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Changjin Ha Welcome to— (2024) 

 

  Changjin Ha, Rotem Eylam, Ian Yoo Kim, 

  Ai Jian, Mason Ishida, Ian Wiese,  

  Shawn Lian, Lingbo Ma, Linxi Chen,  

  Trygve Lebakken, composers 

 

 

Rotem Eylam 

 

INA (2023)  

   

  Chihiro Asano, voice 

  Honor Hickman, bass flute, piccolo 

  Dillon Acey, bass clarinet 

  Njord Kårason Fossnes, viola 

  Miruna Eynon, cello 

  Ariel Mo, piano 

 

Ian Yoo Kim Fall of a Dynasty (2024) 

  The East Kingdom 

  Song of the Wise 

  The Inner Streets 

  War 

  Requiem – Fall 

 

  Ashley Tsai, Jeremiah Jung, violin 

  Amelia Kazazian, flute 

  Sherry Chang, oboe 

  Herbert Bi, viola 

  Nahar Eliaz, cello 

  Dennis McIntyre, double bass 

  Abel Zhou, Elfie Shi, Ian Yoo Kim, 

   percussion 

  Changjin Ha, conductor 

 



 

 

Mason Ishida 

 

Duet Minuet (2023) 

   

  William Kinney, violin   

  Alex Aranzabal, cello 

 

 

Frank Sang 

 

Burnt by the Sun (2023) 

   

  Alex Russell, trombone 

 

 

Ai Jian 

 

Eyre (2024) 

   

  Honor Hickman, flute 

  Yilei Yin, violin 

  Yuheng Wang, viola 

 

 

Linxi Chen 

 

 

Chatoyant of Somberness (2023) 

   

  Chihiro Asano, soprano 

  Honor Hickman, alto flute 

  Isaac Dubow, horn 

  Philip Rawlinson, viola 

  Rotem Eylam, electric guitar 

  Stratis Minakakis, conductor 

 

 

Changjin Ha 

 

Romance IX (2024) 

  Song Without Words 

  Romance IX 

 

  Songhyeon Kim, piano 

 



 

 

Shawn Lian 

 

Twelve Illusions (2024) 

  Echoes 

  Spark 

  Lament 

  Dance of Mephistopheles 

  Twelve Stone Statues in an Ancient Temple 

  Human-faced Snake 

  Gate of Death 

  Footsteps in the Empty Valley 

  Headless Clown 

  Black Lake 

  Mirror in Dream 

  Gate of Life  

 

  Jiaqing Luo, piano 

 

 

Ian Wiese 

 

Four Short Pieces for Piano (2022) 

  Inversions 

  Tremolos Rewrite 

  Ascending and Descending 

  Chorale 

 

  Changjin Ha, piano 

 

 

Zining Wu 

 

Sarula (2024) 

  Silver Autumn Morning 

  Naadam 

  Sarula’s Eyes 

 

  Juchen Wang, saxophone 

  Ziang Yu, piano 

 

 

Lingbo Ma 

 

Quickstep (2024) 

 

  Chuze Sun, alto saxophone 

  Yutong Sun, piano 

 

 



 

 

Qingyang Yu 

 

I wish (2024) 

 

  Xinyi Yang, guitar 

  Qingyang Yu, piano 

  Changrong Yan, voice 

 

 

Lemuel Marc 

 

transidiomatic gun-machine for two pianos  

 (2023) 

   

  Ariel Mo and Shalun Li, piano 

 

 

Austin Conrad Smith 

 

that being said… (2024) 

 

  Chuze Sun, alto saxophone 

  Miruna Eynon, cello 

  Austin Conrad Smith, piano 

 

 

Claire Stephenson I dream of you to wake (2024) 

 

  Isabel Evernham, flute 

  Corinne Foley, oboe 

  Sarah Cho, clarinet 

  Adam Chen, bassoon 

  Shaylen Joos, harp 

  Corinne Luebke-Brown, Aislin Alancheril, 

   Hannah Miller, soprano 

  Anna Poltronieri-Tang, Daniela Pyne,  

   Sianna Monti, alto 

  Caroline Smoak, Tara Hagle, violin 

  Philip Rawlinson, viola 

  Amelia Allen, cello 

  Dan Slatch, double bass 

  Maggie Storm, conductor 

 



 

 

Trygve Lebakken 

 

Gradient (2021) 

 

  Jakob Schoenfeld, Liam McMahon,  

   Abel Zhou, Danial Kukuk, percussion 

 

 

 

Tuesday Night New Music was founded in the early 90s by Lee Hyla. 

