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Maurice Ravel 
(1875–1937) 

Chansons madécasses 

Nahandove 
Aoua! 
Il est doux 

* MaryAnn McCormick, mezzo-soprano
* Renée Krimsier, flute
* Blaise Déjardin, cello
Cameron Stowe, piano

Henri Dutilleux 
(1916–2013) 

Ainsi la nuit 
played without pause 

Nocturne 
Miroir d’espace 
Litanies 
Litanies I 
Constellations 
Nocturne II 
Temps suspendu 

* Jupiter String Quartet
Nelson Lee, Meg Freivogel, violin
Liz Freivogel, viola
Daniel McDonough, cello

Intermission 



Gabriel Fauré 
(1845–1918) 

Piano Quartet No. 2 in G Minor, op. 45 
Allegro molto moderato 
Allegro molto 
Adagio non troppo 
Allegro molto 

Donald Weilerstein, violin 
Cathy Basrak, viola 
* Blaise Déjardin, cello
Alessio Bax, piano

* NEC Alumni

Upcoming First Monday at Jordan Hall 
Spring 2023 

Celebrating the 100th birth year of György Ligeti 

Ockeghem Missa Prolationem (excerpts); Ligeti Ramifications;  
Ligeti Aventures and Nouvelles aventures;  

NEC Chamber Singers, Erica J. Washburn, conductor  
Nina Guo, soprano; Thea Lobo, mezzo-soprano; Corey Gaudreau, baritone 

Sarah Sutherland, French horn; Jing Li, cello, Yukiko Takagi, piano  
Donald Palma and Stephen Drury, conductors 

Monday, March 6, 2023 at 7:30 p.m. 

Ligeti Trio for Violin, Horn, and Piano; Schubert String Quartet in G Major, D. 887; 
Jennifer Frautschi, violin; William Purvis, French horn; Mihae Lee, piano 
Borromeo String Quartet (Nicholas Kitchen and Kristopher Tong, violin  

Melissa Reardon, viola; Yeesun Kim, cello) 
Monday, April 3, 2023 at 7:30 p.m. 

Kurtág Hommage à Robert Schumann, op. 15d; Ligeti String Quartet No. 2; 
Schumann Quintet in E-flat Major, op. 44 

Miriam Fried, Ayano Ninomiya, violin; Paul Biss, Kim Kashkashian, viola 
Leland Ko, cello; Randall Hodgkinson, Robert Levin, piano 

Parker String Quartet (Daniel Chong, Ken Hamao, violin; Jessica Bodner, viola 
Kee-Hyun Kim, cello) 

Monday, May 1, 2023 at 7:30 p.m. 



Nahandove 

Nahandove, ô belle Nahandove! L’oiseau nocturne 
a commencé ses cris, la pleine lune brille sur ma 
tête, et la rosée naissante humecte mes cheveux. 
Voici l’heure; qui peut t’arrêter, Nahandove, ô belle 
Nahandove! 

Le lit de feuilles est préparé; je l’ai parsemé de 
fleurs et d’herbes odoriférantes; il est digne de tes 
charmes, Nahandove, ô belle Nahandove! 

Elle vient. J’ai reconnu la respiration précipitée 
que donne une marche rapide; j’entends le 
froissement de la pagne qui l’enveloppe; c’est elle, 
c’est Nahandove, la belle Nahandove! 
Reprends haleine, ma jeune amie; repose-toi sur 
mes genoux. Que ton regard est enchanteur! Que 
le movement de ton sein est vif et délicieux sous la 
main qui le presse!  Tu souris, Nahandove, ô belle 
Nahandove! 

Tes baisers pénètrent jusqu’à l’âme; tes caresses 
brûlent tous mes sens; arrête, ou je vais mourir. 
Meurt-on de volupté, Nahandove, ô belle 
Nahandove! 

Le plaisir passe comme un éclair. Ta douce haleine 
s’affoiblit, tes yeux humides se referment, ta tête se 
penche mollement, et tes transports s’éteignent 
dans la langueur. Jamais tu ne fus si belle, 
Nahandove, ô belle Nahandove! 

