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Welcome
to NEC!

I'am thrilled to share New England Conservatory's
2024-25 concert season—a celebration of the
power of music to connect and inspire one another.

Whether you are seated in one of our concert
halls or watching online, we hope you are uplifted
by the performances of our students, faculty, and
guest artists.

Above all, we thank you for your support of our
students as they cultivate their artistry and
contribute to the world through music.

Andrea Kalyn
President
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For as long as I can remember I've been fascinated by the belief systems of various
cultures, particularly by those we consider today ancient. Be it the major deities of the
Mesopotamian pantheon, the religion and mythology the Aztecs clung to, the gods
and goddesses of Norse paganism, even the reverence with which some honor the
mechanical ‘gods’ of the Industrial Revolution, the human spirit feels compelled to
connect to some kind of higher power seeking guidance, support, comfort, etc.

Over the past 25+ years I have been collecting choral works that I have found
fascinating, not only because of the selected text(s), which are a direct connection and
reflection of beliefs featured this evening, but also because of the insight paired with
the compositional technique and musical brilliance of each composer.

Tonight’s program opens with American musicologist, composer and daughter of a
Methodist minister, Ruth Crawford Seeger’s Chant, 1930. The octavo “projects
collective unity through its emphasis on what Crawford identified as monotony —of
timbre, tempo, and sound-world—....” 1 Through the use of duetting treble voices
and seamless exchanges in the lower voices, the soprano soloist, through vowel
experimentation, floats above all, creating an otherworldly, harmonically suspended
listening experience.

Johannes Brahms needs little introduction, however the text of his Schicksalslied,
which is taken from Friederich Holderlin’s epistolary novel, Hyperion, does. While the
main character, Hyperion, was named after the ancient Greek Titan, the god of
heavenly light and watchfulness, Holderlin’s Hyperion is an 18th century, disillu-
sioned soldier who has spent time fighting for the liberation of Greece. Holderlin
often married semi-autobiographical information with Christian and classical literary
and spiritual themes.

“Sumptuous and often muted, Schicksalslied comes close to the spirit of

Brahms’s Requiem. The text describes the serenity of the Greek deities,

contrasted with the despair and suffering of humanity. Set in E-flat major, the

prelude’s broadly flowing melodies give way to a solo line for the altos that is

repeated in four-part harmony and, indeed, the choral writing is largely

homophonic. To contrast the lot of the gods with that of mankind, Brahms

changes the meter from 4/4 to 3/4 and the tempo from Langsam (slow) to

Allegro. Cross-rhythms depict water hurled from one rock to another, and the

text finally ends on a note of plaintive surrender.”

— J. Mark Baker, Milwaukee Symphony Orchestra, 2020

1 Hisama, Ellie M., ‘Ruth Crawford, “To an Angel” from Chants for Women’s Chorus (1930)’, in
Laurel Parsons, and Brenda Ravenscroft (eds), Analytical Essays on Music by Women Composers:
Concert Music, 1900-1960 (New York, 2022; online edn, Oxford Academic, 18 Aug. 2022),



Curse Upon Iron (Raua Needmine) is one of Veljo Tormis’ most celebrated and
adventurous works, written in 1972. “The idea of Curse upon Iron,” Tormis wrote,
“was in my mind for years, before I found a perfect form for it in an enchanting
repetitive ostinato accompanied by a shamanic drum. I combined those elements
with modern choral techniques. The idea of the composition derives from shaman-
ism: in order to acquire power over a material or inmaterial thing, one communicates
knowledge to the object. Thus the describing and explaining of the birth of iron to
iron itself forms a part of the shamanic process. The magical rite is performed to
restrain the evil hiding inside iron. Each and every thing created by man may turn
against man himself when used without respect towards the living. The lyrics
composed in Estonian by August Annist were based on the ritual incantations of the
Finnish epic Kalevala, to which modern-day Estonian poets Paul-Eerik Rummo and
Jaan Kaplinski added elements from modern reality.”

— Meurig Bowen ©, Estonian Philharmonic Chamber Choir, 2018

Based on sacred Hindu texts and translated from the original Sanskrit by the British
composer himself, Gustav Holst drew inspiration from Indian classical music for
much of the music he wrote in the first years of the 20th century...Hinduism’s sacred
texts in the Rig Veda include more than 1,000 poems, composed between 1500 and
1000 B.C. and Holst sets 14 of these for mixed chorus, men’s chorus, women'’s voices
with harp, as well as a set for solo voice. — Sonya Sutton

Battle Hymn, the opening of the two mixed-voice selections from Holst’s First Group
of the Rig Veda settings featured this evening, honors Indra, the Hindu God of war,
rain and thunder. The second selection, To the Unknown God, is an homage to the
Trimurti, the trinity of supreme divinity in Hinduism, comprised of Brahma (the
Creator), Vishnu (the Preserver) and Shiva (the Destroyer).

Ilyas Iliya, composer of avoonan dbishmayya, writes:
In the midst of quietness, a solitary voice emerges in supplication. Surrounded
by reverberating resonances, the voice soars and cries out. The Space of matter
and spirit comes nearer and benevolently cradles the prayer with compassion
while also protecting the prayer’s solitude.