It is a student-run, faculty-supervised concert series that offers the opportunity  

to hear music by the next generation of composers:  

current New England Conservatory composition students.   

This year, the series is directed by Changjin Ha and Stellan Connelly Bettany,  

under the supervision of composition chair Michael Gandolfi. 

 

 

 

Ha     Welcome to— (2024) 

Welcome to— is a five-minute fixed media piece inspired by the Jordan Hall 

announcement. Initially composed for my own recital, which featured a collage of my 

works, I have replaced that section with a collage of pieces by the composers in this 

concert as a preview of the entire event. The voice track is provided by Provost 

Sosland.                                                                                   – Changjn Ha 

 

Eylam     INA (2023) 

קת hetlentousvidanlentriterlistaednaivזaplessanxteroustratednaORALMAiousזaiaiaiaע

emiloאביתרדודnoediouslelcsict קtoksשתutsiוipukutipukהpilets 

 

INA is here.                    – Rotem Eylam 

 

Kim     Fall of a Dynasty (2024) 

  

The East Kingdom 

The traveler’s tale begins! The piece starts with a flute entrance followed by an oboe 

with the same melody. The melody of the two woodwinds shapes the atmosphere 

and reminds the traveler where they are. The remaining instruments join the 

woodwinds to create a grander sound, signaling the discovery of the grand East 

Kingdom. Finally, after a long journey, the traveler makes it to the East Kingdom. 

 

Song of the Wise 

The traveler enters the kingdom, when suddenly, a wise old man approaches the 

traveler. He starts to sing the tales of the East Kingdom. The strings let out an 

improvisation-like melody one by one. This section of the piece was inspired by my 



 

own grandfather, who used to sing sijo as a hobby (Sijo, an old form of Korean  

poetry, once popular amongst the nobility during the Joseon Dynasty). Once the old 

man ends his tales, he leads the traveler to the streets of the kingdom. 

 

The Inner Streets 

The traveler is surprised by the inner streets of the kingdom. Unlike the outer walls 

of the kingdom, the streets are full of lively people enjoying their lives. It is here 

where the traveler is struck with the cultural colors of the Eastern Kingdom. In this 

section, the strings in pizzicato try to replicate both the rhythmic and melodic nature 

of the Gayageum. Because there are occasions where the Gayaguem plucks repeated 

notes at a fast pace, the strings in this section are instructed to use two fingers rather 

than one finger when doing pizzicato. 

 

War 

The Gong hits and the traveler is confused. Suddenly, the people began singing, the 

animals started dancing, and the sound of the marching soldiers were getting closer. 

The type of music in this section is called Samul nori (Samul nori, a traditional 

rhythmic music combined with folk dances). An intense battle between the East 

Kingdom and the nomadic tribes of the North commences. The traveler is knocked 

unconscious during the battle. 

 

Requiem – Fall 

Waking up, the traveler heads towards the East Kingdom hoping for its survival. But 

against his hopes, the kingdom had fallen and only rubble remained. The music 

played here tries to replicate the sound of Jongmyo Jeryeak (Korean ritual music  

performed at the Jongmyo shrine for the past rulers of the Joseon Dynasty). It is slow 

paced and showcases a monophonic melody. The traveler, with nowhere to stay, 

begins his travels elsewhere. The final melody of the piece is played, signaling the 

ending of the journey.                                    – Ian Yoo Kim 

  

Ishida    Duet Minuet (2023)      

I wrote this piece as a project for the class composition and tonality in the 18th and 

19th centuries.                    – Mason Ishida 

 

Sang     Burnt by the Sun (2023) 

I still remember when I was living in the dorm on campus at NEC. When I would  

wake up in the morning with my bed oriented towards the window, the sunlight 

coming in was like a sword stabbing through my eyes. It hurt a lot. This piece is a 

reflection of what my eyeballs were suffering, but translated into musical textures. 

