik Weilerstein, NEC’s Professional Piano Trio
Program is open to advanced ensembles who show the talent and commitment
necessary to pursue a concert career. One trio is in residence at a time, typically for a
period of two years.

The program offers intensive training and coaching for exceptional piano trios.
Highlights include three hours of ensemble coaching per week, weekly individual
studio instruction from NEC strings and piano faculty, daily group rehearsals, and
training in all aspects of musicianship and career development. Piano trios perform
an annual recital in world-renowned Jordan Hall and give performances in venues
such as the Kennedy Center, the Isabella Stewart Gardner Museum, and the
Rhinebeck Chamber Music Society.

Previous graduates of the program include Trio Cleonice, The New Trio, Moét
Trio, Trio Cavatina, Tel-Aviv Trio, the Tal Trio, the Merz Trio, and Trio Gaia.

Upcoming Concerts at NEC
Visit necmusic.edu for complete and updated concert and ticketing information

Changyong Shin, piano (AD)
Student of Wha Kyung Byun
Saturday, March 15, 2025, at 7:30 p.m., Jordan Hall

NEC Percussion Group, Will Hudgins, conductor
Monday, March 24, 2025 at 7:30 p.m., Jordan Hall

ICA Showcase

Works by Donizetti, Poulenc, Bachelet, Franck, Mozart, Britten, Puccini and
Gershwin are performed by Artist Diploma candidates Josie Larsen and Jingdan Dani
Zhang (soprano), Joshua Brown (violin) and Yutong Sun and Evren Ozel (piano)
Tuesday, March 25, 2025 at 7:30 p.m., Jordan Hall

Faculty Recital: Mehmet Ali Sanlikol
Wednesday, March 26, 2025 at 7:30 p.m., Jordan Hall

NEC Composers’ Series, Lingbo Ma ‘25 DMA, curator
DMA Composers Showcase
Thursday, March 27, 2025 at 7:30 p.m., Jordan Hall

Connections Chamber Music, Max Levinson, director
Thursday, March 27, 2025 at 8:00 p.m., Burnes Hall



Upcoming Concerts at NEC
—continued

NEC Saxophone Ensemble, Kenneth Radnofsky, director
Works by Maslanka, Ravel, Glazounov, Lauba, and Tchaikovsky
Thursday, March 27, 2025 at 8:00 p.m., Pierce Hall

Undergraduate Opera Studio, Michael Meraw, director
Purcell Dido and Aeneas

Friday & Saturday, March 28 & 29, 2025 (times vary)
Plimpton Shattuck Black Box Theatre

Josie Larsen, soprano (AD)
Student of Bradley Williams
Sunday, March 30, 2025 at 8:00 p.m., Jordan Hall

NEC Honors Ensemble: CMA
Monday, March 31, 2025 at 7:30 p.m., Jordan Hall

NEC Wind Ensemble and Symphonic Winds

Kevin Holzman, guest conductor and William Drury, conductor

Simon Go down, Moses; Maslanka Symphony No. 4; Rivello As Time Bends the Path;
Richardson Sun Compass; Minakakis Vykinon

Tuesday, April 1, 2025 at 7:30 p.m., Jordan Hall

NEC Baroque Orchestra, Guy Fishman, director
Wednesday, April 2, 2025 at 7:30 p.m., Jordan Hall

NEC Honors Ensemble: “Hear Your Story” (Jazz)
Thursday, April 3, 2025 at 7:30 p.m., Jordan Hall

NEC Brass Bash, James Markey, director
Andrew McCandless, trumpet, guest artist
Sunday, April 6, 2025 at 7:30 p.m., Jordan Hall

First Monday at Jordan Hall, Laurence Lesser, artistic director - 40+ season
Works by Kreisler, Schubert. and Shostakovich
Monday, April 7, 2025 at 7:30 p.m., Jordan Hall

NEC Honors Ensemble: Elisa String Quartet
Tuesday, April 8, 2025 at 7:30 p.m., Jordan Hall



Support the future of music at NEC!

Your gift to The NEC Fund has a direct and immediate impact on student
scholarships, NEC’s world-class faculty, and a collaborative and innovative learning
environment rooted in the highest level of musical excellence.

