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NEC Wind Ensemble

with
Patricia Cornett, guest conductor

Thursday, October 10, 2024
7:30 p.m.
NEC’s Jordan Hall



PROGRAM

Vicente Martin y Soler Divertimento No. 4 in B-flat Major (1786)
(1754-1806) Allegro — Larghetto — Allegro
Andante poco mosso — Allegro
Allegretto
Allegretto
Jan Pieterzoon Sweelinck Variations on Mein junges Leben hat ein End
(1562-1621) Theme
trans. Ramon Ricker Variation I
Variation II

Variation III
Variation IV
Variation V

Variation VI
Benjamin Horne Deep River (2021)
(b. 1995)
Percy Grainger Lincolnshire Posy (1937)
(1882-1961) Lisbon (Sailor’s Song)
arr. Frederick Fennell Horkstow Grange (The Miser and his Man:
A Local Tragedy)
Rufford Park Poachers (Poaching Song)
The Brisk Young Sailor
(Returned to Wed his True Love)
Lord Melbourne (War Song)
The Lost Lady Found (Dance Song)
Donald Grantham Phantasticke Spirites (2002)

(b. 1947)



Martin y Soler Divertimento No. 4

Classical composer Vicente Martin y Soler, sometimes called “The Spanish Mozart,”
wrote a 1786 dramma giocoso (type of comic opera) entitled Una Cosa Rara. While the
opera has fallen into obscurity, it was immensely popular at the time of its premiere,
garnering multiple performances and the favor of Emperor Joseph II during its initial
run at the Burgtheater in Vienna. The music became so recognizable that Mozart even
quoted it in the final scene of his famous opera Don Giovanni. As was customary with
many popular operas in 1780s Vienna, music from Una Cosa Rara was transcribed for
harmonie ensemble (pairs of oboes, clarinets, horns and bassoons) by Johann
Nepomuk Wendt. In 1795, nearly 10 years later, Martin y Soler himself composed a
set of six divertimenti for wind instruments based on themes from Una Cosa Rara.
Both the harmonie transcription by Wendt and the six divertimenti by Martin y Soler
remain largely unknown today, particularly in the United States.

While the harmonie transcription by Wendt is published, five of the six
divertimenti by Martin y Soler remained unpublished for over two centuries, existing
only as sets of manuscript parts in the British Library. In 2020, after several years of
research on these pieces, Patricia Cornett transcribed these parts to create modern
editions of Divertimenti Nos. 2, 3, and 4. They were subsequently published by
Boosey & Hawkes, and it is one of these editions that will be performed this evening

Sweelinck Variations on “Mein junges Leben hat ein End”

Jan Sweelinck was a Dutch composer, organist, and pedagogue whose work began at
the end of the Renaissance era and during the beginning of the Baroque era. He was
among the first major keyboard composers of Europe, and his work as a teacher
helped establish the north German organ tradition.

Mein junges Leben hat ein End (translated as “My young life has ended”) was
originally composed for organ in 1693. Ricker transcribed the pieces for modern wind
ensemble in 1975, utilizing interesting instrument colors and combinations including
soprano saxophone, celeste, and alto flute. The piece presents a main theme followed
by a series of six variations. The origin of the melody is unknown, but it first appears
in several printed collections by German composers in the early 1600s, likely coming
to Sweelinck through a student from that country.

Horne Deep River

Benjamin Horne is a conductor, composer, arranger, and low brass performer whose
works span various styles. Horne has had music performed by musicians from the
Chicago Symphony, Dallas Symphony, San Antonio Symphony, Atlanta Symphony,
Chicago Lyric Opera, Houston Opera, and “The President’s Own” United States
Marine Band, as well as many renowned instrumental soloists.

Horne is currently a Doctoral Wind Conducting and Master of Music
Composition student at Michigan State University. He previously attended the Jacobs
School of Music at Indiana University and the Schwob School of Music at Columbus
State University.

