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Modest Petrovich Mussorgsky
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(1833-1887)
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PROGRAM

The Nursery

With Nanny (C nsnern)

In the Corner (B yray)

The Beetle (OKyk)

With the Doll (C kykaorr)

At Bedtime (Ha con rpsayuii)

The Cat 'Sailor' (Kot Matpoc)

Ride on a Hobby Horse (IToexaa Ha maaouke)

Moment musicaux in E Minor, op. 16 no. 4

Poema en forma de canciones

Dedicatoria
Nunca olvida...
Cantares

Los dos miedos
Las locas por amor

Intermission



Gabriel Fauré
(1845-1924)

Maurice Ravel
(1875-1937)

Ricky Ian Gordon
(b. 1956)

Poéme d’un jour
Rencontre
Toujours
Adieu

Jeux d’eau

Trois chansons
Nicolette
Trois beaux oiseaux du Paradis
Ronde

from Too Few the Mornings Be
Too Few the Mornings Be
If All the Griefs
The Bustle in a House
Estranged from Beauty
Bee! I'm Expecting You
Will There Really Be a Morning



C astHen

Pacckaky MHe, HAHIOIIKa, pacCKa>kKy MHe,
MuAasi,

ITpo Toro npo 6yKy cTpaIHoro:

Kak ToT 6yxa 1o aecam 6poana,

Kak ToT 6yKa B 2€c aeTeit HOCMA

W kaxk rpe13 oH mx 6eable KOCTOUKIY,
W xak getn Te Kpuyaan, niakaan!
Hamomxka! Beas saTo ux, geteii-to, 6yka cbea,

UTo 00MAeAM HAHIO CTapYIO,
[Tary ¢ MaMOJ1 He TTOCAyIIAAIL.
Beap 3aT0O OH Chea UX, HAHIOIIKA?

Man ot uto: Pacckaky MHe Aydi1iie IIpo Ijapst
C mapumen,

UTto 3a MOpeM XMAW B TepeMy OOraTOM.

Emé naps Bcé Ha HOTy XpoMaa,

Kak cnoTkBéTCs1, Tak rpub BEIpacTeT,

Y mapuisl To Bcé HacCMOPK OblL4,
Kak unxuér, crexaa B gpebesru!

3HaeIlb, HIHIOIIKA:

To1 mpo HyKy TO y>k He pacckassisait! Bor ¢
HIUM, ¢ OyKort!

Pacckaxy MHe, HsHsI, Thl, CMEIITHYIO-TO!

B yray

AX TBI TpOKa3HUK!
Kaybok pasmoTaa, MpyTKM pacTepsia,

Ax Th1! Bce meTan crrycrua!

Uyaok Bech 3a0ppI3raa yepHuAammn!
B yroa! B yroa!

[Tomiéa B yroa!

ITpoxasHux!

51 Hyrgero He caeAas, HAHIOIIKA,
5l yya0uek He Tporaa, HAHIOIKa!

Kay6ouek pasmoraa KOTéHOUEK

M npyroukn pa3zdpocaa KOTEHOYEK,

With Nanny
Tell me, Nanny, tell me, my dear,

About that terrible wolf:

How that wolf wandered in the woods,

How that wolf carried children into the
woods

And how he gnawed on their white bones,

And how the children screamed, cried!

Nanny! So was it the case that, those children
the wolf ate,

They offended their old nurses,

Not even listening to their Papa and Mama?

So is that why he ate them, Nanny?

Or how about this: Tell me instead about the
Tsar and Tsarina,

Who lived by the sea in a fine palace.

The same Tsar who walked with a limp,

How whenever he stumbled, a mushroom
would spring up,

About the Tsarina who had such a runny nose

That she sneezed the window glass into
smithereens!

You know, Nanny:

Don’t tell me any more about the wolf! God
bless him, peace be with the wolf!

Tell me another story, nurse, something
funny!

In the Corner

Oh, you mischief-maker!

The skein of wool has been unwound,
knitting needles lost,

Oh, you! The stitches have been dropped!

The stocking is all splashed with ink!

In the corner! In the corner!

Go stand in the corner!

Prankster!

I didn’t do anything, Nanny,

I didn’t touch your knitting, Nanny!

The wool stocking was unwound by the little
kitten,

And the needles were lost by that kitty,



A Murienbka ObLA ITaMHbKA,

MuiienpKa Ob14 yMHUIIA.

A HAHA 3223, cTapasd,

Y HSIHU HOCUK TO 3arladKaHHBIL.

Muina 4mcTeHbKIII, IpUYeCaHHbI,

A y HHI YeIT4uK Ha OOKy.

Hans Muimensky obugeaa,

HaIIpacHO B yIro I0CTaB1Aa

Muiira 6o4blte He OyaeT AI0OUTH CBOIO
HSHIOIIKY, BOT 4TO!

Kyxk

Hstnst, vsiaommkal

9TO CAYYNAOCH, HSH AyIeHbKa!

51 urpaa TaM Ha IIECOUKe,

3a Geceaxoit, rae Oepésku,

CTpona 40MUK M3 AyIMHOYEK KAEHOBBIX,
Tex, 4yTO MHE MaMa, CaMa MaMa Hallerraa.

JOMUK y>X COBCEM IIOCTPONA,

/OMUK C KPBIIIIKO, HAaCTOSIIINIA AOMMUK,
BApyT!

Ho camori xppImike XXyK CUANT,

OrpoMHBI¥1, Y€ pHBII, TOACTYI TaKOi,

ycaMM IIeBeAUT CTPAIIHO Tak,

M nipsiMo Ha MeHs1 BCé cMOTpuUT!

Uenyraacs s1! A 5XyK TyAUT, 3AUTCS,

KppLabst pacTOnbeIpia, CXBaTUTL MEHs XO4eT! . .

W naaetea, B Bucouek MeHs yaapua!

Sl mpuTanacs, HAHIONIKA,

nprce, GOIOCH IIOIIEeBeABHYThCs!
ToAbKO raa30K OAMH YyTh-4yTh OTKPbLA,
M uro-xe, mocay1aii, HAHIOIIKA:

JKyK 2€>KIT, CAOKMBIIN AAIIKM,

KBEpPXy HOCHKOM, Ha CIIMHKE,

M y>x He 3aMUTCs, 11 ycaMU He ITIeBeANT,

W He ryAUT y>K, TOABKO KPBLABIIIKI APOXaT.

Yr0-X, OH yMep, NAb IIPUTBOPUACA?

Uro-x 9T0, 4TO-3Ke, CKa>kit MHe, HiHs,

C >XyKoM-TO cTaaoch? Mens yaapua, a cam
cpaanacs!