The Lord’s Prayer is perhaps one of the most familiar of prayers, having been
translated into every language. I chose to use Aramaic, the predominant
language of Judea (539 BC-70 AD) and believed to be the language most often
used by Jesus. Aramaic has over 3,000 years of history and was the language
spoken in many empires in the Middle East. It is a member of the Semitic family
of languages that includes Phoenician, Hebrew, Arabic, Syriac and Ethiopic.
Todayi, it is still spoken by various groups including the Assyrian Christians,
Maronite Christians (Lebanon), some Jewish communities, and Mandeans.



Closing the program is Finnish musician Jenny Wilhelms” arrangement of the

Icelandic rimurkvade Hjadningarima. Originally composed/arranged for Gjallarhorn,

a Finnish band with its roots in the folk musics primarily of Finland and Sweden,
Wilhelms later arranged an SSAA treble choral setting of the piece. In the spirit of
folk music improvisation, the NEC Chamber Singers have reconceived Wilhelms’
arrangement to include tenors and basses, giving the work a visceral and intense

interpretation while remaining true to Wilhelms’ original composition.

Brahms

Schicksalslied

Ihr wandelt droben im Licht

Auf weichem Boden, selige Genien!

Glinzende Gotterliifte
Riihren euch leicht,

Wie die Finger der Kiinstlerin
Heilige Saiten.

Schicksallos, wie der schlafende

Siugling, atmen die Himmlischen;

Keusch bewahrt

In bescheidener Knospe,
Bliihet ewig

Ihnen der Geist,

Und die seligen Augen
Blicken in stiller
Ewiger Klarheit.

Doch uns ist gegeben,

Auf keiner Stitte zu ruh'n;

Es schwinden, es fallen

Die leidenden Menschen
Blindlings von einer

Stunde zur andern,

Wie Wasser von Klippe

Zu Klippe geworfen,

Jahrlang in's Ungewisse hinab.

Friedrich Holderlein

— Erica |. Washburn

Song of Fate

You wander above in the light
on soft ground, blessed genies!
Blazing, divine breezes

brush by you as lightly

as the fingers of the player

on her holy strings.

Fateless, like sleeping

infants, the divine beings breathe,
chastely protected

in modest buds,

blooming eternally

their spirits,

and their blissful eyes

gazing in mute,

eternal clarity.

Yet there is granted us

no place to rest;

we vanish, we fall -

the suffering humans -

blind from one

hour to another,

like water thrown from cliff

to cliff,

for years into the unknown depths.

Translation copyright © 1995 by Emily Ezust,
from the LiederNet Archive -https://wwuw.lieder.net/



Tormis
Raua needmine

Ohoi sinda, rauda raiska!
rauda raiska, rihka kurja,
liha sé6ja, luu pureja,

vere sijitituma valaja!

Kust said kurja, kange’eksi,
iileliia tilbe’eksi?

Hurjuh sinda, rauda raiska!
Tean ma siindi su sogeda.
arvan algust su oela!

Kdisid kolme ilmaneitsit,
taeva tiitarta tulista,
liipsid maale rindasida,
so0 piile pitmasida.

Uks see Liipsis musta piima,
sest sai rauda pehme’eda;
teine valgeta valasi,

sellest tehtud on teraksed,
kolmas see veripunasta,
sellest malmi ilma tulnud.

Ohoi sinda, rauda raiska,

rauda raiska, rihka kurja!
Ei sa siis veel suuri olnud,
ei veel suuri, ei veel uhke,

kui sind soossa solguteldi,
vedelassa vintsuteldi.

Hurjuh sinda, rauda raiska!
Tean ma siindi su sogeda
arvan algust su oela!

Susi jooksis sooda mddda,
karu komberdas rabassa,
500 tousis soe jalusta,
raba karu kipa alta,
Kasvid raudased orased,
soe jalgade jalile,

karu kiippade kohale.

Ohoi rauda, laukalapsi,
rabarooste, pehme piima!

Curse Upon Iron

Ohoi cursed, evil iron!

Ohoi, evil, cursed iron!

Flesh consuming, bone devouring,
spilling blood, devouring virtue!
Whither comes your cruel cunning,
haughtiness so overbearing?

Fie upon you, evil iron!
Your beginnings reek of malice.
You have risen from villainy.

From above the earth appeared
fiery maidens in the heavens,
heavily with milk aladen,
spilling milk upon the marshes.

Black, the liquid from one maiden,
turning into ductile iron.

White milk flowing from the other,
tempered steel from this arising.
From the third a crimson liquid,
cursed, rusty ore created.

Ohoi cursed, evil iron!

Ohoi, evil, cursed iron!

Then you were not high and mighty,
not so mighty, not so haughty,
when you slumbered in the swampland
when you suffered in the marshes.

Fie upon you, evil iron!
Your beginnings reek of malice.
You have risen from villainy.

Then a wolf came running hither,
bear arambling over yonder.
Footprints stirring in the swampland,
traces from the swamp arising

giving rise to iron seedlings,

in the shadows of the wolf prints

in the traces of the bear tracks.