Please consider making a gift to support NEC at necmusic.edu/givenow

Food and drink are not allowed in the concert hall,
and photography and audio or video recording are prohibited.
Assistive listening devices are available for all Jordan Hall concerts;
contact the head usher or house manager on duty or inquire at the Coat Room.
Latecomers will be seated at the discretion of management.
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https://necmusic.edu/give/make-a-gift/

How can you keep
the music playing?

Find out by visiting necmusic.edu/givenow.




Thank you to our generous
community of donors who
remain committed to elevating
the NEC experience and make
it possible for our students to
continue their artistic pursuits.
Every gift to The NEC Fund
supports all pillars of an NEC
education, from scholarship to
community engagement, to our
world-renowned faculty.

N‘E‘C



This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1,2023 and
June 30, 2024.

President’s Circle

$100,000 +

Tom and Lisa Blumenthal

Kennett F. Burnes '22 hon. DM and Barbara Burnes
Blair and Jackie Hendrix

Harold . Pratt 17 hon. DM and Frances G. Pratt
David W. Scudder '03 hon. DM

$75,000 - $99,999
Barbara and Amos Hostetter
Richard K. Lubin Family Foundation

$50,000 - $74,999

Carroll L. Cabot

Deborah Bennett Elfers '82

The Friese Foundation

Barbara Winter Glauber

Sene and Eric A. Gray

Kimberly and Brian McCaslin

Wendy Shattuck '75 and Samuel Plimpton
Carlos Zarate in memory of Raquel Zarate

$25,000 - $49,999

Anonymous

Nikolaos and Katherine Athanasiou

Anne and Samuel Bartlett

Enid L. Beal and Alan Wolfe

Willa C. and Taylor S. Bodman

Joseph Bower 18 hon. DM and Elizabeth Potter
Lise M. Olney and Timothy W. Fulham

George F. and Elsie Barnard Hodder Classical Music Fund
Anna and David Goldenheim

Edwin D. Graves, Jr.'87 MM

Elizabeth B. Johnson

Andrea Kalyn

Elizabeth and John M. Loder

Murray Metcalfe and Louise Burnham Packard
Ute and Patrick Prevost

Mattina R. Proctor Foundation

Margaret E. Richardson

Peter J. Ross

Sally Rubin and Arthur Applbaum

Margarita Rudyak

Michael and Susan T. Thonis

Alice Welch Tolley

New England Conservatory | The NEC Fund



This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1,2023 and
June 30, 2024.

Dean’s Circle

$15,000 - $24,999

Anonymous

Rebecca J. Bermont and Alexander D. Benik
Sukiand Miguel de Braganca

The Charisma Fund - Lucy R. Sprague Memorial
Downey Family Charitable Foundation
Uzochi and Erik Erlingsson

Robertand Jane Morse

Margaret and David Nichols

Joanne Zervas Sattley

Jennifer Maloney '88 and Peter Seka '88

S. Douglas Smith

Jackand Anne Vernon

Frances B. and Patrick S. Wilmerding

$10,000 - $14,999

Anonymous

Rumiko and Laurent Adamowicz

Gianluca Galloriand Allison Bailey

Peggy and Bruce Barter

Henry P. Becton

Ann Macy Beha and Robert A. Radloff

Leon-Diego Fernandez

Erika Franke and David Brown

Margaret L. Goodman

Hamilton and Mildred Kellogg Charitable Trust

Whitney Hatch

Helen G. Hauben Foundation

Eloise and Arthur Hodges

Jephson Educational Trusts

Kathleen and Matthew Kelly

Pamela Kohlberg and Curtis Greer

Laurence Lesser '00 hon. DM

Jane E. Manopoli

Melody L. McDonald "70 MM in memory of
Professor Jack McDonald

Katharine M. and Anthony D. Pell

Slocumb H. Perry

Allan G. Rodgers

Barbara E. and Edward M. Scolnick

Norton Q. and Sandy Sloan

Jacob A. Smith

The NEC Fund | New England Conservatory



Lee T. Sprague

The Seth Sprague Educational and Charitable Foundation
Swanson Family Foundation

Daniel and Shera Mae Walker

$5,000 - $9,999

Anonymous

The Adelaide Breed Bayrd Foundation

Wally and Roz Bernheimer

Debora L. Booth '78

Dr. H. Franklin and Elizabeth Bunn

Mei-Ann Chen

F. Lyman Clark Trust

John A. Clark'81 MM

Cogan Family Foundation

J.D.de Veer

Charles C. Ely Trust

Margaretta and Jerry Hausman

Samuel L. Hayes Il and Barbara L. Hayes
Elizabeth and Woody Ives

Saj-nicole Joni, Ph.D.