YTO->X BTO C HUM CTaA0Ch, C KYKOM-TO!

But Mikey was a good boy,

Mikey was a clever boy.

But Nanny is angry, old,

and her nose is dirty.

Mikey is clean, well-combed,

But Nanny’s cap is crooked.

Nanny hurt Mikey’s feelings,

and now he has to stand in the corner.

Mikey doesn't love Nanny anymore, so there!

The Beetle

Nurse, Nanny!

what happened, dear Nurse!

I was playing over there in the sand,

near the gazebo, by the birch trees,

I'd built a house of the finest maple pieces,

Those, that my own Mama herself cut out for
me.

The little house was finished being built,

A little house with a roof, a proper little
house, when all of a sudden...

Onto the same roof, a beetle lands,

Huge, black, so fat,

wiggling his moustache in such a scary way,

And right at me, he was looking!

I was frightened! But the beetle is buzzing,
angrily,

His wings spread, he wants to grab me! . ..

And he flew, and right here in the temple, he
hit me!

I crouched down, Nanny,

sat down, afraid to move!

Only one of my eyes opened a bit,

And what’s more, look, Nanny:

The beetle is lying there, with folded legs,

his nose in the air, on his back,

And it’s not at all angry, and his moustache
doesn’t move,

And he’s definitely not buzzing, only the
wings are trembling.

So? He died? Or he was pretending?

What was it, what, tell me, Nurse,

What happened to the beetle? He hit me, and
he fell!

What happened to him, that beetle?



C xykaoi

Tsmna, 6ait, 6ai1, Tsma, ey, ycHu,
Yromon tebst Bo3pmu! Tsirra! Criats Haao!

Tsamna, crin, ycunm, Tsmy 6yka cbecr,
Cepblii BOAK BO3bMET, B TEMHBIN A€C CHECET.

Tsamna, crin, ycunm!

UT0 BO CHE YBUAUIIL, MHE IIPO TO
PpaccKasKeIs:

ITpo ocTpoB Yy AHEIN, TAe HU SKHYT HU CEIOT,

I'ae mBETYT 1 3peIOT TPYIIN HaAMBHEIE,
ZleHb 1 HOUb TTOIOT IITUYKY 30A0ThIe!
Baii, 6ai1, 0aro 0ai1, Gait, Oait, Tsra!

Ha con rpsaymymit

,Jocrioau TOMMAY¥i naiy u Mamy

u criacu ux, l'ocrmoan!

TF'ocrioau nommayi 6pariia BaceHpky

u 6parija MuiireHpKy!

T'ocrioau moMmAayit 6abyIKy cTapeHbKYIO,
[Momram TeI €it 406poe 340poBLULIE,
babyrike 400peHbKOIA,

0aOymike crapenskoit, [ocmoan!

W crtacu, boxke Hain, Tétro Katio,

tétio Haramy, Tétio Mamry, tério ITaparry,

Téreir A106y, Bapio, u Camy,

u Oaro, n Tanio, u Haago,

Asiaent [etio n Koaro, asiaeit Boaoaio
u I'punry, n Camry, 1 Becex nx,
l'ocrioan, cnacu 1 moMmAayit,

u ®uaro, u Banio, 1 MuTio, u I'letio,
u Aamry, Iamnty, Conio, AyHIOIIKYy. . .
Hamns! a, pans! Kak gaapine, Hsmst?”

,,BUIIIB THI, TpOKa3HMITa KaKast!

YK CKOABKO pas3 yurmaa:

l'ocroayu momuayii u MeHs rpemsyio!”
, T OCIIO AV TIOMILAYT1 1 MEHsI TPelHyIo!
Tak, uaaomka?”

With the Doll

Tyapa, bye, bye, Tyapa, bye, bye,

Calm yourself down! Tyapa! You need to
sleep!

Tyapa, sleep, sleep, Tyapa, or the boogeyman
will come

a big wolf will come, and carry you into the
dark forest.

Tyapa, sleep, go to sleep!

What you see in your dreams, tell me about it:

About a wonderful island, where you don’t
need to reap nor sow,

Where pear trees bloom and ripen,

Day and night golden birds sing!

Bye, bye, hushabye, bye, bye, Tyapa!

At Bedtime

“Lord have mercy on Papa and Mama

and save them, Lord!

Lord have mercy on my little brother Vasya

and my brother Misha!

Lord have mercy on my old grandmother,

Give her good health,

Grandma’s so good,

Grandma’s so old, Lord!

And save, our God, Auntie Katya,

auntie Natasha, auntie Masha, auntie
Parasha,

Aunties Lyuba, Varya, and Sasha,

and Olya, and Tanya, and Nadya,

Uncles Petya and Kolya, uncles Volodya

and Grisha, and Sasha, and everybody else,

Lord, save and have mercy on

Filya, and Vanya, and Mitya, and Petya,

and Dasha, Pasha, Sonya, Dunyushka...

Nurse! Hey, nurse! What else, Nurse?”

“You see, how naughty you are!
How many times do I really need to repeat:
'Lord have mercy and protect me!"”

“Lord have mercy and protect me!
That's it, Nanny?”



Kot Matpoc

Ai1, ait, a1, ait, MamMa, Muaast Mama!
TToGexxaaa 51 3a 30HTUKOM, MaMa,
O4YeHb BeAb >Kap1<o, mapr/ma B KOMOJe
U B CTOA€ MICKaJa: HeT, KaK Hapquo!
51 BTOpOILSIX K OKHY IoADeKaaa,
MOXeT 6])IT]) 30HTUK TaM Ho3a6m/1a. oo

Bapyr By, Ha okHe-TO, KOT Hail MaTpoc,

3a0paBIINCh Ha KAETKY, CKpeOeT!
CHerMpL APOXUT, 3a01acs B Yroa, TIUIIAT.

320 MeHs B3:140! ,, D, OpaT, 40 ITUYEK THI
aakom!

Her, mmocroii, monaacs. Buib-Te1, kot! ™

Kak 1y B 4éM He OBIBAAO CTOIO 5, CMOTPIO B
CTOPOHKY,

ToabKO r1a30M OAHUM [IOAMEYAIO:

CTpaHHO 4TO-TO!

Kot cr1okoi1HO B raaza MHe CMOTPUT,

A caM y>X Aarly B KA€TKY 3aHOCHT:

Toapko 4TO AyMaa cXBaTUTh CHEIMPS,

a s1 ero xaort!

Mawma, Kakast TBépAasi KaeTKa!

ITaapam Tak 604pHO, Mama!

Mama! BOT B caMbIX KOHUMKAX, BOT TYT,

Tak HoOeT, HOeT Tax...

Hert! xakoB koT-TO, MaMa, a?