Tu pars, et je vais languir dans les regrets et les 
désirs. Je languirai jusqu’au soir. Tu reviendras ce 
soir, Nahandove, ô belle Nahandove! 

Nahandove 

Nahandove, o lovely Nahandove! The 
nocturnal bird has begun its cries, the full 
moon shines overhead, and the new-born 
dew moistens my hair.  Now is the hour; who 
can be delaying you, Nahandove, o lovely 
Nahandove! 

The bed of leaves is prepared; I have strewn it 
with flowers and sweet-smelling herbs; it is 
worthy of your charms, Nahandove, o lovely 
Nahandove! 

She comes. I recognized her breathing, 
quickened by her rapid walk; I hear the rustle 
of the loin-cloth wrapped around her; it is 
she, it is Nahandove, lovely Nahandove! 
Take breath, my little love; rest on my lap. 
How bewitching your gaze is! How quick and 
delightful is the motion of your breast 
beneath a caressing hand!  You smile, 
Nahandove, o lovely Nahandove! 

Your kisses reach right into my soul; your 
caresses set all my  senses ablaze: 
 stop, or I shall die. Can one die of delight, 

Nahandove, o lovely Nahandove? 

Pleasure passes like lightning. Your sweet 
breath falters, your moist eyes close, your 
head falls gently forwards, and your ecstasy 
dies, giving way to languor. Never were you 
so lovely, Nahandove, o lovely Nahandove! 

You leave, and I shall languish in sorrow and 
desire. I shall languish until evening. You will 
return tonight, Nahandove, o lovely 
Nahandove! 

Aoua! 

Aoua! Aoua! Méfiez-vous des blancs, habitans du 
rivage.  Du tems de nos pères, des blancs 
descendirent dans cette île.  On leur dit: Voilà des 
terres, que vos femmes les cultivent; soyez justes, 

Aoua! 

Aoua! Aoua! Beware of white men, dwellers 
of the shore.  In our fathers’ time, white men 
landed on this island; they were told: here are 
lands, let your women work them; be just,  



soyez bons, et devenez nos frères.  Les blancs 
promirent, et cependant ils faisoient des 
retranchements. 

Un fort menaçant s’éleva; le tonnerre fut renfermé 

dans des bouches d’airain; leurs prêtres voulurent 
nous donner un Dieu Que nous ne connoissons 
pas; ils parlèrent enfin d’obéissance et d’esclavage. 
Plûtot la mort! Le carnage fut long et terrible; 
mais malgré la foudre qu’ils vomissoient et qui 
écrasoit des armées entières, ils furent tous 
exterminés. 

Aoua! Aoua! Méfiez-vous des blancs. 
Nous avons vu de nouveaux tyrans, plus forts et 
plus nombreux, planter leur pavillons sur lerivage. 
Le ciel a combattu pour nous. Il a fait tomber sur 
eux les pluies, les tempêtes et les vents 
empoisonnés. Ils ne sont plus, et nous vivons, et 
nous vivons libres. Aoua Aoua! Méfiez-vous des 
blancs, habitans du rivage. 

be kind and become our brothers.  The white 
men made promises, and yet they made 
entrenchments too. 

A menacing fort was built; thunder was 
stored in muzzles of cannon; their priests 
pressed on us a God we did not know; 
they spoke finally of obedience and slavery. 
Sooner death!  The carnage was long and 
terrible; but despite the thunder they spewed 
and which crushed whole armies, they were 
all wiped out. 

Aoua! Aoua! Beware of white men. 
We have seen new tyrants, stronger and more 
numerous, setting their tents on the shore: 
heaven has fought on our behalf; has hurled 
rains upon them, storms and poisoned winds. 
They are no more, and we live, and live in 
freedom. Aoua! Beware of white men, 
dwellers of the shore. 

Il est doux 

Il est doux de se coucher, durant la chaleur, 
sous un arbre touffu, et d’attendre que le vent du 

soir amène la fraîcheur. 