Just like how one sometimes sees narratives playing out with one’s eyes closed, here 

we have a procession of fantastical events.                    – Frank Sang 

 

Jian    Eyre (2024)  

Shakespeare said that “love is a madness most discreet, a choking gall and a  



 

preserving sweet.”  Eyre is taken from the British novel, Jane Eyre, for my name 简爱 

is the Chinese name of this book.  It will be a romantic title for my own piece about 

love.                                               – Ai Jian 

 

Ha     Romance IX (2024) 

Romance IX is the last piece in my Romance series that explores unusual aspects of 

love. It comprises two piano solo pieces inspired by the Schumannian idiom, 

reflecting on his final moments. The first piece, Song without Words, is a three-

minute work sketched in early 2023. It serves as a prelude within the Schumannian 

atmosphere: it eschews a dramatic climax, focusing instead on subtle yet exquisite 

details without direct quotations from Schumann. 

        The second and main piece, Romance IX, delves into the period from when 

Schumann composed his last work, Geistervariationen WoO 24 (Ghost Variation), to 

his life's end. The piece is through-composed based on rough variation design, 

without any clear cadence to illustrate endless thoughts that emerge and disappear 

without form. Beginning with my original Romance motif, G-flat—E-flat—D, its 

variations are layered with the held pedal with the tempo instruction poco a poco 

pensando - little by little thinking. Soon the individual lines gradually lose their 

substance, merging into a cluster of directionless thoughts. Then the main melody 

emerges from diminished sonority and wanders without a definitive cadence. As the 

piece reaches its climactic point, it abruptly transitions into two direct quotations 

from Schumann's Davidsbündlertänze: no, 14. Zart und singend and no. 17. Wie aus 

Der Ferne. Additional chromatic lines are added to the latter quotation to evoke the 

impression of his Geistervariationen. The music then returns to the main wandering 

melody that suddenly ascends to G Major, symbolizing a transcendent end for 

Schumann. The piece culminates with starlight-like notes that stitch together 

moments of time, leading to a profound inner confession in the extreme register. 

        I chose Schumann as the final topic of my Romance series because his music 

exhibits the truest love for himself. I attempted to look very closely into my own 

‘innersten’, instead of focusing on meticulous structural design as usual in my other 

pieces. This piece would not have come into the world without the help of 

Songhyeon Kim, the pianist. I thank him for providing his deepest yet brightest 

musical insight and dedicate this piece to him, my friend.                – Changjin Ha 

 

Lian     Twelve Illusions (2024) 

The Twelve Illusions features 12 short pieces, each piece represents the illusion that a 

man experienced before he was tortured to death in a dungeon.                 – Shawn Lian  

 

Wiese     Four Short Pieces for Piano (2022) 

Four Short Pieces for Piano is both an homage to and modelled after the 1961 Four Short 

Pieces by my late studio teacher, John Heiss. I had the idea to follow his pieces after I 

had taken the time to orchestrate his 1961 and 2014 anthologies for wind quintet as a 

gift to him. The first movement, "Inversions," is based on inverting the same set of  



 

intervals that appear repeatedly (based on a very short improvisation that I did at the 

piano). It is also the shortest and most compact of the four, clocking in at only six 

measures. The second, "Tremolo Rewrite," as the title suggests, is a rewritten version 

of the tremolos concept that I had for the second movement; the first version of this 

piece was meandering and dull, so I cannibalized it and created this rewrite. The 

movement utilizes roughly the same pitch collection written as a vertical (the chords 

that tremolo) and a horizontal (the descending line that emerges from the chords). 