The Cat 'Sailor'

Hey, hey, hey, hey, Mama, dear Mama!

I was going to find my parasol, Mama,

it's very hot, I dug around in the chest

and looked in the table: no, as if it’s hiding!

I quickly ran to the window,

maybe the parasol had been forgotten out
there...

Suddenly I see it, on the windowsill, our cat
“Sailor,”

climbing on the birdcage, scratching at it!

The bullfinch trembles, hides in the corner,

peeps.

I was furious! “Hey, brother, before you
polish off the little bird!

No, wait, you're caught. I see you, cat!”

As if nothing had happened, I stand still, look
to the side,

Only keeping one eye on him:

what a strange creature!

The cat calmly looks me in the eye,

And his paw reaches into the cage anyway:

only thinking about grabbing the bullfinch,

so I slapped him!

Mama, how hard the cage was!

My fingers hurt so much, Mama!

Mama! Right on the tips, right here,

it’s aching, it aches right here...

No! What a bad cat, Mama, right?



IToexaa Ha maao4yke

,Teit! I'om, ror! I'eit, moau! T'ei! T'eix!
Ta, ..., Ta, reit! Ta, ..., Ta, moan!
Trpy! . .. croi! Bacs, a Bacs!
Caymaii, Ipuxoau UrpaTh ceroAHs!
Toabko He 103aHO!

Hy 51, ront! I'ont! ITpormait, Bacs!

51 B IOkku roexaa...

Toabko K Beuepy HelrpeMeHHO 0yAy,

MpkI Beab paHoO, O4€Hb PaHO CIIaTh AOKMUMCH...

[Tpuxoau, cmoTpu!

Ta, ... Ta, ren! Ta, ..., Ta, moan!

Tomn! T'eit, moawn! I'ent, reir moan! Teii, revi!
Pazaasaio!

Oi1, 60apH0! O11, HOTy! O71, 60.4BHO! O7¥f,

”

HOTY.

,»,MIABIN MOJ1, MOV MaAb4MK, 4TO 3a Tope?
Hy, noano naakats!

[Tpoiiaér, moit apyr!

ITocroii-Ka, BcTaHb Ha HOXKKI IIPSIMO:

Bor rax, autsa! [TocmoTpy, Kakast mpeaecTs!
Buaus?

B kycrax naaeso! Ax, 4TO 3a ITMYKa AMBHAs!

Yro 3a népprmkn!
Buaums? ... Hy uro? ITpomiao?”

,I1pomao! 5 B IOkkm cre3ana, mamal
Temneps A0MOIT TOPOIINUTHCS HAAQ ...
T'omt! F'omt! Toctu 6yayr... Fom!

”

Topormrecs Hago!...

Modest Petrovich Mussorgsky

Dedicatoria

Nunca olvida...

Ya que este mundo abandono,
Antes de dar cuenta d Dios,
Aqui para entre los dos,

Mi confesion te diré:

-- Con toda el alma perdono

Stick Horse Ride

“Hey! Trot, trot! Hey, giddyap! Hey! Hey!
Ta, ta, hey! Ta, ta, giddyap!

Whoa! Stop! Vasya, Vasya!

Listen, come over to play today!

Only ... it's late!

Well, you trot on! Trot! Bye, Vasya!

I went to Yukki...

But I'll get there before night falls,

We're put to bed early, extremely early...
Come, see!

Ta, ... ta, hey! Ta, .., ta, let’s go!

Trot! Hey, giddyap! Hey, hey, let’s go! Hey,
hey! Crushed!

O, it hurts! Oh, my leg!”

“My dear, little boy, what's wrong?

Well, enough to make you cry!

Come, my friend!

Hang on, stand on the right foot:

There, child! Look, how lovely!

Do you see?

In the bushes to your left! Ah, what a divine
bird!

What plumage!

Do you see? ... Over there? It's gone?”

“It's gone! I rode to Yukki, Mama!
Now we need to hurry home ...

Trot! Trot! Guests are coming ... Trot!
We need to hurry! ...”

Translations © 2016 by Laura Prichard, reprinted
with permission from the LiederNet Archive

Dedication
(no text)

Never forget...

Now that I abandon this world,
before rendering account to God,
I will tell you my confession
here, face-to-face.

I pardon with all my soul



Hasta d los que siempre he odiado;
;A t1, que tanto te he amado,
Nunca te perdonaré!

Cantares

jAy! Mds cerca de mi te siento
Cuanto mds huyo de t,

Pues tu imdgen es en mi
Sombra de mi pensamiento.

Vuélvemelo hoy a decir,
Pues, embelesado, ayer
Te escuchaba sin oir,

Y te miraba sin ver.

Los dos miedos

Al comenzar la noche de aquel dia,
ella, lejos de mi,

-- ¢Por qué te acercas tanto? -- Me decia;

-- jTengo miedo de ti! —-

Y después que la noche hubo pasado
dijo, cerca de mi:

-- ¢Por qué te alejas tanto de mi lado?

jTengo miedo sin til -

even those people I have always hated.
As for you, whom I have loved so much,
I will never forgive you!

Translation © by Andrew Schneider, reprinted
with permission from the LiederNet Archive

Songs

I feel closer to you

The more I run from you,

For your image haunts

The very shadow of my thoughts.

Tell me again,

For yesterday I was spellbound:
I'heard you without listening

And I'looked at you without seeing.

Translation © by Emily Ezust, reprinted with
permission from the LiederNet Archive

The two fears

At the beginning of the night that day,
She, far away, said to me,

Why are you moving so close to me?

I am afraid of you.

And after the night had passed

She said, close to me:

Why are you going away from my side?
I am afraid without you!

Translation © by Garrett Medlock, reprinted with

permission from the LiederNet Archive



Las locas por amor

-- "Te amaré, diosa Venus, si prefieres
que te ame mucho tiempo y con cordura.”

Y respondio la diosa de Citeres:

--"Prefiero, como todas las mujeres,
que me amen poco tiempo y con locura.”

Ramon Maria de las Mercedes

Rencontre

J'étais triste et pensif quand je t'ai rencontrée,

Je sens moins aujourd’hui mon obstiné tourment;

O dis-moi, serais-tu la femme inespérée,

Et le réve idéal poursuivi vainement?

o0, passante aux doux yeux, serais-tu donc 'amie
Qui rendrait le bonheur au poete isolé,

Et vas-tu rayonner sur mon dme affermie,
Comme le ciel natal sur un coeur d’exilé?

Ta tristesse sauvage, a la mienne pareille,
Aime a voir le soleil décliner sur la mer!
Devant 'immensité ton extase s'éveille,

Et le charme des soirs a ta belle dme est cher;

Une mystérieuse et douce sympathie
Déja m'enchaine a toi comme un vivant lien,

Et mon dme frémit, par 1'amour envahie,
Et mon coeur te chérit sans te connaitre bien!