Femmes, approchez. Tandis que je me repose ici 
sous un arbre touffu, occupez mon oreille par vos 
accens prolongés. 

Répétez la chanson de la jeune fille, lorsque ses 
doigts tressent la natte, ou lorsqu’assise auprès du 

riz, elle chasse les oiseaux avides. 

Le chant plaît à mon âme. La danse est pour moi 
presque aussi douce qu’un baiser. Que vos pas 
soient lents; qu’ils imitent les attitudes du plaisir et 

l’abandon de la volupté. 

Le vent du soir se lève; la lune commence à briller 
au travers des arbres de la montagne.  Allez, et 
préparez le repas. 

Évariste de Parny 

It is sweet 

It is sweet to lie in the heat beneath a leafy 
tree, and wait for the coolness of the evening 
wind. 

Women, draw near! While I rest here beneath 
a leafy tree, fill my ear with your long-drawn 
tones. 

Sing the song of the young girl who, when 
her fingers braid her plaits, or when she sits 
beside the rice, chases off the greedy birds. 

Song pleases my soul; dance is for me almost 
as sweet as a kiss. Let your steps be slow; let 
them mime the gestures of pleasure and the 
abandon of passion. 

The evening breeze begins to stir; the moon 
begins to gleam through trees on the 
mountainside. Go, prepare the feast. 

Translation © Richard Stokes, author of A French 
Song Companion; www.oxfordlieder.co.uk 



Artist biographies 

A native of the Chicago area, Cathy Basrak earned her bachelor’s degree from the 

Curtis Institute of Music in spring 2000. Her teachers included Joseph de 
Pasquale, BSO principal viola from 1947 to 1964, and Michael Tree of the Guarneri 
String Quartet. Basrak has won several awards, including Grand Prize in 
the Seventeen Magazine/General Motors National Concerto Competition, First Prize in 
the William E. Primrose Memorial Scholarship Competition, First Prize in the Irving 
M. Klein International String Competition, and Second Prize in the 46th International
Music Competition of the ARD in Munich.

At the start of the 2000-2001 season, she became the Boston Symphony 
Orchestra’s assistant principal viola and principal viola of the Boston Pops 
Orchestra. As a soloist with the Boston Pops, she gave the premiere of John 
Williams’s Viola Concerto with the composer conducting in spring 2009. 
Composed especially for her, the piece includes a duet passage for Basrak and her 
husband, BSO timpanist Timothy Genis. She has also performed as soloist with the 
Philadelphia Orchestra and the Chicago, Detroit, and Bavarian Radio symphony 
orchestras, among others. As a chamber musician, she has performed regularly with 
the Boston Symphony Chamber Players and in chamber music concerts with her BSO 
colleagues. She has participated in the Marlboro, Banff Centre for the Arts, and 
Norfolk Chamber Music festivals, and has performed with the Brandenburg 
Ensemble and Boston’s Metamorphosen Ensemble. 

Cathy Basrak previously taught at the Boston Conservatory, Boston University, 
and New England Conservatory. She has worked with the child-focused charity 
organization Cradles to Crayons presenting benefit concerts and volunteering. She 
and her husband have three daughters. 

Combining exceptional lyricism and insight with consummate technique, Alessio Bax 
is without a doubt “among the most remarkable young pianists now before the 

public” (Gramophone). He catapulted to prominence with First Prize wins at both the 
Leeds and Hamamatsu International Piano Competitions, and is now a familiar face 
on five continents, not only as a recitalist and chamber musician, but also as a concerto 
soloist who has appeared with more than 150 orchestras, including the London, Royal, 
and St. Petersburg Philharmonic Orchestras, the New York, Boston, Dallas, Cincinnati, 
Seattle, Sydney, and City of Birmingham Symphony Orchestras, and the NHK 
Symphony in Japan, collaborating with such eminent conductors as Marin Alsop, 
Vladimir Ashkenazy, Sir Andrew Davis, Fabio Luisi, Sir Simon Rattle, Yuri 
Temirkanov, and Jaap van Zweden. 