Horne offers the following insights about this setting:



Deep River is a musical portrait paying homage to the history and heritage of the
spiritual. The work opens with imagery of the river with woodwind trills and
piano rolls (the piano rolls in particular are quoted from Henry T. Burleigh’s art
song arrangement of 1917). Over this texture are various testimonial solos
featuring several members of the wind ensemble. The first and only proper
presentation of the song begins with a tuba solo. The bass voice introduction
serves as a tribute to Paul Robeson, a renaissance man whose accomplished
singing career frequently featured the spiritual in his performances and
recordings throughout the 20th century. The second presentation of the song
leans on the more religious aspects of the spiritual opening with a saxophone
section soli meant to imitate the stylings of organ playing in a Black American
church. The full ensemble then enters as if a choir is joining in to share the
moment before fully taking over for the climax. The work then returns to the
texture of the introduction, the river flowing with new testimonies of the
“promised land.”

Deep river, my home is over Jordan.
Deep river, Lord, I want to cross over into campground

Oh, don’t you want to go to that Gospel feast?
That Promised Land, where all is peace?

Grainger Lincolnshire Posy

Percy Aldridge Grainger was an Australian-born composer, arranger and pianist
who lived in the United States from 1914 and became an American citizen in 1918. In
the course of a long and innovative career he played a prominent role in the revival
of interest in British folk music in the early years of the 20th century. Grainger left
Australia at the age of 13 to attend the Hoch Conservatory in Frankfurt. Between 1901
and 1914 he was based in London, where he established himself as a society pianist
and later as a concert performer, composer and collector of original folk melodies. As
his reputation grew he met many of the significant figures in European music,
forming important friendships with Frederick Delius and Edvard Grieg. In 1914,
Grainger moved to the United States, where he lived for the rest of his life. He served
briefly as a bandsman in the United States Army during the First World War through
1917-18. As he grew older, he continued to give concerts and revise and rearrange his
own compositions, while writing little new music. After the Second World War, ill
health reduced his levels of activity. He considered his career a failure. He gave his
last concert in 1960, less than a year before his death.

Since its composition in 1937, Lincolnshire Posy has become an indispensable
staple in the wind band repertoire. Commissioned by the American Bandmasters
Association, Grainger led the premiere of his work at their conference in the year of
its composition. The composer wrote the following note about his work:

Lincolnshire Posy, as a whole work, was conceived and scored by me direct for
wind band early in 1937. Five, out of the six, movements of which it is made up



existed in no other finished form, though most of these movements (as is the case
with almost all my compositions and settings, for whatever medium) were
indebted, more or less, to unfinished sketches for a variety of mediums covering
many years (in this case, the sketches date from 1905 to 1937). These
indebtednesses are stated in the score.

This bunch of “musical wildflowers" (hence the title) is based on folksongs
collected in Lincolnshire, England (one notated by Miss Lucy E. Broadwood; the
other noted by me, mainly in the years 1905-1906, and with the help of the
phonograph), and the work is dedicated to the old folksingers who sang so
sweetly to me. Indeed, each number is intended to be a kind of musical portrait
of the singer who sang it sunder lying melody — a musical portrait of the singer's
personality no less than of his habits of song — his regular or irregular wonts of
rhythm, his preference for gaunt or ornately arabesqued delivery, his contrasts of
legato and staccato, his tendency towards breadth or delicacy of tone.

Grantham  Phantasticke Spirites
Donald Grantham is an American composer and educator. He received his bachelor’s
degree in music from the University of Oklahoma and his master’s degree and
Doctorate in music from the University of Southern California. He studied
composition at the American Conservatory in France with composer Nadia
Boulanger. He is the recipient of the Prix Lili Boulanger, the Nissim/ASCAP
Orchestral Composition Prize, among other awards. His works have been performed
by the Cleveland Orchestra, Dallas Symphony Orchestra, and the Atlanta Symphony
Orchestra. He is currently the Frank C. Erwin Centennial Professor in Music at the
University of Texas at Austin Butler School of music, where he teaches composition.
Phantasticke Spirites is based on six Elizabethan madrigals and was commissioned

by a consortium of university and high school ensembles. The composer offers the
following about the piece:

The late sixteenth and early seventeenth centuries in England, the Elizabethan

period, were times of immense musical productivity and invention. Two of the

most charming and entertaining genres to appear were the madrigal, or ‘Fa La’

as they were sometimes called due to the use of these or other nonsense syllables

in their refrains; and the ayre -- usually a love song and often accompanied by

the lyre. The emotional range of these short pieces is striking, with texts dealing

with everything from the bawdy, to the absurd, to the tender and melancholy.