Toujours

Vous me demandez de me taire,
De fuir loin de vous pour jamais,
Et de m’en aller, solitaire,

Mad for love

"I shall love you, goddess Venus, if you wish

for me to love you for a long time and with
good sense."

And the goddess of Cythera responded,

" prefer, as all women do,

for you to love me for a short time and with
madness."

Translation © by Emily Ezust, reprinted with
permission from the LiederNet Archive

Meeting

I was so sad and wistful when you and I first
met;

Today, I feel less of that unyielding torment.

O tell me, could you be that unexpected
woman,

The lovely chimera that I have sought in
vain?

O, wayfarer of such gentle eye, are you that
friend

Who will return happiness to this lonely
poet?

And will you shine on my reawakening soul

Like the skies of home upon an exile’s heart?

Your untamed sorrow, like my own,

Is fond of watching the sun set over the sea!

Its magnitude evokes rapture within you,

And the evening’s allure is dear to your
beautiful soul;

A curious and sweet affinity

Already links me to you with a living
connection.

My soul shudders, suffused with passion,

And my heart, not fully knowing you, yet
cherishes you!

Always
You tell me to hold my silence,

To remain apart from you forever,
And to make my own way, alone,



Sans me rappeler qui j'aimais!

Demandez plutét aux étoiles

De tomber dans | immensité,
A la nuit de perdre ses voiles,
Au jour de perdre sa clarté,

Demandez a la mer immense
De dessécher ses vastes flots,

Et, quand les vents sont en démence,

D’apaiser ses sombres sanglots!

Mais n’espérez pas que mon dme
S’arrache a ses dpres douleurs

Et se dépouille de sa flamme
Comme le printemps de ses fleurs!

Adieu

Comme tout meurt vite, la rose
Déclose,

Et les frais manteaux diaprés

Des prés;

Les longs soupirs, les bien aimées,
Fumeées!

On voit dans ce monde léger
Changer,

Plus vite que les flots des gréves,
Nos réves,

Plus vite que le givre en fleurs,
Nos coeurs!

A vous 1'on se croyait fidele,
Cruelle,

Mais hélas! les plus longs amours
Sont courts!

Et je dis en quittant vos charmes,
Sans larmes,

Presqu’au moment de mon aveu,
Adieu!

Charles Jean Grandmougin

Without ever bringing who I love to mind!

You might as well ask the stars

To fall into the void,

Tell the night to forsake its shades,
The day to abandon its splendor.

Tell the immeasurable ocean

To dry its boundless floods,

And tell the winds, when they are howling,
To cease their melancholy sobbing!

But, do not expect that my soul
Could uproot such bitter sadness
And cast off its flames

As the Springtime does it flowers!

Farewell

Everything dies so quickly; the rose
Abloom,

And the freshly colored cloaks

Of the meadows,

Deep sighs, those we love well,
Wisps of smoke!

One can seeg, in this insubstantial world,
Everything changing;

More rapidly than waves upon the sand,
Our dreams,

More suddenly than the branching frost,
Our hearts!

I may have believed myself faithful to you,
Cruel one,

But, alas! The most abiding loves

Are brief!

And I say, upon abandoning your charms,
Without tears,

Just at the moment of my confession,
Farewell!

Translation © by Michael P Rosewall, reprinted
with permission from the LiederNet Archive



Nicolette

Nicolette, a la vesprée,

S'allait promener au pré,

Cueillir la paquerette,

la jonquille et le muguet,

Toute sautillante, toute guillerette,
Lorgnant ci, la de tous les cotés.

Rencontra vieux loup grognant,
Tout hérissé, I’ ceil brillant;

Hé Ia! ma Nicolette,

viens tu pas chez Mere Grand?

A perte d’haleine, s’enfuit Nicolette,

Laissant la cornette et socques blancs.

Rencontra page joli,

Chausses bleues et pourpoint gris,
"Heé la! ma Nicolette,

veux tu pas d'un doux ami?

Sage, s'en retourna, trés lentement,
le cceur bien marri.

Rencontra seigneur chenu,

Tors, laid, puant et ventru

"Heé la! ma Nicolette,

veux tu pas tous ces écus?

Vite fut en ses bras, bonne Nicolette
Jamais au pré n'est plus revenue.

Trois beaux oiseaux du Paradis

Trois beaux oiseaux du Paradis
Mon ami z-il est a la guerre
Trois beaux oiseaux du Paradis
Ont passé par ici.

Le premier était plus bleu que le ciel,
(Mon ami z-il est a la guerre)

Le second était couleur de neige,

Le troisiéme rouge vermeil.

"Beaux oiselets du Paradis,
(Mon ami z-il est a la guerre)

Nicolette

Nicolette, at twilight,

Went for a walk through the fields,
To pick daisies,

daffodils, and lilies of the valley.
Skipping around, completely jolly,
Spying here, there, and everywhere.

She met an old, growling wolf,

On alert, eyes a-sparkle:

"Hey there! Nicolette, my dear,

won't you come to Grandmother's house?"
Out of breath, Nicolette fled,

Leaving behind her cornette and white clogs.

She met a cute page,

Blue shoes and gray doublet:

"Hey there! Nicolette dear,

wouldn't you like a sweetheart?"

Wisely, she turned round, poor Nicolette,
very slowly, with a contrite heart.

She met an old gentleman,

Twisted, ugly, smelly and pot-bellied:

"Hey there! Nicolette dear,

don't you want all this money?"

She ran straight into his arms, good Nicolette,
Never to return to the fields again.

Translation © 2016 by Laura Prichard, reprinted
with permission from the LiederNet Archive

Three beautiful birds of paradise

Three beautiful birds of paradise
(My love is gone to the war)
Three beautiful birds of paradise
Have passed this way.

The first was bluer than the sky
(My love has gone to the war)
The second was the color of snow
The third was red as vermillion.

"Beautiful little birds of paradise
(My love has gone to the war)



Beaux oiselets du Paradis,
Qu'apportez par ici?”

"J'apporte un regard couleur d'azur
(Ton ami z-il est a la guerre)”

"Et moi, sur beau front couleur de neige,
Un baiser dois mettre, encore plus pur.”

Oiseau vermeil du Paradis,
(Mon ami z-il est a la guerre)
Oiseau vermeil du Paradis,
Que portez vous ainsi?

“Un joli coeur tout cramoisi”

Ton ami z-il est a la guerre

"Hal je sens mon coeur qui froidit...
Emportez le aussi.”