Ohoi wretched child of bogland,
born of rust and milk of maidens!



Kes su kiill vihale kiskis,
kes pani pahalle téole?

Surma soitis sooda mooda,
taudi talveteeda mooda,
leidis soost terakse taime,
raua rooste laukaalta.

leidis soost terakse taime,
raua rooste laukaalta.

Nii koneles suuri surma,
taudi tappaja tihendas:
mie alla mannikussa,
pollulla kiila péralla,

talu aitade tagana:

siin saab surma sepipada,
siia ahju ma asetan,

siia tostan lootsad laiad,

hakkan rauda keetamaie,
raua roostet 100tsumatie,
rauda tampima tigedaks.

Rauda, vaene mees, virises,
jo virises, jo vobises,

kuulis kui tule nimeda,

tule kurja kutsumista.

Ohoi sinda, rauda raiska!
Ei sa siis veel suuri olnud,
ei veel suuri, ei veel uhke,
kui sa ddsilla dgasid,
vingusid vasara alla.

...kui sa disilla dgasid,
vingusid vasara alla.
Taat see ahjulta drises,
halliparda vommi pltd:

Rauda rasvana venikse,
ila kombel valgunekse,
veerdes alla ddsiilta,
voolates valutulesta.

Tell me who made you so angry!
Who set you to evil doings?

Death came riding through the marshes,
plague along the wintry byways,

til they found the iron seedlings

resting in the lowly swampland.

Finding seedling steel in swampland
rusty iron in a boghole.

Then great death began to utter,
killer plague began intoning,

in a pinegrove on a hillside,

in a field behind the village,

far beyond the farmer’s granges.
Here will be the fateful forging!
Here a furnace I will fashion,
mighty fanning bellows anchor!

Here I'll set the iron boiling!
Blast the rusty ore to flaming!
Pound the iron full of fury!

Iron quaked and iron quivered,

quaked and quivered, tossed and trembled,
when he heard the call for fire,

heard the iron’s angry summons.

Ohoi cursed, evil iron!

Then you were not high and mighty,
not so mighty, not so haughty!
Moaning in the blazing furnace,
whining under beating anvils.

...moaning in the blazing furnace,
whining under beating anvils.

Droned the old man on the oven
groaned the greybeard from the furnace:

“Tron stretches out like tallow,
dripping down like oozing spittle,
flowing from the blazing furnace,
seeping from the scalding fire.

(The text contines on the following page. Please turn the page quietly.)



Veel sa rauda pehmekene,
mis ka sind karastatakse,
terakseksi tehtanekse?

Toodi ussilta ilada,
Musta maolta miirgikesta,
Ei see raud kuri olekski,

ilma usside ilata,

mao musta miirkideta.
Taat see ahjulta drises
Halliparda vommi pidlti:

Varja niiiid vigeva Looja,
kaitse kaunike Jumala,

Uued ajad. Uued jumalad.
Kahurid, lennukid,
tanid, kuulipildujad.

et ei kaoks see mees koguni
hoopis tiikkis ema lapsi,

Uus raud ja teras,
uhiuued targad,
tipsed, vigevad, tapjad,

automaatsete sihtimisseadmetega

tuumalaengut kandvad

torjerelvadele kittesaamatud raketid.

Looja loodusta elusta,
Jumala alustatusta.

Noad, odad, kirved,
taprid, saablid,

lingud, tomahawkid, bumerangid,
ammud, nooled, kivid, kaikad

kiiiined, hambad, liiv ja sool,
tuhk ja torv, napalm ja siisi.

Uus ja koige kaasaegsem tehnika,

elektroonika viimane sona,

valmis litkuma igasse punkti,
korvalekaldumatult sihti tabama,
peatama, rivist vilja [66ma, hivitama,

voitlusvoimetuks tegema,

haavama, teadmata kaotama,

Yet the iron, soft and gentle,
must be toughened, must be tempered,
turned into steel defiant.

“Get the spittle from a serpent!
Bring the venom from a viper!
Iron would not harbour evil,

if it had no serpent spittle

had no murky viper venom.”

Droned the old man on the oven,
groaned the greybeard from the furnace:

“Shelter us, Supreme Creator!
Grant us safety, God Almighty,

Changing eras, modern deities.
Cannons, airplanes, tanks, armed warfare.
Cannons, tanks, airplanes.

so that mankind will to perish,
future children be protected

New steel and iron,

transformed into precise

evil, powerful killers

armed with automated guiding devices,
armed with nuclear warheads

useless against all defenses

from destruction, from extinction.
ever part of God’s creation.”

Knives, spears, axes,

halberds, sabres,

stings, tomahawks, boomerangs,
bows and arrows, rocks and clubs,
claws and teeth, sand and salt,
dust and tar, napalm and coal.

Innovations, far-reaching, technical,
electronical, ultimate...

Ready to fly in any direction,

stay undeflected, striking target forcefully,
annihilate, knocking out of action,
obliterate, render hopelessly impotent,
render hopelessly impotent,



tapma raua, terase,

tapma raua, terase,

kroomi, titaani, uraani, plutooniumi,
ja paljude teiste elementidega,

Ohoi sinda, rauda kurja,
mooka soja siinnitaja,

rauda rihka, kulda kilpi,
sina teras, nurja tougu!