In Phantasticke Spirites (the title is borrowed from Thomas Weelkes), Grantham has
assembled six of his favorite madrigals and ayres that represent this diversity, and
that also fit together in a satisfying and balanced way to form a longer composition.
The six works are: Strike It Up Tabor by Thomas Weelkes, Turn Back, You Wanton
Flyer by Thomas Campian, Nightingale, Lark, Thrush, Blackbird and Cuckoo by
Weelkes, Away Delight by Robert Johnson, Come Again by John Dowland, and Ha,
Ha. This World Doth Pass by Weelkes. The three pieces by Weelkes are from his
Ayres or Phantasticke Spirites for three voices (1601). Turn Back, Delight, is best



known for the songs he composed for Shakespeare’s The Tempest, and Dowland’s
Come Again is from his First Book of Songs or Ayres (1597).

NEC Wind Ensemble
Patricia Cornett, guest conductor
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Clarinet Alto Saxophone
Chen Xunan Zhikang Chen (alto 1) § Trombone
Carla Fortmann Silva Goldman (alto 2) “§+ Becca Bertekap +
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Tuba Percussion Keyboard
Zev Barden 1+ Jordan Fajardo-Bird Ashly Zhang
Riley McMahon "§ Jacob Haskins
Liam McManus * Double Bass
Timpani Jakob Schoenfeld Cailin Singleton
Jordan Fajardo-Bird + Patrick Sorah +
Patrick Sorah § Lucas Vogelman §
Lucas Vogelman Principal players
Harp * Martin y Soler
JT Zhang 1 Sweelinck
~ Horne
§ Grainger
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Stage crew: Sarah Flynn, Charlie Johnson

Special thanks to William Drury for preparing the Wind Ensemble
ahead of Dr. Cornett’s arrival..

Patricia Cornett is the Director of Bands at Temple University where she conducts
the Wind Symphony, teaches undergraduate and graduate conducting, and courses
in wind literature. Prior to joining the faculty at Temple, she was the Director of
Bands at Cal State Fullerton where she conducted the Wind Symphony, Symphonic
Winds, and taught courses in conducting and music education. She was also a
Visiting Assistant Professor at SUNY Potsdam’s Crane School of Music.

She earned her Doctor of Musical Arts degree from the University of Michigan,
Master of Music degree from Northwestern University, and Bachelor of Music dual
degree in music education and saxophone performance from the University of
Massachusetts, Amherst.

Dr. Cornett taught at Essex High School in Essex Junction, Vermont from 2007—
2010 where she conducted three concert bands, jazz band, and taught courses in
guitar and history of rock. She was also the Director of Instrumental Music at
Woodland Regional High School in Beacon Falls, Connecticut, from 2003—-2005. She is
published in the Teaching Music Through Performance in Band series, the CBDNA
Journal, the WASBE Journal, and The Instrumentalist. Her editions of Divertimenti
Nos. 2, 3, and 4 by eighteenth-century composer Vicente Martin y Soler are published
by Boosey & Hawkes in the Windependence Series. She has presented sessions at The
Midwest Clinic, national and regional CBDNA conferences, the Texas Music
Educators Association Convention and numerous other state conferences. Guest
conducting engagements have included “The President’s Own” United States Marine
Band as well as district, region, and state-level ensembles in over 20 states. She
is a member of the College Band Directors National Association, the Pennsylvania
Music Educators Association, and the National Association for Music Education.



Upcoming Wind Ensemble Concerts at NEC
Visit necmusic.edu for complete and updated concert and ticketing information

NEC Wind Ensemble, Symphonic Winds, Symphonic Choir

Joseph Higgins, guest conductor; William Drury, conductor

G. Gabrieli Canzon per Sonar Septimi Toni No. 2; Bernstein Profanation

Copland Variations on a Shaker Melody; Hailstork American Guernica

Shaw and the swallow; Bates Rusty Air in Carolina; Grantham Southern Harmony
Gulda Konzert fiir Violoncello und Blasorchester, Amit Peled ‘99, cello
Stanford/Bettany At the Abbey Gate

Thursday, November 21, 2024 at 7:30 p.m., Jordan Hall

NEC Chamber Singers, Symphonic Winds, Navy Band Northeast
“Into the Holidays”
Monday, December 9, 2024 at 7:30 p.m., Jordan Hall

NEC Chamber Singers, Symphonic Winds, Navy Band Northeast
“Into the Holidays” (repeat)
Wednesday, December 11, 2024 at 12:00 noon, Mechanics Hall, Worcester

Support the future of music at NEC!