Ronde

Les vieilles:

N'allez pas au bois d’'Ormonde,
Jeunes filles, n'allez pas au bois:
Il'y a plein de satyres,

de centaures, de malins sorciers,
Des farfadets et des incubes,
Des ogres, des lutins,

Des faunes, des follets, des lamies,
Diables, diablots, diablotins,
Des chevre-pieds, des gnomes,
des démons,

Des loups-garous, des elfes,

des myrmidons,

Des enchanteurs es des mages,
des stryges, des sylphes,

des moines-bourus,

des cyclopes, des djinns,

gobelins, korrigans,
nécromants, kobolds ...

Ah!

N'dllez pas au bois d’Ormonde,
N'allez pas au bois.

Beautiful little birds of paradise
What do you bring here?"

"I carry an azure glance

(Your love has gone to the war)

And I must leave on a snow-white brow
A Kkiss, even purer."

"You red bird of paradise
(My love has gone to the war)
You red bird of paradise
What are you bringing me?"

"A loving heart, flushing crimson."
(Your love has gone to the war)

"Ah, I feel my heart growing cold . . .
Take that with you as well."

Translation © 2016 by Judith Kellock, reprinted
with permission from the LiederNet Archive

Round

The old women:

Do not go into Ormonde forest,
Young maidens, do not go into the forest:
It is full of satyrs,

Of centaurs, of evil sorcerers,
Of sprites and incubuses,
Ogres, pixies,

Fauns, hobgoblins, spooks,
Devils, imps, and fiends,
Cloven-foot, gnomes,

Of demons,

Of werewolves, elves,
Warriors,

Enchanters and conjurers,

Of fairies, sylphs

Of surly hermits,

Cyclopes, Djinns,

Spirits, gremlins,
Necromancers, trolls ...

Ah!

Do not go into Ormonde forest,
Do not go into the forest.

(The text continues on the following page, Please turn the page quietly.)



Les vieux:
N'dllez pas au bois d'Ormonde,

Jeunes garcons, n’allez pas au bois:

Il y a plein de faunesses,
de bacchantes et de males fées,
garcons, n'allez pas au bois.

Des satyresses,

des ogresses,

Et des babaiagas,

Des centauresses et des diablesses,
Goules sortant du sabbat,

Des farfadettes et des démones,
Des larves, des nymphes,

des myrmidones,

Il'y a plein de démones,
D’hamadryades, dryades,
naiades,

ménades, thyades,

follettes, lémures,

gnomides, succubes,

gorgones, gobelines ...

N'allez pas au bois d'Ormonde.

Les filles / Les garcons:
N'irons plus au bois d'Ormonde,

Hélas! plus jamais n'irons au bois.

Il n'y a plus de satyres,

plus de nymphes ni de males fées.
Plus de farfadets, plus d'incubes,
Plus d’ogres, de lutins,

Plus d’ogresses,

De faunes, de follets, de lamies,
Diables, diablots, diablotins,

De satyresses, non.

De chevre-pieds, de gnomes,

de démons,

Plus de faunesses, non!

De loups-garous, ni delfes,

de myrmidons

Plus d’enchanteurs ni de mages,
de stryges, de sylphes,

de moines-bourus,

De centauresses, de naiades,

de thyades,

Ni de ménades, d"hamadryades,
dryades,

The old men:

Do not go into Ormonde forest,
Young men, do not go into the forest:
It is full of female fauns,

Of Bacchae and evil spirits,

Lads, do not go into the forests.

Of female satyrs,

Ogresses,

And Baba Yagas,

Of female centaurs and devils,
Ghouls emerging from sabbath,
Of sprites and demons,

Of larvae, of nymphs,

Of warriors,

It is full of demons,

Tree spirits and dryads,
Naiads,

Bacchantes, oreads,
Hobgoblins, ghosts,

Gnomes, succubuses,

Gorgons, monsters,

Do not go into Ormonde forest.

The maids / The lads:

We won’t go into Ormonde forest any more,
Alas! Never more we’ll go into the forest.

There are no more satyrs there,

No more nymphs or evil spirits.

No more sprites, no more incubuses,
No ogres, no pixies,

No more ogresses,

No more fauns, hobgoblins or spooks,
Devils, imps, or fiends,

No female satyrs, no.

No more goat-footed, no gnomes,
No demons.

No more female fauns, no!

Nor werewolves, nor elves,

No warriors,

No more enchanters or conjurers,
No fairies, no sylphs,

No surly hermits,

No female centaurs or naiads,

No more oreads,

No more Bacchantes or tree spirits,
No dryads,



folletes, lémures, gnomides, succubes, gorgones,
gobelines,

de cyclopes, de djinns, de diabloteaux, d’éfrits,
d'aegypans,

de sylvains, gobelins, korrigans, nécromans,
kobolds ...

Ah!

N'allez pas au bois d'Ormonde,
N'allez pas au bois.

Les malavisées vielles,
Les malavisés vieux
Les ont effarouchés — Ah!

Maurice Ravel

Too Few the Mornings Be

Too few the mornings be,
Too scant the nights.

No lodging can be had
For the delights

That come to earth to stay,
But no apartment find
And ride away.

If All the Griefs

If all the griefs I am to have
Would only come today,

I am so happy I believe
They'd laugh and run away.

If all the joys I am to have
Would only come today,

They could not be so big as this
That happens to me now.

Hobgoblins, ghosts, gnomes, succubuses,
gorgons, goblins,

No cyclops, nor djinns, nor fiends, no ifrits,
no Aegipan,

No tree spirits, goblins, gremlins,
necromancers, trolls...

Ah!

Do not go into the Ormonde forest,
Do not go into the forest.

The misguided old women,
The misguided old men
Have chased them all away — Ah!

Translation © by Michael P Rosewall, reprinted
with permission from the LiederNet Archive



The Bustle in a House

The Bustle in a House
The Morning after Death
Is solemnest of industries
Enacted upon Earth —

The Sweeping up the Heart
And putting Love away

We shall not want to use again
Until Eternity —

Estranged From Beauty

Estranged from Beauty —none can be—
For Beauty is Infinity —

And power to be finite ceased

Before Identity was leased.

Bee! I'm Expecting You

Bee! I'm expecting you!
Was saying Yesterday
To Somebody you know
That you were due—

The Frogs got Home last Week —
Are settled, and at work—

Birds, mostly back —

The Clover warm and thick—

You'll get my Letter by
The seventeenth; Reply
Or better, be with me—
Yours, Fly.

Will There Really Be a Morning

Will there really be a “Morning”?
Is there such a thing as “Day”?
Could I see it from the mountains
If I were as tall as they?

Has it feet like Water lilies?
Has it feathers like a Bird?
Is it brought from famous countries



Of which I have never heard?