Bax constantly explores many facets of his career.  He released his eleventh 
Signum Classics album, Italian Inspirations, whose program was also the vehicle for his 

solo recital debut at New York’s 92nd Street Y as well as on tour. He recently debuted 
with the New York Philharmonic Orchestra, playing Schumann Concerto and the 
Seattle Symphony with Saint-Saëns’ Second Piano Concerto and embarked on a trio 
tour of Spain with violinist Joshua Bell and cellist Steven Isserlis.  Bax and  



his regular piano duo partner, Lucille Chung, gave recitals at New York’s Lincoln 
Center and were featured with the St. Louis Symphony and Stéphane Denève. He has 
also toured extensively with Joshua Bell and presented the complete works of 
Beethoven for cello and piano with cellist Paul Watkins in New York City. 

Bax revisited Mozart’s K. 491 and K. 595 concertos, as heard on Alessio Bax Plays 
Mozart, for his recent debuts with the Boston and Melbourne Symphonies, both with 
Sir Andrew Davis, and with the Sydney Symphony, which he led himself from the 
keyboard. In addition, Bax made his solo recital debut at London’s Wigmore Hall, and 
give concerts at L.A.’s Disney Hall, Washington’s Kennedy Center, and New York’s 
Carnegie Hall.  

As a renowned chamber musician, he recently collaborated with Joshua Bell, Ian 
Bostridge, Lucille Chung, Steven Isserlis, Daishin Kashimoto, Sergei Nakariakov, 
Emmanuel Pahud, Lawrence Power, Jean-Guihen Queyras, Paul Watkins and Tabea 
Zimmermann. 

Since 2017 he has been the Artistic Director of the Incontri in Terra di Siena 
Festival, a Summer Music Festival in the Val d’Orcia region of Tuscany. He appears 
regularly in festivals such as Seattle, Bravo Vail, Salon-de-Provence, Le Pont in Japan, 
Great Lakes, Verbier, Ravinia and Music@Menlo. 

In 2009, he was awarded an Avery Fisher Career Grant, and four years later he 
received both the Andrew Wolf Chamber Music Award and the Lincoln Center 
Award for Emerging Artists. 

Bax’s celebrated Signum Classics discography includes Beethoven’s “Hammer-
klavier” and “Moonlight” Sonatas (a Gramophone “Editor’s Choice”); Beethoven’s 
“Emperor” Concerto; Bax & Chung, a duo disc with Lucille Chung; Alessio Bax plays 
Mozart, recorded with London’s Southbank Sinfonia; Alessio Bax: Scriabin & 
Mussorgsky (named “Recording of the Month … and quite possibly … of the year” by 
MusicWeb International); Alessio Bax plays Brahms (a Gramophone “Critics’ Choice”); Bach 
Transcribed; and Rachmaninov: Preludes & Melodies (an American Record Guide 
“Critics’ Choice 2011”). Recorded for Warner Classics, his Baroque Reflections album 
was also a Gramophone “Editor’s Choice.” He performed Beethoven’s “Hammer-
klavier” Sonata for Daniel Barenboim in the PBS-TV documentary Barenboim on 
Beethoven: Masterclass, available on DVD from EMI. 

At the record age of 14, Bax graduated with top honors from the conservatory of 
Bari, his hometown in Italy, and after further studies in Europe, he moved to the 
United States in 1994. A Steinway artist, he lives in New York City with pianist Lucille 
Chung and their daughter, Mila. He was invited to join the piano faculty of Boston’s 
New England Conservatory in the fall of 2019. 