Your gift to The NEC Fund has a direct and immediate impact on student
scholarships, NEC’s world-class faculty, and a collaborative and innovative learning
environment rooted in the highest level of musical excellence.

Please consider making a gift to support NEC at necmusic.edu/givenow

Food and drink are not allowed in the concert hall,
and photography and audio or video recording are prohibited.
Assistive listening devices are available for all Jordan Hall concerts;
contact the head usher or house manager on duty or inquire at the Coat Room.
Latecomers will be seated at the discretion of management.
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https://necmusic.edu/give/make-a-gift/

Welcome
to NEC!

I'am thrilled to share New England Conservatory's
2024-25 concert season—a celebration of the
power of music to connect and inspire one another.

Whether you are seated in one of our concert
halls or watching online, we hope you are uplifted
by the performances of our students, faculty, and
guest artists.

Above all, we thank you for your support of our
students as they cultivate their artistry and
contribute to the world through music.

Andrea Kalyn
President




How can you keep
the music playing?

Find out by visiting necmusic.edu/givenow.




Thank you to our generous
community of donors who
remain committed to elevating
the NEC experience and make
it possible for our students to
continue their artistic pursuits.
Every gift to The NEC Fund
supports all pillars of an NEC
education, from scholarship to
community engagement, to our
world-renowned faculty.

N‘E‘C



This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1,2023 and
June 30, 2024.

President’s Circle

$100,000 +

Tom and Lisa Blumenthal

Kennett F. Burnes '22 hon. DM and Barbara Burnes
Blair and Jackie Hendrix

Harold . Pratt 17 hon. DM and Frances G. Pratt
David W. Scudder '03 hon. DM

$75,000 - $99,999
Barbara and Amos Hostetter
Richard K. Lubin Family Foundation

$50,000 - $74,999

Carroll L. Cabot

Deborah Bennett Elfers '82

The Friese Foundation

Barbara Winter Glauber

Sene and Eric A. Gray

Kimberly and Brian McCaslin

Wendy Shattuck '75 and Samuel Plimpton
Carlos Zarate in memory of Raquel Zarate

$25,000 - $49,999

Anonymous

Nikolaos and Katherine Athanasiou

Anne and Samuel Bartlett

Enid L. Beal and Alan Wolfe

Willa C. and Taylor S. Bodman

Joseph Bower 18 hon. DM and Elizabeth Potter
Lise M. Olney and Timothy W. Fulham

George F. and Elsie Barnard Hodder Classical Music Fund
Anna and David Goldenheim

Edwin D. Graves, Jr.'87 MM

Elizabeth B. Johnson

Andrea Kalyn

Elizabeth and John M. Loder

Murray Metcalfe and Louise Burnham Packard
Ute and Patrick Prevost

Mattina R. Proctor Foundation

Margaret E. Richardson

Peter J. Ross

Sally Rubin and Arthur Applbaum

Margarita Rudyak

Michael and Susan T. Thonis

Alice Welch Tolley

New England Conservatory | The NEC Fund



This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1,2023 and
June 30, 2024.

Dean’s Circle

$15,000 - $24,999

Anonymous

Rebecca J. Bermont and Alexander D. Benik
Sukiand Miguel de Braganca

The Charisma Fund - Lucy R. Sprague Memorial
Downey Family Charitable Foundation
Uzochi and Erik Erlingsson

Robertand Jane Morse

Margaret and David Nichols

Joanne Zervas Sattley

Jennifer Maloney '88 and Peter Seka '88

S. Douglas Smith

Jackand Anne Vernon

Frances B. and Patrick S. Wilmerding

$10,000 - $14,999

Anonymous

Rumiko and Laurent Adamowicz

Gianluca Galloriand Allison Bailey

Peggy and Bruce Barter

Henry P. Becton

Ann Macy Beha and Robert A. Radloff

Leon-Diego Fernandez
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Margaret L. Goodman

Hamilton and Mildred Kellogg Charitable Trust

Whitney Hatch
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Eloise and Arthur Hodges