Oh some Scholar! Oh some Sailor!

Oh some Wise Men from the skies!
Please to tell a little Pilgrim

Where the place called “Morning” lies!

Emily Dickinson

Senior Vocal Coach Joel Ayau enjoys a broad musical career spanning a wide range
of genres, venues, and musical styles. A graduate of the Cafritz Young Artist
Program of the Washington National Opera, Ayau has assisted on eleven
productions at WNO, including Samson et Dalila, Aida, and Eugene Onegin. He has
also worked on the music staffs of North Carolina Opera, Portland Opera, Opera
Omaha, Wolf Trap Opera, and Aspen Opera Theatre and Vocal ARTS. During his
three seasons on the music staff of the Castleton Festival, he also prepared the chorus
for Romeéo et Juliette under Rafael Payarre, and Lorin Maazel's productions of Don
Giovanni and Madama Butterfly.

From 2018-2020, Ayau assisted in the preparation of operas, musicals, and
oratorio for the National Symphony Orchestra. Ayau’s concert appearances include
recitals at Stern Auditorium in Carnegie Hall, the Bolshoi Theatre in Moscow, and
National Concert Hall in Taipei, in collaboration with vocalists Andrea Bocelli,
Frederica von Stade, David Portillo, Kathryn Lewek, and Zach Borichevsky, and
instrumentalists Charles Neidich, Ian Bousfield, David Halen, and the Attacca
Quartet. During his time in Northern Virginia, Ayau enjoyed frequent collaboration
with Renée Fleming; their concert appearances together include a performance (along
with Hao Jiang Tian and Béla Fleck) at the Kennedy Center as part of the Coal + Ice:
Musical Homage to the Earth exhibition, and virtual gala concerts for the
Metropolitan Opera and the Lang Lang International Music Foundation.

A coach of Russian, French, German, and Italian vocal repertoire, Ayau also
speaks Mandarin Chinese. Formerly on the faculties of Shenandoah Conservatory
and George Washington University, his recent concerts and guest artist residencies
include Gordon College, Louisiana State University, Virginia Tech, and several
universities and conservatories in Taiwan and China. From 2011-2014, he served as
pianist for the United States Army Chorus, performing for foreign dignitaries and
audiences around the country. He holds the Doctorate in Musical Arts from the
University of Michigan in Collaborative Piano, having studied under renowned
pedagogue Martin Katz, and holds a Masters in Collaborative Piano from The
Juilliard School.

Soprano Jennifer Zetlan is internationally recognized for her artistry and captivating
stage presence, known for being “persuasive and powerful”, “flawless” (The New
York Times), and a “tour de force” (Wall Street Journal). This season, Ms. Zeltan sings
Tzeitl in Tevye’s Daughters and Madame Alice in Working for the Macbeths (American
Lyric Theatre InsightALT series), joins Opera Saratoga as Helen in a workshop of The



Other Side of Silence, sings in a concert with Cecilia Chorus of New York at Carnegie
Hall, and presents a recital of Libby Larsen’s The Magdalene with Brooklyn Art Song
Society. Upcoming engagements will include singing Chava in Fiddler on the Roof
with Cincinnati Opera and Handel's Messiah with Oratorio Society of New York.

In recent seasons, she sang Eurydice in Orpheus & Erica (Victory Hall Opera) and
as Trujaman in E[ retablo del maese Pedro at the Kennedy Center (PostClassical
Ensemble). She gave the world premiere of Tribute to the Angels, (Talea Ensemble),
sang Knoxville: Summer of 1915 (Brooklyn Art Song Society, Riverside Orchestra).
Roles include covering Queen Tye in Akhnaten, covering Little Stone in Eurydice, and
singing the 2nd French actress in War and Peace, Xenia in Boris Godunov, Bloody Child
in Macbeth, and Rebecca in the premiere of Two Boys (The Metropolitan Opera); Gilda,
Musetta, Woglinde, and The Forest Bird (Seattle Opera), Pamina (Charlottesville
Opera and Nashville Opera), Sardula in Menotti’s The Last Savage (Santa Fe Opera),
Spring in The Fairy Queen (Staatstheater Stuttgart), Laoula in L’étoile (New York City
Opera), Nannetta in Falstaff (Juilliard Opera Center), Ginsburg in Wang's
Scalia/Ginsburg (Opera Carolina, Opera Grand Rapids, Opera Delaware), Xenia in
Boris Godunov (San Francisco Symphony), and soprano soloist in Carmina Burana
(Kansas City Symphony). Ms. Zetlan has originated title roles in Ellen West, Rhoda and
the Fossil Hunt, and Jane Eyre, and sung in premieres with the Aspen Music Festival
and Juilliard Opera Center, ART in Boston and BAM in New York, Ojai Festival and
Carnegie Hall, On Site Opera, Cincinnati Opera, Gotham Chamber Opera and Opera
Philadelphia, and Seattle Opera. She has also appeared on Broadway as Shaindel in
Bartlett Sher’s Fiddler on the Roof.

On the concert stage, she has performed Kaija Saariaho’s Lonkh and Woglinde in
Das Rheingold (New York Philharmonic), soprano soloist in Bruckner’s Te Deum and
Mozart’s Mass in C minor (Oratorio Society of New York) and at Carnegie Hall for a
concert. Zetlan has been heard in recital with her husband, pianist David Shimoni, as
well as pianists Martin Katz and Ricky Ian Gordon. She released her first solo album
in collaboration with Mr. Gordon at the piano. Ms. Zetlan is on the voice faculty of
the Mannes College of Music.



Upcoming Concerts at NEC
Visit necmusic.edu for complete and updated concert and ticketing information

Opera: Mozart “Cosi fan tutte”
Steven Goldstein, director; Robert Tweten, conductor
Monday & Wednesday, February 3 & 5, 2025 at 7:30 p.m., Jordan Hall

Piano Department Concert, Bruce Brubaker, curator of piano programming
“Fauré and His Students”, Part One
Tuesday, February 4, 2025 at 7:30 p.m., Jordan Hall

Sonata Night 54, Pei-Shan Lee, director
Sonatas for Clarinet and Piano
Thursday, February 6, 2025 at 6:30 p.m., Burnes Hall

Faculty Recital: Meng-Chieh Liu, piano
Sonatas by Dutilleux, Bartok, and Barber
Thursday, February 6, 2025 at 7:30 p.m., Jordan Hall

Jazz Composers’” Workshop Orchestra Residency Concert
Saxophonist and composer, Tim Berne
Tuesday, February 11, 2025 at 7:30 p.m., Jordan Hall

Liederabend LXXVI, Joel Ayau, curator
“Fables and Fairy Tales: Music from Russia”
Wednesday, February 12, 2025 at 6:00 p.m., Williams Hall

West African Art Music Festival

NEC Chamber Orchestra, Donald Palma, artistic director
Coleridge-Taylor Perkinson Sinfonietta No. 1; Fela Sowande African Suite
Wednesday, February 12, 2025 at 7:30 p.m., Jordan Hall

West African Art Music Festival

“An Evening of West African Vocal Music”

NEC Chamber Singers and Conductors” Choir, Erica J. Washburn conductor, join
guest chorus, the African Choral Ensemble, Dr. John Dankwa, conductor and soloists;
works by Ephraim Amu, Ayo Bankole, Laz Ekwueme, Vincent I. Thaza, Ayo Oluranti,
Christian Onyeji, SK Oretimehin, and Joshua Uzoigwe

Thursday, February 13, 2025 at 7:30 p.m., Brown Hall



Support the future of music at NEC!