The third, "Ascending and Descending," mirrors the first piece in the manner of 

inverting the same intervals over each other, however, in this case, the intervals of a 

fourth and a fifth are mapped out between the white and black keys of the piano, 

staying mostly exclusively to one set of keys or the other. The last movement, 

"Chorale," imitates the chorale that forms the last of the Heiss 1961 pieces.  – Ian Wiese 

 
Wu     Sarula (2024) 

The name of this work, Sarula in Mongolian, is a female name symbolizing a bright 

future. I chose this title for two reasons. Firstly, this title can be seen as an expression 

of my social beliefs: "women" represent the colorful spectrum of life, the gentle force 

of society, and the symbol of endless possibilities. Their future, like a bright light, 

illuminates the path ahead, filled with hope and potential. Secondly, this work was 

commissioned by Juchen Wang and was ultimately created. I also hope that Juchen, 

who is about to graduate, will have a bright future. 

 

This piece is divided into three movements. 

 

     The inspiration for the first movement comes from two lines of poetry by 

Mongolian poet Bie Yawohulang: "The cracks in the skylight are filled with light, and 

dawn is imminent." Therefore, traditional Mongolian long tunes were used to 

compose this movement, expressing a sense of anticipation for dawn. This emotion 

can be vividly conveyed through the traditional Mongolian long tunes, which often 

carry profound and distant characteristics, suitable for expressing the waiting and 

anticipation inherent in the poetry.      

 The inspiration for the second movement is drawn from the traditional festival 

and sports competitions of the Mongolian—Naadam. It's a vibrant and enthusiastic 

scene. The Shaman drum, as a significant instrument during the Naadam festival, 

carries the atmosphere of the celebration and the emotions of the ethnic group. Its 

rhythm resembles the heartbeat of the grassland, igniting people's passion and 

vitality. The structure of this movement is designed to be rhythmic and compact, 

reflecting the dynamic energy of the Naadam festival. It aims to immerse the 

audience in the ambiance of the Naadam festival, allowing them to experience the 

unique charm and lively spirit of the Mongolian ethnic group. 

     The third movement, Sarula's Eyes, carries a profound symbolism and emotion 

within the music. The title embodies themes of feminine strength, wisdom, and 

aspirations. In this movement, the use of air-tone and its unique development in tone 



 

color creates an atmosphere reminiscent of distant winds, imbued with mystery and 

depth. The progression of the music, from afar to nearby, symbolizes the gradual 

recognition and understanding of women's inner strength and wisdom and in the 

third movement of this piece, may every woman's eyes shine with clarity, infusing 

their lives and futures with strength and hope, and may they all realize their dreams, 

showcasing their infinite charm and wisdom.                                                  – Zining Wu 

 

Ma     Quickstep (2024) 

This short encore piece, a scherzo-dance in nature, was written for saxophonist 

Chuze Sun. The piece is developed entirely on the opening 3-note motive and has an 

upbeat and playful character.        – Lingbo Ma 

 

Yu     I wish (2024) 

I took a lyric from pop song, and Chinese folk song, I wish to say thanks to NEC and 

my all my fellows and teachers.                  – Qingyang Yu 

 

Stephenson     I dream of you to wake (2024) 

This piece is a setting of the Christina Rossetti poem I dream of you to wake from 

Monna Innominata.                           – Claire Stephenson 

 
I dream of you, to wake: would that I might 

Dream of you and not wake but slumber on;  

Nor find with dreams the dear companion gone, 

As, Summer ended, Summer birds take flight.  

In happy dreams I hold you full in night.  

I blush again who waking look so wan;  

Brighter than sunniest day that ever shone, 

In happy dreams your smile makes day of night. 

Thus only in a dream we are at one,  

Thus only in a dream we give and take  

The faith that maketh rich who take or give;  

If thus to sleep is sweeter than to wake,  

To die were surely sweeter than to live,  

Though there be nothing new beneath the sun. 