Jephson Educational Trusts

Kathleen and Matthew Kelly

Pamela Kohlberg and Curtis Greer

Laurence Lesser '00 hon. DM

Jane E. Manopoli

Melody L. McDonald "70 MM in memory of
Professor Jack McDonald

Katharine M. and Anthony D. Pell

Slocumb H. Perry

Allan G. Rodgers

Barbara E. and Edward M. Scolnick

Norton Q. and Sandy Sloan

Jacob A. Smith

The NEC Fund | New England Conservatory



Lee T. Sprague

The Seth Sprague Educational and Charitable Foundation
Swanson Family Foundation

Daniel and Shera Mae Walker

$5,000 - $9,999

Anonymous

The Adelaide Breed Bayrd Foundation

Wally and Roz Bernheimer

Debora L. Booth '78

Dr. H. Franklin and Elizabeth Bunn

Mei-Ann Chen

F. Lyman Clark Trust

John A. Clark'81 MM
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Samuel L. Hayes Il and Barbara L. Hayes
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Saj-nicole Joni, Ph.D.

Diane Katzenberg Braun ‘01 MM and Peter Braun
Thomas Kearns

Justin and LeAnn Lindsey

Elizabeth I. Lintz '97 and John D. Kramer

Albert Mason

Kevin N. Moll'89 MM, trustee for the Marilyn S. Moll Charitable Trust
Morgan Palmer Foundation

Robert and Alexa Plenge

Helen C. Powell

Margaret D. Raymond Revocable Trust

Linda Reineman

Lee S.Ridgway '77 MM

Philip Rosenkranz

John C. Rutherford

Shrieking Meadow Foundation

Chad T. Smith '95, '98 MM and Bruce McCarthy
Madeleine H. Soren Trust

C. Winfield Swarr '62, '65 MM and Winifred B. Swarr
Ronald W. Takvorian

James L. Terry ‘93 hon. DM and Maude D. Terry
Lixiang Yao

Joan and Michael Yogg

Artiss D. Zacharias Charitable Trust

New England Conservatory | The NEC Fund



This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1,2023 and
June 30, 2024.

Leadership Circle

$2,500 - $4,999

Anonymous, in memory of Helen Kwan
Chris Bartel

Laura L. Bell ‘85 and Robert Schultz
Ferdinando Buonanno

Renée M. and Lee Burns

Wha Kyung Byun '74 and Russell Shermant
Paul C. and Virginia C. Cabot Charitable Trust
Cedar Tree Foundation

Catherine Tan Chan

Lluis Claret

Gloria dePasquale '71,'73 MM
Joanne W. Dickinson

Melinda Donovan

Yukiko Egozy ‘01 and Eran Egozy
Nancy Gade and James Curto

David Gaylin '76 MM and Karen Gaylin
Mary J. Greer

Carol T. Henderson

Douglas Hires '80

Vandana and Shankar Jagannathan
A. Diehl Jenkins

Theodore N. Luu

Andre J. Messier

Richard K. Nichols

Louise Oremland

Fernande and George Raine

David J. Reider ‘89 MM and Gail Harris
Ted Reinert

James and Yuki Renwick

Anne Rippy Turtle

Robert L. Rosiello

Ann M. Bajart and John A. Schemmer
Vivian K. and Lionel B. Spiro

Eliza and Timothy Sullivan

Charles and Rae Terpenning

Neil L. and Kathleen Thompson
Michael Trach and Lisa Manning
David J. Varnerin

Clara B. Winthrop Charitable Trust

The NEC Fund | New England Conservatory



$1,000 - $2,499

Anonymous (4)

Beverly Achki

Alexandra Ackerman

Jeff and Keiko Alexander

Lawson P. Allen

Lindsay M. Miller and Peter W. Ambler
Vivian Pyle and Tony Anemone
Sunny L. Arata

Michelle A. Ashford

Deniz C. Ince and Clinton Bajakian '87
John and Molly Beard

Joan Bentinck-Smith

Clark and Susana Bernard

Miriam Fried and Paul Biss

Peter Boberg and Sunwoo Kahng
Allison Boehret Soderstrom

Charles and Julia Bolton

Brenda S. Bruce '66 MM

Lisa Z. Burke and Edward L. Burke
Richard Burnes, Jr.