Your gift to The NEC Fund has a direct and immediate impact on student
scholarships, NEC’s world-class faculty, and a collaborative and innovative learning
environment rooted in the highest level of musical excellence.

Please consider making a gift to support NEC at necmusic.edu/givenow

Food and drink are not allowed in the concert hall,
and photography and audio or video recording are prohibited.
Assistive listening devices are available for all Jordan Hall concerts;
contact the head usher or house manager on duty or inquire at the Coat Room.
Latecomers will be seated at the discretion of management.
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https://necmusic.edu/give/make-a-gift/

How can you keep
the music playing?

Find out by visiting necmusic.edu/givenow.




Thank you to our generous
community of donors who
remain committed to elevating
the NEC experience and make
it possible for our students to
continue their artistic pursuits.
Every gift to The NEC Fund
supports all pillars of an NEC
education, from scholarship to
community engagement, to our
world-renowned faculty.
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This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1,2023 and
June 30, 2024.

President’s Circle

$100,000 +

Tom and Lisa Blumenthal

Kennett F. Burnes '22 hon. DM and Barbara Burnes
Blair and Jackie Hendrix

Harold . Pratt 17 hon. DM and Frances G. Pratt
David W. Scudder '03 hon. DM

$75,000 - $99,999
Barbara and Amos Hostetter
Richard K. Lubin Family Foundation

$50,000 - $74,999

Carroll L. Cabot

Deborah Bennett Elfers '82

The Friese Foundation

Barbara Winter Glauber

Sene and Eric A. Gray

Kimberly and Brian McCaslin

Wendy Shattuck '75 and Samuel Plimpton
Carlos Zarate in memory of Raquel Zarate

$25,000 - $49,999

Anonymous

Nikolaos and Katherine Athanasiou

Anne and Samuel Bartlett

Enid L. Beal and Alan Wolfe

Willa C. and Taylor S. Bodman

Joseph Bower 18 hon. DM and Elizabeth Potter
Lise M. Olney and Timothy W. Fulham

George F. and Elsie Barnard Hodder Classical Music Fund
Anna and David Goldenheim

Edwin D. Graves, Jr.'87 MM

Elizabeth B. Johnson

Andrea Kalyn

Elizabeth and John M. Loder

Murray Metcalfe and Louise Burnham Packard
Ute and Patrick Prevost

Mattina R. Proctor Foundation

Margaret E. Richardson

Peter J. Ross

Sally Rubin and Arthur Applbaum

Margarita Rudyak

Michael and Susan T. Thonis

Alice Welch Tolley
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This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1,2023 and
June 30, 2024.

Dean’s Circle

$15,000 - $24,999

Anonymous

Rebecca J. Bermont and Alexander D. Benik
Sukiand Miguel de Braganca

The Charisma Fund - Lucy R. Sprague Memorial
Downey Family Charitable Foundation
Uzochi and Erik Erlingsson

Robertand Jane Morse

Margaret and David Nichols

Joanne Zervas Sattley

Jennifer Maloney '88 and Peter Seka '88

S. Douglas Smith

Jackand Anne Vernon

Frances B. and Patrick S. Wilmerding

$10,000 - $14,999

Anonymous

Rumiko and Laurent Adamowicz

Gianluca Galloriand Allison Bailey

Peggy and Bruce Barter

Henry P. Becton

Ann Macy Beha and Robert A. Radloff

Leon-Diego Fernandez

Erika Franke and David Brown

Margaret L. Goodman

Hamilton and Mildred Kellogg Charitable Trust

Whitney Hatch

Helen G. Hauben Foundation

Eloise and Arthur Hodges

Jephson Educational Trusts

Kathleen and Matthew Kelly

Pamela Kohlberg and Curtis Greer

Laurence Lesser '00 hon. DM

Jane E. Manopoli

Melody L. McDonald "70 MM in memory of
Professor Jack McDonald

Katharine M. and Anthony D. Pell

Slocumb H. Perry

Allan G. Rodgers

Barbara E. and Edward M. Scolnick

Norton Q. and Sandy Sloan

Jacob A. Smith

The NEC Fund | New England Conservatory



Lee T. Sprague

The Seth Sprague Educational and Charitable Foundation
Swanson Family Foundation

Daniel and Shera Mae Walker

$5,000 - $9,999

Anonymous

The Adelaide Breed Bayrd Foundation

Wally and Roz Bernheimer

Debora L. Booth '78

Dr. H. Franklin and Elizabeth Bunn

Mei-Ann Chen

F. Lyman Clark Trust

John A. Clark'81 MM

Cogan Family Foundation

J.D.de Veer

Charles C. Ely Trust

Margaretta and Jerry Hausman

Samuel L. Hayes Il and Barbara L. Hayes
Elizabeth and Woody Ives

Saj-nicole Joni, Ph.D.

Diane Katzenberg Braun ‘01 MM and Peter Braun
Thomas Kearns

Justin and LeAnn Lindsey

Elizabeth I. Lintz '97 and John D. Kramer

Albert Mason

Kevin N. Moll'89 MM, trustee for the Marilyn S. Moll Charitable Trust
Morgan Palmer Foundation

Robert and Alexa Plenge

Helen C. Powell

Margaret D. Raymond Revocable Trust

Linda Reineman

Lee S.Ridgway '77 MM

Philip Rosenkranz

John C. Rutherford

Shrieking Meadow Foundation

Chad T. Smith '95, '98 MM and Bruce McCarthy
Madeleine H. Soren Trust

C. Winfield Swarr '62, '65 MM and Winifred B. Swarr
Ronald W. Takvorian

James L. Terry ‘93 hon. DM and Maude D. Terry
Lixiang Yao

Joan and Michael Yogg

Artiss D. Zacharias Charitable Trust
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This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1,2023 and
June 30, 2024.