Hurjuh sinda, rauda raiska!
Oleme tihesta soosta,
uhest seemnest me siginud,

sina maasta, mina maasta,
musta mulda me molemad,
tihe maa piil me elame,

iithe maa see kokku same,

maad meil kiillalt siis molemal.

Words after the Finnish national epic, Kalevala,
by Augut Annist, adapted and augmented by
Paul-Eerik Rummo and Jaan Kaplinski.

Holst
Battle Hymn

King of the earth and ruler of heav'n,
Greatest of helpers, fearfullest of foes.
Indra and Maruts fight for us!

Lord of all heroes, Great God of war
Chief of the strong ones terrible in wrath!
Indra and Maruts fight for us!

Ye too, O storm-clouds, follow his path
Comrades in glory, Conquerors in fight!
Indra and Maruts fight for us!

Now to our aid he rides like the wind,
Chariot and horses thunder on their way.
Indra and Maruts fight for us!

Killing, killing, with steel and iron!
Killing, steel and iron, chromium,

titanium, uranium, plutonium and
multitudes of elements so war-like.

Ohoi cursed, evil iron!

Sword, begetter of all warfare!
Golden guardian of the swamp ore,
steel that’s kith and kin to evil.

Fie upon you, evil iron!
You and I are from the same seed,
from the same earth we have sprouted.

From the same good soil we harken,
you and I, we share this planet,
bound to share the earth together,
earth that will us all recover,

earth enough for all, forever.

Translation Heli Kopti, Leena Mai Liivet, Ruth
Veskimets, and Roman Toi.

(The text contines on the following page. Please turn the page quietly.)



Hark to his voice that rings thro' the sky
See how the earth doth tremble at the sound.
Indra and Maruts fight for us!

And in reply our war-song we raise
Lips of a thousand warriors now cry
Indra and Maruts fight for us!

To the Unknown God

He the Primal one,
Begetter of the universe,
Begotten in mystery,
Lord of created things,
Lord of heaven and earth.

Who is he?
How shall we name him when we offer sacrifice?

He, thro' whom are the Primeval waters
which were before aught else.
From their depths arose Fire, the source of life.

Who is he?
How shall we name him when we offer sacrifice?

He, upholder of earth and sea, of snow clad heights,
encompassing the wide regions of air,

Ruling the sky and realms of light.

He whose word is eternal

Giver of breath and life and power.

Sole ruler of the universe,

Dwelling alone in his grandeur:

to whom the gods bow.

Lord of Death,

Whose path is life immortal!

Who is He?
How shall we name him when we offer sacrifice?

Thou alone cans’t fathom Thy mystery;
There is none beside thee.

Translations from the Sanskrit by Gustav Holst



avoonan dbishmayya

avoonan dbishmayya
yitqaddash shmakh

teetah malkootakh

yehee sevyonakh

heykama dbishmayya af bar3a

hab lan laHma dsoonqanan yawmana

washvoq lan Hoveynan
hekama daf Hnan
shbagnan [Hayoveynan

wlat3eelan linisyoona
illa pisyan min beeshta

mittol dilakhhee malkoota
ooHeyla ooteshbooHta
[3alam 3almeen dmeen.

Hjaodningarima

Horkkutrollin hreeda ged, rimbPursarnir fornir,
dvergar dlvar drogar med, disir vélour nornir.

Min var draumsins merking bad, Mdlverk skapast
8jordu, ef ég fengi frelsistad, fundid hér d jorou.

Lifir i minni lindar frey, lita vann i draumi Pd,
skéginn inn ndm brautir beygja, bezttur manna og
lundinn sd.

Hildur déttir Hogna Pd, hormum slegin stundi,
soknar leikinn sér upp 4, sat 1 einum lundi.

Hildur var { heiftum strong, hrifin kynngi nauda,
visi sj60 med volou song, vakti upp all dauda.

The Lord’s Prayer

Our father in heaven

holy be your name

Let come your kingdom
let be your desire

even as in heaven on earth

give to us bread that we need daily

have compassion to us our offenses
even as we also have
had compassion for our offenders

let us not enter into forgetting
but part us from error

because yours are dominion
and authority praises
from ages through ages amen.

Rhyme of the Warriors

The gorse giants frighten the soul, the ancient
frost giants, and the dwarves, elves, ghosts
and Nornir.

I knew the meaning of the dream, that
paintings would be created if I could find a
place of freedom here on earth.

I'live in my memory of the spring, I see the
dream I saw then, entering the forest where
its steady paths bend the best of men, and
saw the grove.

Hildur daughter of Hogna, stricken with
misfortune, sat in that grove.

Hildur was stern in her fury, and fond of
distress, so with a voluptuous song,
awakened all the dead.

(The text contines on the following page. Please turn the page quietly.)



Lyfter skildi ljos af grein leiftrar mild um var ma
Dar sem Hildur eldar ein dstar vild og harma.