 

Christina Rossetti 

 

Lebakken     Gradient (2021) 

Gradient (2021) is a piece for percussion quartet that was created in collaboration with 

the UW - Madison Chamber Percussion Ensemble. The concept of a “gradient” 

abstractly refers to a “change in” some quantity, typically elevation or height. This 

piece is unique due to the fact that all of its musical elements are constructed from the 

title alone. The idea of a “gradient” produces two main motives: a crescendo of 

consecutive notes and a crescendo of consecutive notes followed by a decrescendo of 

consecutive notes. Each player, only having a wood block, a metal keyboard  



 

instrument, and a drum, is assigned one of the common SATB roles for all their 

instruments, creating a pitch gradient across the ensemble. As the two motives 

develop and all players gradually switch from woods to metals to membranes, the 

piece reveals that its macroscopic elements of structure and narrative exactly reflect 

the microscopic motives they are built with. Additionally, the idea to have timbre 

define form in the piece came from Mark Rothko's paintings in which he uses large 

swaths of a homogeneous color to define form. The haziness of the colors' boundaries 

and the perceptibility of individual brush strokes in his paintings also inspired how 

the timbral sections of this piece blend together at the edges with individual 

crescendi and decrescendi mirroring Rothko's individual brushstrokes that make up 

his works.               – Trygve Lebakken 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Support the future of music at NEC!  

Your gift to The NEC Fund has a direct and immediate impact on student 

scholarships, NEC’s world-class faculty, and a collaborative and innovative learning 

environment rooted in the highest level of musical excellence.  

Please consider making a gift to support NEC at necmusic.edu/give. 
 
 

Food and drink are not allowed in the concert hall, 

and photography and audio or video recording are prohibited.  

Assistive listening devices are available for all Jordan Hall concerts;  

contact the head usher or house manager on duty or inquire at the Coat Room. 

Latecomers will be seated at the discretion of management.  

 

Stay connected         

 

 
 

necmusic.edu/tonight 

http://necmusic.edu/give
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Thank you to our generous 
community of donors 
who remain committed to 
elevating the NEC experience 
and make it possible for our 
students to continue their 
artistic pursuits. Every 
gift to The NEC Fund 
supports all pillars of an NEC 
education, from scholarship 
to community engagement, to 
our world-renowned faculty.
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$100,000 +
Tom and Lisa Blumenthal
Kennett F. Burnes ’22 hon. DM and Barbara Burnes
Sene and Eric A. Gray
Harold I. Pratt ’17 hon. DM and Frances G. Pratt
David W. Scudder ’03 hon. DM

$75,000 - $99,999
Jackie and Blair Hendrix
Mr. and Mrs. Amos B. Hostetter, Jr.
Richard K. Lubin Foundation, Trustees: Richard and Nancy Lubin, 
  Kate Lubin and Glen Sutton, Emily and Greg Woods

$50,000 - $74,999
Deborah Bennett Elfers ’82
George F. and Elsie Barnard Hodder Classical Music Fund
Barbara Winter Glauber
Ms. Wendy Shattuck ’75 and Mr. Samuel Plimpton
The Friese Foundation
Carlos Zarate, in memory of Raquel Zarate

$25,000 - $49,999
Anne and Samuel Bartlett
Joseph Bower and Elizabeth Potter
Hunt Street Fund, in honor of Melody McDonald
Elaine Foster*
Lise M. Olney and Timothy W. Fulham
Andrea Kalyn
Elizabeth and John M. Loder
Mattina R. Proctor Foundation
Melody L. McDonald ’70
Murray Metcalfe and Louise Burnham Packard
Margaret and David Nichols
Ute and Patrick Prevost
Margaret E. Richardson
Peter J. Ross
Sally Rubin and Arthur Applbaum
Margarita Rudyak
Swanson Family Foundation
Chad T. Smith ’95, ’98 MM and Bruce McCarthy
Michael and Susan T. Thonis
Frances B. and Patrick S. Wilmerding

$15,000 - $24,999
Anonymous (3)
Nikolaos P. Athanasiou ’01 and Katherine F. Athanasiou ’01
Peggy and Bruce Barter
Enid L. Beal and Alan Wolfe
Phyllis S. Bloom and Family, in memory of Mme. Margaret Chaloff
Carroll L. Cabot
The Charisma Fund - Lucy R. Sprague Memorial
Suki and Miguel de Bragança