Diane Katzenberg Braun ‘01 MM and Peter Braun
Thomas Kearns

Justin and LeAnn Lindsey

Elizabeth I. Lintz '97 and John D. Kramer

Albert Mason

Kevin N. Moll'89 MM, trustee for the Marilyn S. Moll Charitable Trust
Morgan Palmer Foundation

Robert and Alexa Plenge

Helen C. Powell

Margaret D. Raymond Revocable Trust

Linda Reineman

Lee S.Ridgway '77 MM

Philip Rosenkranz

John C. Rutherford

Shrieking Meadow Foundation

Chad T. Smith '95, '98 MM and Bruce McCarthy
Madeleine H. Soren Trust

C. Winfield Swarr '62, '65 MM and Winifred B. Swarr
Ronald W. Takvorian

James L. Terry ‘93 hon. DM and Maude D. Terry
Lixiang Yao

Joan and Michael Yogg

Artiss D. Zacharias Charitable Trust

New England Conservatory | The NEC Fund



This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1,2023 and
June 30, 2024.

Leadership Circle

$2,500 - $4,999

Anonymous, in memory of Helen Kwan
Chris Bartel

Laura L. Bell ‘85 and Robert Schultz
Ferdinando Buonanno

Renée M. and Lee Burns

Wha Kyung Byun '74 and Russell Shermant
Paul C. and Virginia C. Cabot Charitable Trust
Cedar Tree Foundation

Catherine Tan Chan

Lluis Claret

Gloria dePasquale '71,'73 MM
Joanne W. Dickinson

Melinda Donovan

Yukiko Egozy ‘01 and Eran Egozy
Nancy Gade and James Curto

David Gaylin '76 MM and Karen Gaylin
Mary J. Greer

Carol T. Henderson

Douglas Hires '80

Vandana and Shankar Jagannathan
A. Diehl Jenkins

Theodore N. Luu

Andre J. Messier

Richard K. Nichols

Louise Oremland

Fernande and George Raine

David J. Reider ‘89 MM and Gail Harris
Ted Reinert

James and Yuki Renwick

Anne Rippy Turtle

Robert L. Rosiello

Ann M. Bajart and John A. Schemmer
Vivian K. and Lionel B. Spiro

Eliza and Timothy Sullivan

Charles and Rae Terpenning

Neil L. and Kathleen Thompson
Michael Trach and Lisa Manning
David J. Varnerin

Clara B. Winthrop Charitable Trust

The NEC Fund | New England Conservatory



$1,000 - $2,499

Anonymous (4)

Beverly Achki

Alexandra Ackerman

Jeff and Keiko Alexander

Lawson P. Allen

Lindsay M. Miller and Peter W. Ambler
Vivian Pyle and Tony Anemone
Sunny L. Arata

Michelle A. Ashford

Deniz C. Ince and Clinton Bajakian '87
John and Molly Beard

Joan Bentinck-Smith

Clark and Susana Bernard

Miriam Fried and Paul Biss

Peter Boberg and Sunwoo Kahng
Allison Boehret Soderstrom

Charles and Julia Bolton

Brenda S. Bruce '66 MM

Lisa Z. Burke and Edward L. Burke
Richard Burnes, Jr.