Horkkutrollin hraeda ged, rimPursarnir fornir,
dvergar dlvar drogar med, disir vélour nornir.

Stod i brekku stofninn hallt, stér fljot nokkurt
vidur, lima huldu landid allt, laufin, hengur nidur.

Skégatroll um vindavoll, vakti skoll hin mestu,
strauma foll ur storma holl, steyptust 61l hin
verstu.

Horkkutrollin hreeda ged, rimPursarnir férnir...

Hildur déttir Hogna Pd, hormum slegin stundi,
soknar leikinn sér upp 4, sat i einum lundi.
Hildur var { heiftum strong, hrifin kynngi nauda,
visi sj60 med volou song, vakti upp all dauda.

... dvergar dlvar drogar med, disir volour nérnir.

Icelandic runic song

Lyfter left a light from a branch that flashed
gently around where Hildur cooks alone, in
love and grief.

The gorse giants frighten the soul, the ancient
frost giants, and the dwarves, elves, ghosts
and Nornir.

The tree stood leaning on a slope at a large
river’s side, its branches shadowed the entire
land and its leaves hung down low.

The forest giant uttered mighty bellows
through the field of winds, enormous floods
of water cascaded from the castle of storms

(=sky).

The gorse giants frighten the soul, the ancient
frost giants...

Hildur daughter of Hogna, then, stricken
with misfortune, she sat in a grove.

Hildur was stern in her fury, and fond of
distress, so with a voluptuous song,

awakened all the dead.

... and the dwarves, elves, ghosts and Nornir.
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The NEC Chamber Singers is an auditioned ensemble, open to all majors at NEC, of
24-28 musicians who perform challenging works from all style periods, with a
particular emphasis on 19th-21st century a cappella works. The choir rehearses three
times a week and experiences choral music-making in an intimate ensemble setting,
typically in the round. Each NEC Chamber Singer is a musician seeking to
understand the principles and nuance of superior choral artistry so that they may be
prepared for professional opportunities and expectations outside of the
Conservatory. The choristers diligently prepare their music outside of scheduled
rehearsals which makes the brief time spent together musically invaluable. The
ensemble typically performs eight to ten times each academic year: on campus in the
Conservatory’s Jordan Hall and at off campus venues in and around greater Boston.

Erica J. Washburn
Director of Choral Activities
Conductor and mezzo-soprano Erica J. Washburn has been Director of Choral
Activities at New England Conservatory since 2009. Known for her student-centric
approach to classroom and rehearsal instruction, and commitment to the
performance of new music, she is the recipient of several outstanding alumni awards,
including the distinguished honor of induction to the Westminster Choir College
Music Education Hall of Fame.
As a conductor, Washburn has worked with Kansas City, MO based Cardinalis,
the Yale Schola Cantorum, the East Carolina University Women’s Chorale, and the
Eastman Women'’s Chorus. She is a sought-after guest clinician who frequently leads



state and regional festival choruses, and spent five summers as a conductor and voice
faculty member for the New York State Summer School of the Arts School of Choral
Studies.

Under her direction the NEC choirs have been featured on several live and pre-
recorded broadcasts, including the North Carolina based station WCPE Great Sacred
Music, WICN Public Radio, and WGBH Boston. The choirs can also be heard in
collaboration with the Boston Modern Orchestra Project on the BMOP/Sound
recording Paul Moravec: The Blizzard Voices and, most recently, with the Tanglewood
Festival Chorus and the Boston Symphony Orchestra on their Deutsche
Grammophon recording of Shostakovich Symphony No. 13 (due to be released on
October 20)

Washburn’s stage credits include appearances as Madame Lidoine in Francis
Poulenc’s Dialogues of the Carmelites, Rebecca Nurse in Robert Ward’s The Crucible,
Mother/Allison in the premiere of Lee Hoiby’s This is the Rill Speaking and others. Her
recital and orchestral solo credits are numerous, and her live premiere from Jordan
Hall of the late Richard Toensing’s Night Songs and Evening Prayers with the New
England Conservatory Symphonic Winds can be heard on Albany Records.

Upcoming Choral Music at NEC
Visit necmusic.edu for complete and updated concert information

Crawford Seeger/Ives Festival

“An Evening of Chamber Music”

Ives Third Violin Sonata - Donald Weilerstein, violin; Vivian Hornik Weilerstein,
piano; Crawford Seeger Chant, 1930 - NEC Chamber Singers, Erica J]. Washburn,
conductor; Agdcs Sun and Shield (US premiere), Melissa Reardon, viola; Katherine
Balch different gravities; Ives Piano Trio, Trio Eris (NEC Piano Trio in Residence)
Friday, November 15, 2024 at 8:00 p.m., Jordan Hall

NEC Wind Ensemble, Symphonic Winds and Symphonic Choir
Joseph Higgins, guest conductor; William Drury, conductor

G. Gabrieli Canzon per Sonar Septimi Toni No. 2; Bernstein Profanation
Copland Variations on a Shaker Melody; Hailstork American Guernica
Shaw and the swallow; Grantham Southern Harmony

Gulda Konzert fur Violoncello und Blasorchester, Amit Peled ‘99, cello
Stanford/Bettany At the Abbey Gate