This list reflects 
those who 
contributed to 
The NEC Fund 
and our annual 
scholarship 
appeal between 
July 1, 2022 and 
June 30, 2023.
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J. D. de Veer
Downey Family Charitable Foundation
Uzochi and Erik Erlingsson
Anna and David Goldenheim
Edwin D. Graves, Jr. ’87, in memory of Paul Carter
The Annie J. McColl Charitable Trust
Laurence Lesser ’00 hon. DM
Mr. and Mrs. Paul M. Montrone
Robert and Jane Morse
Mr. and Mrs. Norton Q. Sloan
S. Douglas Smith
The Seth Sprague Educational and Charitable Foundation
Jack and Anne Vernon

$10,000 - $14,999
Artiss D. Zacharias Charitable Trust
Allison Bailey and Gianluca Gallori
Henry P. Becton and Jeannie R. Becton*
Ann Macy Beha and Robert A. Radloff
Alexi and Steven Conine, in honor of Annie Bartlett
Evon C. and Thomas F. Cooper
Maureen C. and Thomas A. Erickson
Leon-Diego Fernandez
Erika Franke and David Brown, in memory of Paul W. Franke
Margaret L. Goodman
Hamilton and Mildred Kellogg Charitable Trust
Serena Hatch
Eloise and Arthur Hodges
Jephson Educational Trusts
Elizabeth B. Johnson
Saj-nicole Joni, Ph.D.
Brillembourg-Ochoa Family Foundation
Mr. and Mrs. Anthony D. Pell
Slocumb H. and E. Lee Perry*
Joanne Zervas Sattley
Barbara E. and Edward M. Scolnick
Eve E. Slater

$5,000 - $9,999
Anonymous (1) 
Rumiko and Laurent Adamowicz
Wally and Roz Bernheimer
Debora L. Booth ’78
Dr. and Mrs. H. Franklin Bunn
Renée M. and Lee Burns
Gloria Chien and Soovin Kim
Clara B. Winthrop Charitable Trust
John A. Clark ’81
Cogan Family Foundation
F. Lyman Clark Trust
Margot and John Finley
Shrieking Meadow Foundation
Helen G. Hauben Foundation

This list reflects 
those who 
contributed to 
The NEC Fund 
and our annual 
scholarship 
appeal between 
July 1, 2022 and 
June 30, 2023.
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Margaretta and Jerry Hausman
Mr. and Mrs. Samuel L. Hayes III
Elizabeth and Woody Ives
Vandana and Shankar Jagannathan
Diane Katzenberg Braun ’01 and Peter Braun
Kathleen and Matthew Kelly
Justin and LeAnn Lindsey
Elizabeth I. Lintz ’97 and John D. Kramer
Meghan Lytton
Jane E. Manopoli
Julie Marriott
Albert Mason
Kimberly McCaslin
Kevin N. Moll ’89, trustee for the Marilyn S. Moll Charitable Trust
Morgan Palmer Foundation
Virginia Nicholas
Lia and William Poorvu, in honor of Barbara W. Glauber
Helen C. Powell
James and Yuki Renwick
Allan G. Rodgers
John C. Rutherford
Jennifer Maloney ’88 and Peter Seka ’88
Lee T. Sprague
Eliza and Timothy Sullivan
C. Winfield Swarr ’62 ’65 MM and Winifred B. Swarr
The Adelaide Breed Bayrd Foundation
The Edmund & Betsy Cabot Charitable Foundation
Janet Warren, in memory of Paul Warren
Lixiang Yao
Joan and Michael Yogg