Barbara and Richard Burwen

Katie and Paul Buttenwieser

The Edmund & Betsy Cabot Charitable Foundation
John Carey

Jenny Chang

Andy Chen

Chris and Denise Chisholm

Vernice Van Ham Cohen

Nathaniel S. and Catherine Coolidge
Dr. John J. Curtis

Brit d'Arbeloff

Gene and Lloyd Dahmen

David F. Dietz

Deborah C. and Timothy W. Diggins
Cole Dutcher

Richard B. Earle '76 and Alison M. Earle
Peter C. Erichsen and David R. Palumb
Andrew J. Falender '92 hon. DM and Jacquelyn A. Lenth
Ellen Feingold

Corinne and Tim Ferguson

Edwin G. Fischer

Elizabeth Coxe and David Forney

New England Conservatory | The NEC Fund



Marjorie and Lawrence Franko
Daniel P. Friedman

Garth and Lindsay Greimann
Marjorie P. and Nicholas P. Greville
Janice Guilbault

Stella M. Hammond

Dena Hardymon

Gardner C. Hendrie/The Fannie Cox Foundation
Julie and Bayard Henry

Eric Hoover

Michael C. Hutchinson ‘01 and Laura Hutchinson
F. Gardner and Pamela Jackson
Thomas R. Jackson

Hongyu Jiang and Xiaojun Li
Esther P. Kaplan

Susan Katzenberg

Raymond Kelleher

Sunwha M. Kim '70 and Kee H. Lee
Nancy Kim

Shirish and Paula Korde

Andrew M. Carter and Renée Krimsier Carter '78,'80 MM
Dr. Eng-Hwi and Sew-Leong Kwa
Paul LaFerriere

Christopher and Laura Lindop
James Mackey

Thomas W. Malone

Ruth Shefer and Earl S. Marmar
Eugene B. Meyer

Kyra Montagu

Jacqueline C. Morby

Richard P. and Claire W. Morse
Wanda J. and Ronald R. Mourant
Jo Ann Neusner

David and Elly Newbower

Cindy J. Null and Robert Goodof
Carol Burchard O'Hare

This list reflects Violet Ohanasian

thoste't\;mtodt Susan W. Paine

contributed to -

The NEC Fund Naimish Patel . . . .
The Plumb Family Fund of the Maine Community Foundation

and our annual }

scholarship Donna M. Regis '79

appeal between Julie H. Reveley '78 MM and Robert J. Reveley

July 1,2023 and
June 30, 2024.

The NEC Fund | New England Conservatory



Anne R.and James V. Righter

Jill Roff

Joshua Roseman

Michael and Karen Rotenberg
Stuart Rowe

Susan K. Ruf

Dr. Frank M. Sacks

Rebecca B. and Preston H. Saunders
Drs. Richard and Mary Scott

Carol P. Searle

Aviva Selling

Pedro Sifre and Caroline Fitzgerald
Karl Sims

Eve E. Slater

Judi Smolinski

Peter Solomon

Benjamin Sosland

Emilie D. Steele

Daniel Stern and Deborah Nadel
The Helena Segy Foundation

M. Sternweiler

Stephen L. Symchych

Thomas W. Thaler

James and Deb Thomas

Jane Wen Tsuang '86 and Jason Warner
Dr. Joseph B. Twichell

Monte Wallace

Robert Weisskoff and Ann Marie Lindquist
Edward B. White

Thomas A. Wilkins ‘82 MM
Elizabeth and Bill Leatherman

Elsie and Patrick Wilmerding
Judith Kogan and Hugh Wolff
Heather Woods

Janet Wu

Allan Yudacufski

New England Conservatory | The NEC Fund



Corporate Partners

$25,000 +
The Hamilton Company Charitable Foundation
Kirkland & Ellis

$15,000 - $24,999
JPMorgan Chase & Co.
Loews Corporation

$10,000 - $14,999
AECOM Tishman

Eastern Bank

PwC

Strategic Investment Group

$5,000 - $9,999

Dewey Square Group
East Meets West Catering
Eaton Vance

M. Steinert & Sons

NFP

$2,500 - $4,999

Aptiv

Blue Cross Blue Shield of Massachusetts
Carriage House Violins
Clarion Associates, Inc.
Fiducient Advisors
Jenzabar

Nutter

USENTRA Security
Wessling Architects, PLLC
$1,000- $2,499

Brown Advisory

Collegiate Press Co.
EMCOR Services Northeast

Encore Tours
This list reflects HUB International New England
those who Isaacson, Miller
contributed to Sweetwater Sound
The NEC Fund
and our annual
scholarship

appeal between
July 1,2023 and
June 30, 2024.

The NEC Fund | New England Conservatory
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