Thursday, November 21, 2024 at 7:30 p.m., Jordan Hall

NEC Symphonic Choir and NEC Youth Chorale, Erica J. Washburn, conductor
Duruflé Requiem, Thomas Handel, organ

Thursday, December 5, 2024 at 7:30 p.m., Church of the Covenant

67 Newbury Street, Boston



Upcoming Choral Music at NEC
—continued

NEC Chamber Singers, Symphonic Winds, Navy Band Northeast
“Into the Holidays”
Monday, December 9, 2024 at 7:30 p.m., Jordan Hall

NEC Chamber Singers, Symphonic Winds, Navy Band Northeast
“Into the Holidays” (repeat) - Audio streamed on wicn
Wednesday, December 11, 2024 at 12:00 noon, Mechanics Hall, Worcester

Other Upcoming Concerts at NEC

Liederabend LXXIII, Cameron Stowe and Tanya Blaich, curators
“Robert and Clara Schumann in 1840”
Monday, October 28, 2024 at 7:00 p.m., Williams Hall

Faculty Recital: Anthony Coleman
Tuesday, October 29, 2024 at 8:00 p.m., Brown Hall

NEC Philharmonia, Stefan Asbury, guest conductor
Smetana Vysehrad from Ma Vlast; Tania Ledn Pasajes;
Shostakovich Symphony No. 11, “The Year 1905”
Wednesday, October 30, 2024 at 7:30 p.m., Jordan Hall

NEC Jazz Residency: Theo Bleckmann, composer, singer
Wednesday, October 30, 2024 at 8:00 p.m., Burnes Hall

Faculty Recital: Minsoo Sohn, piano
Bach Prelude and Fughetta in G Major, BWV 902; Goldberg Variations
Thursday, October 31, 2024 at 7:30 p.m., Jordan Hall

First Monday at Jordan Hall, Laurence Lesser, artistic director - 40 season
Bach Trio Sonata in G Major, BWV 1039; Clarke Piano Trio (1922);
Schoenberg Verklirte Nacht

Monday, November 4, 2024 at 7:30 p.m., Jordan Hall

NEC Philharmonia, Hugh Wolff, conductor

Lee Sukkot Through Orion’s Nebula; Schumann Piano Concerto in A Minor, op. 54,
Song Hyeon Kim, piano; Tchaikovsky Symphony No. 2 “Ukrainian”
Wednesday, November 6, 2024 at 7:30 p.m., Jordan Hall


https://wicn.org/

Support the future of music at NEC!

Your gift to The NEC Fund has a direct and immediate impact on student
scholarships, NEC’s world-class faculty, and a collaborative and innovative learning
environment rooted in the highest level of musical excellence.

Please consider making a gift to support NEC at necmusic.edu/givenow

Food and drink are not allowed in the concert hall,
and photography and audio or video recording are prohibited.
Assistive listening devices are available for all Jordan Hall concerts;
contact the head usher or house manager on duty or inquire at the Coat Room.
Latecomers will be seated at the discretion of management.
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necmusic.edu/tonight


https://necmusic.edu/give/make-a-gift/

How can you keep
the music playing?

Find out by visiting necmusic.edu/givenow.




Thank you to our generous
community of donors who
remain committed to elevating
the NEC experience and make
it possible for our students to
continue their artistic pursuits.
Every gift to The NEC Fund
supports all pillars of an NEC
education, from scholarship to
community engagement, to our
world-renowned faculty.
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This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1,2023 and
June 30, 2024.

President’s Circle

$100,000 +

Tom and Lisa Blumenthal

Kennett F. Burnes '22 hon. DM and Barbara Burnes
Blair and Jackie Hendrix

Harold . Pratt 17 hon. DM and Frances G. Pratt
David W. Scudder '03 hon. DM

$75,000 - $99,999
Barbara and Amos Hostetter
Richard K. Lubin Family Foundation

$50,000 - $74,999

Carroll L. Cabot

Deborah Bennett Elfers '82

The Friese Foundation

Barbara Winter Glauber

Sene and Eric A. Gray

Kimberly and Brian McCaslin

Wendy Shattuck '75 and Samuel Plimpton
Carlos Zarate in memory of Raquel Zarate

$25,000 - $49,999

Anonymous

Nikolaos and Katherine Athanasiou

Anne and Samuel Bartlett

Enid L. Beal and Alan Wolfe

Willa C. and Taylor S. Bodman

Joseph Bower 18 hon. DM and Elizabeth Potter
Lise M. Olney and Timothy W. Fulham

George F. and Elsie Barnard Hodder Classical Music Fund
Anna and David Goldenheim

Edwin D. Graves, Jr.'87 MM

Elizabeth B. Johnson

Andrea Kalyn

Elizabeth and John M. Loder

Murray Metcalfe and Louise Burnham Packard
Ute and Patrick Prevost

Mattina R. Proctor Foundation

Margaret E. Richardson

Peter J. Ross

Sally Rubin and Arthur Applbaum

Margarita Rudyak

Michael and Susan T. Thonis

Alice Welch Tolley

New England Conservatory | The NEC Fund



This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1,2023 and
June 30, 2024.