$2,500 - $4,999
John Avery
Laura L. Bell ’85 and Robert Schultz
Willa C. and Taylor S. Bodman
Ferdinando Buonanno
Lisa Z. Burke and Edward L. Burke
Wha Kyung Byun ’74 and Russell Sherman
Cedar Tree Foundation
Catherine Tan Chan
Charles C. Ely Trust
Lluís Claret
James Curto and Nancy Gade, in honor of James M. Curto
Joanne W. Dickinson
Yelena Dudochkin
Yukiko Ueno ’01 and Eran Egozy
Mr. and Mrs. David Gaylin ’76
Thelma and Ray Goldberg
Carol T. Henderson
Douglas Hires ’80
Hubert Joly
Katherine Kidder
Christopher and Laura Lindop
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Sally Millar
Paul C. and Virginia C. Cabot Charitable Trust
Robert and Alexa Plenge
Mr. Ted Reinert
Julie H. Reveley ’78 MM and Robert J. Reveley
Lee S. Ridgway ’77
Michael and Karen Rotenberg
Ann M. Bajart and John A. Schemmer
Dr. Jie Shen
Vivian K. and Lionel B. Spiro, in honor of Joseph Bower
Stephen L. Symchych
Ute Tellini
Charles and Rae Terpenning
Mr. and Mrs. James L. Terry ’93 hon. DM
The Robert Treat Paine Association
Mr. and Mrs. Neil L. Thompson
Michael Trach and Lisa Manning
Jane Wen Tsuang ’86 and Jason Warner
David J. Varnerin, in memory of Mrs. Amelia Lavino Varnerin

$1,000 - $2,499
Anonymous (8)
Prasun and Nidhi Agarwal
Jeff and Keiko Alexander
Lindsay M. Miller and Peter W. Ambler, in honor of Harold I. Pratt
Vivian Pyle and Tony Anemone
Deniz C. Ince and Clinton Bajakian ’87
John and Molly Beard
Clark and Susana Bernard
Ajita and Atul Bhat
Miriam Fried and Paul Biss
Peter Boberg and Sunwoo Kahng
Charles and Julia Bolton
Donald W. Bourne
Mrs. Brenda S. Bruce ’66
Richard Burnes, Jr.
Katie and Paul Buttenwieser
Ugun Byun and Hyekyung Kang
Sara Snow Cabot and Timothy Cabot
John Carey
Mei-Ann Chen ’95, ’98 MM, in honor of Andrea Kalyn
Eumene Ching and Heung Bae Kim
Chris and Denise Chisholm
Vernice Van Ham Cohen
Dr. John J. Curtis
Brit d’Arbeloff
Gene and Lloyd Dahmen
Gloria dePasquale ’71, ’73 MM
Deborah C. and Timothy W. Diggins
Melinda Donovan, in honor of Kennett Burnes
Richard B. Earle ’76 and Alison M. Earle
Peter C. Erichsen and David R. Palumb