Strasbourg-born cellist Blaise Déjardin was appointed principal cello of the Boston 
Symphony Orchestra by BSO Music Director Andris Nelsons in spring 2018, having 
joined the BSO’s cello section in 2008. He is the 14th principal cello in the history of the 
orchestra. In making the appointment, Maestro Nelsons praised Déjardin as “an 
absolute complete musician with an exquisite breadth of tone, beautiful musical 
phrasing, and inspired creativity and imagination, only matched by his supreme 



dedication to conveying the true spirit of the music.” 
Déjardin made his highly acclaimed concerto debut with the Boston Symphony 

Orchestra and Andris Nelsons in spring 2022 in Saint-Saëns’ Cello Concerto No. 1. 
He has also performed as soloist with orchestra around the world with such 
ensembles as the Christchurch Symphony Orchestra, Kuopio Symphony Orchestra, 
Boston Pops, Longwood Symphony Orchestra, Cape Ann Symphony, and Melrose 
Symphony Orchestra. Recent solo performances featured concertos by Dvořák, 
Brahms, and Shostakovich. 

A dedicated chamber musician, he spent two summers at Ravinia’s Steans  
Institute and is since 2018 a member of the Boston Symphony Chamber Players. 
Previously, Déjardin was a member of the European Union Youth Orchestra and the 
Gustav Mahler Jugendorchester. He was also a founding member of A Far Cry and 
the Boston Cello Quartet. He has arranged numerous pieces for cello ensembles, 
earning five ASCAP Plus Awards and receiving commissions from Yo-Yo Ma, the 
Boston Symphony Orchestra, and A Far Cry. In 2013 he launched Opus Cello, his 
online sheet music publishing company. He has served as artistic director of the 
Boston Cello Society since its creation in 2015. 

Déjardin made his solo debut with orchestra at age 14 performing Haydn’s C 
major concerto at the Corum in Montpellier, France. Among his numerous awards 
and honors, he was awarded first prize at the Maurice Gendron International Cello 
Competition and was also the youngest prizewinner at the 6th Adam International 
Cello Competition in New Zealand. In 2007 he made his Paris recital debut at Le Petit 
Palais as a laureate of the program Déclic supporting emerging young soloists in 
France. In 2019 Déjardin released the album MOZART New Cello Duos with cellist 
Kee-Hyun Kim, featuring his own transcriptions. He also appears on both Boston 
Cello Quartet albums Pictures and The Latin Project. His first album as principal 
cello of the BSO, Adès Conducts Adès, was released by Deutsche Gramophone in 2020. 
Déjardin holds a first prize in Cello with highest honors from the Conservatoire 
National Supérieur de Musique of Paris, as well as a master of music degree and a 
graduate diploma from the New England Conservatory in Boston. His main teachers 
were Philippe Muller, Laurence Lesser, and Bernard Greenhouse. He serves on the 
cello faculty of the New England Conservatory and is regularly invited to give 
masterclasses in Europe, China, and North America. His instructional book Audition 
Day was published by Opus Cello in 2022. 

The Jupiter String Quartet is a particularly intimate group, consisting of violinists 
Nelson Lee and Meg Freivogel, violist Liz Freivogel (Meg’s older sister), and cellist 
Daniel McDonough (Meg’s husband, Liz’s brother-in-law). Now enjoying their 21st 
year together, this tight-knit ensemble is firmly established as an important voice in 
the world of chamber music. The New Yorker claims, “The Jupiter String Quartet, an 
ensemble of eloquent intensity, has matured into one of the mainstays of the 
American chamber-music scene.”  

The quartet has performed across the United States, Canada, Europe, Asia, and the 
Americas in some of the world’s finest halls.  Their chamber music honors and  



awards include the grand prizes in the Banff International String Quartet 
Competition and the Fischoff National Chamber Music Competition in 2004. In 2005, 
they won the Young Concert Artists International auditions in New York City, 
which quickly led to a busy touring schedule. They received the Cleveland Quartet 
Award from Chamber Music America in 2007, followed by an Avery Fisher Career 
Grant in 2008. From 2007-2010, they were in residence at the Chamber Music Society 
of Lincoln Center’s Chamber Music Two and, in 2009, they received a grant from the 
Fromm Foundation to commission a new quartet from Dan Visconti for a CMSLC 
performance at Alice Tully Hall. In 2012, the Jupiter Quartet members were 
appointed as artists-in-residence and faculty at the University of Illinois, where they 
continue to perform regularly in the beautiful Krannert Center for the Performing 
Arts, maintain private studios, and direct the chamber music program. They are 
graduates of NEC’s Professional String Quartet program under Paul Katz. 