Barbara and Richard Burwen

Katie and Paul Buttenwieser

The Edmund & Betsy Cabot Charitable Foundation
John Carey

Jenny Chang

Andy Chen

Chris and Denise Chisholm

Vernice Van Ham Cohen

Nathaniel S. and Catherine Coolidge
Dr. John J. Curtis

Brit d'Arbeloff

Gene and Lloyd Dahmen

David F. Dietz

Deborah C. and Timothy W. Diggins
Cole Dutcher

Richard B. Earle '76 and Alison M. Earle
Peter C. Erichsen and David R. Palumb
Andrew J. Falender '92 hon. DM and Jacquelyn A. Lenth
Ellen Feingold

Corinne and Tim Ferguson

Edwin G. Fischer

Elizabeth Coxe and David Forney

New England Conservatory | The NEC Fund



Marjorie and Lawrence Franko
Daniel P. Friedman

Garth and Lindsay Greimann
Marjorie P. and Nicholas P. Greville
Janice Guilbault

Stella M. Hammond

Dena Hardymon

Gardner C. Hendrie/The Fannie Cox Foundation
Julie and Bayard Henry

Eric Hoover

Michael C. Hutchinson ‘01 and Laura Hutchinson
F. Gardner and Pamela Jackson
Thomas R. Jackson

Hongyu Jiang and Xiaojun Li
Esther P. Kaplan

Susan Katzenberg

Raymond Kelleher

Sunwha M. Kim '70 and Kee H. Lee
Nancy Kim

Shirish and Paula Korde

Andrew M. Carter and Renée Krimsier Carter '78,'80 MM
Dr. Eng-Hwi and Sew-Leong Kwa
Paul LaFerriere

Christopher and Laura Lindop
James Mackey

Thomas W. Malone

Ruth Shefer and Earl S. Marmar
Eugene B. Meyer

Kyra Montagu

Jacqueline C. Morby

Richard P. and Claire W. Morse
Wanda J. and Ronald R. Mourant
Jo Ann Neusner

David and Elly Newbower

Cindy J. Null and Robert Goodof
Carol Burchard O'Hare

This list reflects Violet Ohanasian

thoste't\;mtodt Susan W. Paine

contributed to -

The NEC Fund Naimish Patel . . . .
The Plumb Family Fund of the Maine Community Foundation

and our annual }

scholarship Donna M. Regis '79

appeal between Julie H. Reveley '78 MM and Robert J. Reveley

July 1,2023 and
June 30, 2024.
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Anne R.and James V. Righter

Jill Roff

Joshua Roseman

Michael and Karen Rotenberg
Stuart Rowe

Susan K. Ruf

Dr. Frank M. Sacks

Rebecca B. and Preston H. Saunders
Drs. Richard and Mary Scott

Carol P. Searle

Aviva Selling

Pedro Sifre and Caroline Fitzgerald
Karl Sims

Eve E. Slater

Judi Smolinski

Peter Solomon

Benjamin Sosland

Emilie D. Steele

Daniel Stern and Deborah Nadel
The Helena Segy Foundation

M. Sternweiler

Stephen L. Symchych

Thomas W. Thaler

James and Deb Thomas

Jane Wen Tsuang '86 and Jason Warner
Dr. Joseph B. Twichell

Monte Wallace

Robert Weisskoff and Ann Marie Lindquist
Edward B. White

Thomas A. Wilkins ‘82 MM
Elizabeth and Bill Leatherman

Elsie and Patrick Wilmerding
Judith Kogan and Hugh Wolff
Heather Woods

Janet Wu

Allan Yudacufski

New England Conservatory | The NEC Fund



Corporate Partners

$25,000 +
The Hamilton Company Charitable Foundation
Kirkland & Ellis

$15,000 - $24,999
JPMorgan Chase & Co.
Loews Corporation

$10,000 - $14,999
AECOM Tishman

Eastern Bank

PwC

Strategic Investment Group

$5,000 - $9,999

Dewey Square Group
East Meets West Catering
Eaton Vance

M. Steinert & Sons

NFP

$2,500 - $4,999

Aptiv

Blue Cross Blue Shield of Massachusetts
Carriage House Violins
Clarion Associates, Inc.
Fiducient Advisors
Jenzabar

Nutter

USENTRA Security
Wessling Architects, PLLC
$1,000- $2,499

Brown Advisory

Collegiate Press Co.
EMCOR Services Northeast

Encore Tours
This list reflects HUB International New England
those who Isaacson, Miller
contributed to Sweetwater Sound
The NEC Fund
and our annual
scholarship

appeal between
July 1,2023 and
June 30, 2024.
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