Leadership Circle

$2,500 - $4,999

Anonymous, in memory of Helen Kwan
Chris Bartel

Laura L. Bell ‘85 and Robert Schultz
Ferdinando Buonanno

Renée M. and Lee Burns

Wha Kyung Byun '74 and Russell Shermant
Paul C. and Virginia C. Cabot Charitable Trust
Cedar Tree Foundation

Catherine Tan Chan

Lluis Claret

Gloria dePasquale '71,'73 MM
Joanne W. Dickinson

Melinda Donovan

Yukiko Egozy ‘01 and Eran Egozy
Nancy Gade and James Curto

David Gaylin '76 MM and Karen Gaylin
Mary J. Greer

Carol T. Henderson

Douglas Hires '80

Vandana and Shankar Jagannathan
A. Diehl Jenkins

Theodore N. Luu

Andre J. Messier

Richard K. Nichols

Louise Oremland

Fernande and George Raine

David J. Reider ‘89 MM and Gail Harris
Ted Reinert

James and Yuki Renwick

Anne Rippy Turtle

Robert L. Rosiello

Ann M. Bajart and John A. Schemmer
Vivian K. and Lionel B. Spiro

Eliza and Timothy Sullivan

Charles and Rae Terpenning

Neil L. and Kathleen Thompson
Michael Trach and Lisa Manning
David J. Varnerin

Clara B. Winthrop Charitable Trust
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$1,000 - $2,499

Anonymous (4)

Beverly Achki

Alexandra Ackerman

Jeff and Keiko Alexander

Lawson P. Allen

Lindsay M. Miller and Peter W. Ambler
Vivian Pyle and Tony Anemone
Sunny L. Arata

Michelle A. Ashford

Deniz C. Ince and Clinton Bajakian '87
John and Molly Beard

Joan Bentinck-Smith

Clark and Susana Bernard

Miriam Fried and Paul Biss

Peter Boberg and Sunwoo Kahng
Allison Boehret Soderstrom

Charles and Julia Bolton

Brenda S. Bruce '66 MM

Lisa Z. Burke and Edward L. Burke
Richard Burnes, Jr.

Barbara and Richard Burwen

Katie and Paul Buttenwieser

The Edmund & Betsy Cabot Charitable Foundation
John Carey

Jenny Chang

Andy Chen

Chris and Denise Chisholm

Vernice Van Ham Cohen

Nathaniel S. and Catherine Coolidge
Dr. John J. Curtis

Brit d'Arbeloff

Gene and Lloyd Dahmen

David F. Dietz

Deborah C. and Timothy W. Diggins
Cole Dutcher

Richard B. Earle '76 and Alison M. Earle
Peter C. Erichsen and David R. Palumb
Andrew J. Falender '92 hon. DM and Jacquelyn A. Lenth
Ellen Feingold

Corinne and Tim Ferguson

Edwin G. Fischer

Elizabeth Coxe and David Forney
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Marjorie and Lawrence Franko
Daniel P. Friedman

Garth and Lindsay Greimann
Marjorie P. and Nicholas P. Greville
Janice Guilbault

Stella M. Hammond

Dena Hardymon

Gardner C. Hendrie/The Fannie Cox Foundation
Julie and Bayard Henry

Eric Hoover

Michael C. Hutchinson ‘01 and Laura Hutchinson
F. Gardner and Pamela Jackson
Thomas R. Jackson

Hongyu Jiang and Xiaojun Li
Esther P. Kaplan

Susan Katzenberg

Raymond Kelleher

Sunwha M. Kim '70 and Kee H. Lee
Nancy Kim

Shirish and Paula Korde

Andrew M. Carter and Renée Krimsier Carter '78,'80 MM
Dr. Eng-Hwi and Sew-Leong Kwa
Paul LaFerriere

Christopher and Laura Lindop
James Mackey

Thomas W. Malone

Ruth Shefer and Earl S. Marmar
Eugene B. Meyer

Kyra Montagu

Jacqueline C. Morby

Richard P. and Claire W. Morse
Wanda J. and Ronald R. Mourant
Jo Ann Neusner

David and Elly Newbower

Cindy J. Null and Robert Goodof
Carol Burchard O'Hare

This list reflects Violet Ohanasian

thoste't\;mtodt Susan W. Paine

contributed to -

The NEC Fund Naimish Patel . . . .
The Plumb Family Fund of the Maine Community Foundation

and our annual }

scholarship Donna M. Regis '79

appeal between Julie H. Reveley '78 MM and Robert J. Reveley

July 1,2023 and
June 30, 2024.
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Anne R.and James V. Righter

Jill Roff

Joshua Roseman

Michael and Karen Rotenberg
Stuart Rowe

Susan K. Ruf

Dr. Frank M. Sacks

Rebecca B. and Preston H. Saunders
Drs. Richard and Mary Scott

Carol P. Searle

Aviva Selling

Pedro Sifre and Caroline Fitzgerald
Karl Sims

Eve E. Slater

Judi Smolinski

Peter Solomon

Benjamin Sosland

Emilie D. Steele

Daniel Stern and Deborah Nadel
The Helena Segy Foundation

M. Sternweiler

Stephen L. Symchych

Thomas W. Thaler

James and Deb Thomas

Jane Wen Tsuang '86 and Jason Warner
Dr. Joseph B. Twichell

Monte Wallace

Robert Weisskoff and Ann Marie Lindquist
Edward B. White

Thomas A. Wilkins ‘82 MM
Elizabeth and Bill Leatherman

Elsie and Patrick Wilmerding
Judith Kogan and Hugh Wolff
Heather Woods

Janet Wu

Allan Yudacufski
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Corporate Partners

$25,000 +
The Hamilton Company Charitable Foundation
Kirkland & Ellis

$15,000 - $24,999
JPMorgan Chase & Co.
Loews Corporation

$10,000 - $14,999
AECOM Tishman

Eastern Bank

PwC

Strategic Investment Group

$5,000 - $9,999

Dewey Square Group
East Meets West Catering
Eaton Vance

M. Steinert & Sons

NFP

$2,500 - $4,999

Aptiv

Blue Cross Blue Shield of Massachusetts
Carriage House Violins
Clarion Associates, Inc.
Fiducient Advisors
Jenzabar

Nutter

USENTRA Security
Wessling Architects, PLLC
$1,000- $2,499

Brown Advisory

Collegiate Press Co.
EMCOR Services Northeast

Encore Tours
This list reflects HUB International New England
those who Isaacson, Miller
contributed to Sweetwater Sound
The NEC Fund
and our annual
scholarship

appeal between
July 1,2023 and
June 30, 2024.
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