Dean’s Circle

$15,000 - $24,999

Anonymous

Rebecca J. Bermont and Alexander D. Benik
Sukiand Miguel de Braganca

The Charisma Fund - Lucy R. Sprague Memorial
Downey Family Charitable Foundation
Uzochi and Erik Erlingsson

Robertand Jane Morse

Margaret and David Nichols

Joanne Zervas Sattley

Jennifer Maloney '88 and Peter Seka '88

S. Douglas Smith

Jackand Anne Vernon

Frances B. and Patrick S. Wilmerding

$10,000 - $14,999

Anonymous

Rumiko and Laurent Adamowicz

Gianluca Galloriand Allison Bailey

Peggy and Bruce Barter

Henry P. Becton

Ann Macy Beha and Robert A. Radloff

Leon-Diego Fernandez

Erika Franke and David Brown

Margaret L. Goodman

Hamilton and Mildred Kellogg Charitable Trust

Whitney Hatch

Helen G. Hauben Foundation

Eloise and Arthur Hodges

Jephson Educational Trusts

Kathleen and Matthew Kelly

Pamela Kohlberg and Curtis Greer

Laurence Lesser '00 hon. DM

Jane E. Manopoli

Melody L. McDonald "70 MM in memory of
Professor Jack McDonald

Katharine M. and Anthony D. Pell

Slocumb H. Perry

Allan G. Rodgers

Barbara E. and Edward M. Scolnick

Norton Q. and Sandy Sloan

Jacob A. Smith

The NEC Fund | New England Conservatory



Lee T. Sprague

The Seth Sprague Educational and Charitable Foundation
Swanson Family Foundation

Daniel and Shera Mae Walker

$5,000 - $9,999

Anonymous

The Adelaide Breed Bayrd Foundation

Wally and Roz Bernheimer

Debora L. Booth '78

Dr. H. Franklin and Elizabeth Bunn

Mei-Ann Chen

F. Lyman Clark Trust

John A. Clark'81 MM

Cogan Family Foundation

J.D.de Veer

Charles C. Ely Trust

Margaretta and Jerry Hausman

Samuel L. Hayes Il and Barbara L. Hayes
Elizabeth and Woody Ives

Saj-nicole Joni, Ph.D.

Diane Katzenberg Braun ‘01 MM and Peter Braun
Thomas Kearns

Justin and LeAnn Lindsey

Elizabeth I. Lintz '97 and John D. Kramer

Albert Mason

Kevin N. Moll'89 MM, trustee for the Marilyn S. Moll Charitable Trust
Morgan Palmer Foundation

Robert and Alexa Plenge

Helen C. Powell

Margaret D. Raymond Revocable Trust

Linda Reineman

Lee S.Ridgway '77 MM

Philip Rosenkranz

John C. Rutherford

Shrieking Meadow Foundation

Chad T. Smith '95, '98 MM and Bruce McCarthy
Madeleine H. Soren Trust

C. Winfield Swarr '62, '65 MM and Winifred B. Swarr
Ronald W. Takvorian

James L. Terry ‘93 hon. DM and Maude D. Terry
Lixiang Yao

Joan and Michael Yogg

Artiss D. Zacharias Charitable Trust

New England Conservatory | The NEC Fund



This list reflects
those who
contributed to
The NEC Fund
and our annual
scholarship
appeal between
July 1,2023 and
June 30, 2024.

Leadership Circle

$2,500 - $4,999

Anonymous, in memory of Helen Kwan
Chris Bartel

Laura L. Bell ‘85 and Robert Schultz
Ferdinando Buonanno

Renée M. and Lee Burns

Wha Kyung Byun '74 and Russell Shermant
Paul C. and Virginia C. Cabot Charitable Trust
Cedar Tree Foundation

Catherine Tan Chan

Lluis Claret

Gloria dePasquale '71,'73 MM
Joanne W. Dickinson

Melinda Donovan

Yukiko Egozy ‘01 and Eran Egozy
Nancy Gade and James Curto

David Gaylin '76 MM and Karen Gaylin
Mary J. Greer

Carol T. Henderson

Douglas Hires '80

Vandana and Shankar Jagannathan
A. Diehl Jenkins

Theodore N. Luu

Andre J. Messier

Richard K. Nichols

Louise Oremland

Fernande and George Raine

David J. Reider ‘89 MM and Gail Harris
Ted Reinert

James and Yuki Renwick

Anne Rippy Turtle

Robert L. Rosiello

Ann M. Bajart and John A. Schemmer
Vivian K. and Lionel B. Spiro

Eliza and Timothy Sullivan

Charles and Rae Terpenning

Neil L. and Kathleen Thompson
Michael Trach and Lisa Manning
David J. Varnerin

Clara B. Winthrop Charitable Trust

The NEC Fund | New England Conservatory



$1,000 - $2,499

Anonymous (4)

Beverly Achki

Alexandra Ackerman

Jeff and Keiko Alexander

Lawson P. Allen

Lindsay M. Miller and Peter W. Ambler
Vivian Pyle and Tony Anemone
Sunny L. Arata

Michelle A. Ashford

Deniz C. Ince and Clinton Bajakian '87
John and Molly Beard

Joan Bentinck-Smith

Clark and Susana Bernard

Miriam Fried and Paul Biss

Peter Boberg and Sunwoo Kahng
Allison Boehret Soderstrom

Charles and Julia Bolton

Brenda S. Bruce '66 MM

Lisa Z. Burke and Edward L. Burke
Richard Burnes, Jr.