The Jupiter String Quartet feels a particular connection to the core string quartet 
repertoire; they have presented the complete Bartok string quartets at the University 
of Illinois and the complete cycle of Beethoven string quartets at the Aspen Music 
Festival and School, the Massachusetts Institute of Technology and the Lanaudiere 
Festival in Quebec. Also strongly committed to new music, they have commissioned 
string quartets from Nathan Shields, Stephen Andrew Taylor, Michi Wiancko, Syd 
Hodkinson, Hannah Lash, Dan Visconti, and Kati Agócs; a quintet with baritone 
voice by Mark Adamo; and a piano quintet by Pierre Jalbert.  

The Jupiters place a strong emphasis on developing relationships with future 
classical music audiences through educational performances in schools and other 
community centers.  The quartet has also held numerous masterclasses for young 
musicians, including most recently at Northwestern University, Eastman School of 
Music, the Aspen Music Festival, Encore Chamber Festival, Madeline Island Music 
Festival, and Peabody Conservatory.  

The quartet's latest album is a collaboration with the Jasper String Quartet 
(Marquis Classics, 2021), produced by Grammy-winner Judith Sherman.  The 
quartet’s discography also includes numerous recordings on labels including Azica 
Records and Deutsche Grammophon.  

Highlights of the Jupiter Quartet’s 2022-23 season include performances 
presented by Cleveland Chamber Music Society, Chamber Music Monterey Bay, 
Tucson Winter Chamber Music Festival, Northwestern University’s Winter Chamber 
Music Festival, Chamber Music in Napa Valley, and many others, as well as a 
residency at Middlebury College with the Jasper Quartet. Jupiter will also perform 
residency concerts at the Krannert Center at the University of Illinois Champaign-
Urbana.  

The quartet chose its name because Jupiter was the most prominent planet in the 
night sky at the time of its formation and the astrological symbol for Jupiter 
resembles the number four. They are also proud to list among their accomplishments 
in recent years the addition of seven quartet children: Pablo, Lillian, Clara, Dominic, 
Felix, Oliver, and Joelle. You may spot some of these miniature Jupiters in the 
audience or tagging along to rehearsals, along with their grandparent babysitters. 



As a soloist and chamber musician flutist Renée Krimsier has made a name for 
herself in the areas of contemporary and classical repertoire. 

She is former director of and performer in the "Intermezzi" concert series at 
Charleston’s prestigious Spoleto Festival U.S.A. as well as the "Incontri Musicali" 

series at the Spoleto Festival in Italy. As a chamber musician she has toured with the 
Aurora Trio, is a member of Boston Musica Viva, and participates in the festivals in 
Marlboro, Tanglewood, and La Musica in Sarasota. 

Dedicated to the exploration of contemporary music, Krimsier has 
commissioned a number of new works.  She is former principal flute of the 
Filarmonica de Caracas in Venezuela and the Charleston Symphony in South 
Carolina. 

Internationally acclaimed mezzo-soprano MaryAnn McCormick has performed at 
top theaters all over the world for more than 30 years. Such companies include La 
Scala as Isabella in L’italiana in Algeri; Rome Opera as the title role of Carmen; Turin 
Opera also as Carmen and Azucena in Il Trovatore; Lyric Opera of Chicago as Suzuki 
in Madama Butterfly; and with the Metropolitan Opera for more than 28 seasons. The 
recipient of a 2012 Grammy award for her participation in Wagner’s Ring Cycle with 
the Metropolitan Opera, Ms. McCormick performed many roles there in 140 
performances, most recently as Suzuki, as Marcellina in Le Nozze di Figaro and as 
Frugola in Il Tabarro. Equally at home with concert repertoire, she has performed 
with many of the greatest orchestras including the New York Philharmonic, The 
Philadelphia Orchestra, The Cleveland Orchestra, the Boston Symphony and 
Academy of St. Martin in the Fields. As a recitalist and chamber musician, Ms. 
McCormick’s notable venues include New York’s Morgan Library and Alice Tully 