This list reflects 
those who 
contributed to 
The NEC Fund 
and our annual 
scholarship 
appeal between 
July 1, 2022 and 
June 30, 2023.
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The Fannie Cox Foundation
Corinne and Tim Ferguson
Paula P. Folkman
Daniel P. Friedman
Julia and C. MacKay Ganson
Michael and Sarah Garrison
Kathleen McIsaac and Robert Goldsmith
Mary J. Greer
Marjorie P. and Nicholas P. Greville
Janice Guilbault
Stella M. Hammond
Felda and Dena Hardymon
William Hawes
Mrs. John Hsu
Michael C. Hutchinson ’01 and Laura Hutchinson
Louis Iandoli
Frederick Imbimbo, in memory of Daniel Pinkham
F. Gardner and Pamela Jackson, in honor of  
  Kennett Burnes
Hongyu Jiang and Xiaojun Li, in honor of  
  Anait Arutunian
Claire Johnson, in honor of Paul Johnson
Esther P. Kaplan
Susan Katzenberg, in honor of Diane Katzenberg Braun
Stephen B. Kay, in memory of Robert Glauber
Peter D. Kaye ’97, in honor of Ran Blake
Ms. Sunwha M. Kim ’70 and Mr. Kee H. Lee
Paul and Dorrie LaFerriere, in honor of Harold I. Pratt
Sylvia M. Lamoutte Caro
Mr. and Mrs. David S. Lee
Christina and David Lee
Ruth Shefer and Earl S. Marmar
Caroline and Bob Maruska
Carol McShera
Eugene B. Meyer
Kyra Montagu
Sandra Moose, in honor of Barbara W. Glauber
Anne M. Morgan
Richard P. and Claire W. Morse
Wanda J. and Ronald R. Mourant
Peter S. Myles ’91
Jo Ann Neusner
David and Elly Newbower, in honor of Peter Jarvis
Violet Ohanasian
Louise Oremland
Naimish Patel
Susanna Peyton and John Y. Campbell
Beth Pfeiffer*
The Plumb Family Fund of the Maine Community  
  Foundation
Florence Preisler
Tyler and Stephanie Qualio, in honor of Nikolaos and  
  Katherine Athanasiou
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Diana Raffman, in memory of Rita LaPlant Raffman
Donna M. Regis ’79
David J. Reider ’89 and Gail Harris
Anne R. and James V. Righter
Jill Roff
Philip Rosenkranz
Robert L Rosiello
Paul Russell
Dr. Frank M. Sacks
Ann Nortmann and John E. Sandberg
Rebecca B. and Preston H. Saunders
Andrew Saxe
Carol P. Searle, in memory of Andrew Ley
Pedro Sifre and Caroline Fitzgerald
Karl Sims
Pierce S. ’80 and Abigail Sioussat
Deborah Smith
Peter Solomon
Benjamin Sosland
Hannah Stallman, in memory of Robert Stallman
Dr. and Mrs. John B. Stanbury
Ms. Christine Standish and Mr. Christopher Wilk
Maria and Ray S. Stata
Sharon and David R.A. Steadman
Emilie D. Steele
M. Sternweiler
Dr. Bogdana Tchakarova
The Helena Segy Foundation
The Joseph Warren Foundation
The Max and Sophie Mydans Foundation
Dune Thorne and Neville McCaghren
Dr. Joseph B. Twichell
Dr. James Vernon
Phyllis Vineyard
Monte Wallace
Kyle and Susan Weaver
Donald and Vivian Weilerstein
Robert Weisskoff and Ann Marie Lindquist, in honor of  
  Leo Weisskoff
Elizabeth Munro and Peter Wheeler
Edward B. White
Mr. Thomas A. Wilkins ’82
Judith Kogan and Hugh Wolff
Ms. Janet Wu
Allan Yudacufski
J Zhou and Xuqiong Wu, in honor of Peter Jarvis

*deceased

This list reflects 
those who 
contributed to 
The NEC Fund 
and our annual 
scholarship 
appeal between 
July 1, 2022 and 
June 30, 2023.
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$25,000+ 

    

$15,000 - $24,999 

      

CORPORATE PARTNERS 
July 1, 2022– June 30, 2023

$10,000 - $14,999
AECOM Tishman
Bain Capital Community 
  Partnership
Eastern Bank 
PwC
Strategic Investment 
  Group 
 
$5,000 - $9,999
Brown Advisory
DSK | Dewing Schmid 
  Kearns Architects + 
  Planners
Eaton Vance
NFP
Nichols & Pratt, LLP,  
  in honor of  
  Harold I. Pratt
East Meets West Catering
Reuning & Son Violins, Inc.

$2,500 - $4,999
Blue Cross Blue Shield of  
  Massachusetts
Carriage House Violins
Fiducient Advisors
Isaacson, Miller
M. Steinert & Sons
Nutter
Pigott Electric Co.
USENTRA Security  
  Services 
 
$1,000 - $2,499
Collegiate Press 
EMCOR Services  
  Northeast
HUB International  
  New England
INNO4 LLC
King & Bishop
RSM US LLP
Sweetwater Sound
TFC Financial 
Management,  
  in memory of  
  Stephen Friedlaender

MATCHING  
GIFT  
DONORS 
July 1, 2022– June 30, 2023

$25,000+ 

The Baupost Group L.L.C.

$10,000 - $14,999

Netflix

$5,000 - $9,999

Intel Foundation
KLA Foundation
Verizon Foundation

$2,500 - $4,999

Bank of America  
  Matching Gifts
Google

$1,000- $2,4999

Point32Health Foundation

New England Conservatory receives support 
from the Massachusetts Cultural Council.
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