Barbara and Richard Burwen

Katie and Paul Buttenwieser

The Edmund & Betsy Cabot Charitable Foundation
John Carey

Jenny Chang

Andy Chen

Chris and Denise Chisholm

Vernice Van Ham Cohen

Nathaniel S. and Catherine Coolidge
Dr. John J. Curtis

Brit d'Arbeloff

Gene and Lloyd Dahmen

David F. Dietz

Deborah C. and Timothy W. Diggins
Cole Dutcher

Richard B. Earle '76 and Alison M. Earle
Peter C. Erichsen and David R. Palumb
Andrew J. Falender '92 hon. DM and Jacquelyn A. Lenth
Ellen Feingold

Corinne and Tim Ferguson

Edwin G. Fischer

Elizabeth Coxe and David Forney

New England Conservatory | The NEC Fund



Marjorie and Lawrence Franko
Daniel P. Friedman

Garth and Lindsay Greimann
Marjorie P. and Nicholas P. Greville
Janice Guilbault

Stella M. Hammond

Dena Hardymon

Gardner C. Hendrie/The Fannie Cox Foundation
Julie and Bayard Henry

Eric Hoover

Michael C. Hutchinson ‘01 and Laura Hutchinson
F. Gardner and Pamela Jackson
Thomas R. Jackson

Hongyu Jiang and Xiaojun Li
Esther P. Kaplan

Susan Katzenberg

Raymond Kelleher

Sunwha M. Kim '70 and Kee H. Lee
Nancy Kim

Shirish and Paula Korde

Andrew M. Carter and Renée Krimsier Carter '78,'80 MM
Dr. Eng-Hwi and Sew-Leong Kwa
Paul LaFerriere

Christopher and Laura Lindop
James Mackey

Thomas W. Malone

Ruth Shefer and Earl S. Marmar
Eugene B. Meyer

Kyra Montagu

Jacqueline C. Morby

Richard P. and Claire W. Morse
Wanda J. and Ronald R. Mourant
Jo Ann Neusner

David and Elly Newbower

Cindy J. Null and Robert Goodof
Carol Burchard O'Hare

This list reflects Violet Ohanasian

thoste't\;mtodt Susan W. Paine

contributed to -

The NEC Fund Naimish Patel . . . .
The Plumb Family Fund of the Maine Community Foundation

and our annual }

scholarship Donna M. Regis '79

appeal between Julie H. Reveley '78 MM and Robert J. Reveley

July 1,2023 and
June 30, 2024.

The NEC Fund | New England Conservatory



Anne R.and James V. Righter

Jill Roff

Joshua Roseman

Michael and Karen Rotenberg
Stuart Rowe

Susan K. Ruf

Dr. Frank M. Sacks

Rebecca B. and Preston H. Saunders
Drs. Richard and Mary Scott

Carol P. Searle

Aviva Selling

Pedro Sifre and Caroline Fitzgerald
Karl Sims

Eve E. Slater

Judi Smolinski

Peter Solomon

Benjamin Sosland

Emilie D. Steele

Daniel Stern and Deborah Nadel
The Helena Segy Foundation

M. Sternweiler

Stephen L. Symchych

Thomas W. Thaler

James and Deb Thomas

Jane Wen Tsuang '86 and Jason Warner
Dr. Joseph B. Twichell

Monte Wallace

Robert Weisskoff and Ann Marie Lindquist
Edward B. White

Thomas A. Wilkins ‘82 MM
Elizabeth and Bill Leatherman

Elsie and Patrick Wilmerding
Judith Kogan and Hugh Wolff
Heather Woods

Janet Wu

Allan Yudacufski

New England Conservatory | The NEC Fund



Corporate Partners

$25,000 +
The Hamilton Company Charitable Foundation
Kirkland & Ellis

$15,000 - $24,999
JPMorgan Chase & Co.
Loews Corporation

$10,000 - $14,999
AECOM Tishman

Eastern Bank

PwC

Strategic Investment Group

$5,000 - $9,999

Dewey Square Group
East Meets West Catering
Eaton Vance

M. Steinert & Sons

NFP

$2,500 - $4,999

Aptiv

Blue Cross Blue Shield of Massachusetts
Carriage House Violins
Clarion Associates, Inc.
Fiducient Advisors
Jenzabar

Nutter

USENTRA Security
Wessling Architects, PLLC
$1,000- $2,499

Brown Advisory

Collegiate Press Co.
EMCOR Services Northeast

Encore Tours
This list reflects HUB International New England
those who Isaacson, Miller
contributed to Sweetwater Sound
The NEC Fund
and our annual
scholarship

appeal between
July 1,2023 and
June 30, 2024.
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