Hall, Boston’s Jordan Hall, The Châtelet in Paris, and Tokyo’s Suntory Hall and 

Philadelphia’s Academy of Music accompanied by Wolfgang Sawallisch. She has 

recorded with the Emerson String Quartet; the New York Philharmonic under Kurt 
Masur; and the Orchestre National de France in the role of Tigrane in Puccini’s Edgar. 
In 2015, Ms. McCormick was honored to join the voice faculty of the New England 
Conservatory of Music in Boston. 
Pianist Cameron Stowe is a leading specialist in the study and performance of song 
recital repertoire.  Throughout his career his work has been led by his passion for 
poetry and song, and he has received much critical praise and numerous awards for 
his commitment to this art form. A pianist "worth his weight in gold," "Strong, 
precise, supple and sensitive" (New York Times) he has been praised for "his subtlety, 
his knack of supporting the voice and engaging it in dialogue, his powers of mood 
painting" (Washington Post) and his ability to "match the singer subtlety for subtlety, 
shimmer for shimmer" (Baltimore Sun). 

Stowe has appeared in concert venues and music festivals throughout the world, 
playing with some of most prominent concert singers of his generation, including 
Randall Scarlata, Denyce Graves, Measha Brueggergosman, Danielle DeNiese, 
Faith Esham, Susan Graham, Vinson Cole, Sari Gruber, and Jesse Blumberg. 

For more than a decade Stowe has served as Chair of the Collaborative Piano 



department at New England Conservatory and as a faculty member at The Juilliard 
School.  This year he was appointed as the new director of Collaborative Piano at 
Aspen Music Festival. Other festival activities include residencies at Toronto Summer 
Music Festival, Placido Domingo Festival, Vancouver International Song Institute, 
and he has given masterclasses for singers and pianists throughout the United States 
and abroad. 

Stowe holds a doctorate from Juilliard and degrees from The Peabody 
Conservatory (Johns Hopkins), Oberlin College Conservatory, and the North 
Carolina School of the Arts. 

Violinist Donald Weilerstein has concertized extensively as a soloist and chamber 
musician throughout the world. He was a member of the Young Concert Artists as 
well as a winner of the Munich Competition for violin and piano duo. For twenty 
years (1969-1989) Mr. Weilerstein was the first violinist of the renowned Cleveland 
Quartet, with whom he toured the world. His recordings with the quartet on 
the RCA, Telarc, CBS, Phillips, and Pro Arte labels earned seven Grammy 
nominations and won Best of the Year awards from Time and Stereo Review.  

 Mr. Weilerstein has taught and performed at such major American and European 
music festivals as Tanglewood, Aspen, Marlboro, Mostly Mozart, Banff, Salzburg, 
Luzern, Verbier, Ishikawa, and Keshet Eilon, among many others. He regularly 
teaches and performs at Ravinia, Yellow Barn, and the Perlman Music Program. 

 The Weilerstein Duo, pairing Donald with pianist Vivian Hornik Weilerstein, has 
performed across the United States and in many other countries. Their discography 
includes the works of Bloch and the sonatas of Janáček, Dohnányi, and Enescu 

 (Arabesque) and the Schumann sonatas (Azica). Mr. Weilerstein is a member of the 
highly acclaimed Weilerstein Trio. The trio’s widely noted first CD, featured on 

NPR’s All Things Considered, is devoted to the music of Dvořák. Their second Koch 

release features music of Schumann and Janáček. 
 Recently featured in The Strad and Strings magazine, Mr. Weilerstein serves on the 

faculties of New England Conservatory and the Juilliard School. His students, many 
of whom have been prize winners in major international competitions, including first 
prizes in the Indianapolis, Naumburg, Washington, and Hanover competitions, can 
be heard as soloists, as well as in today’s leading orchestras and chamber ensembles. 

He was awarded “Artist Teacher of the Year for 2011” by the American String 

Teachers Association. Mr. Weilerstein first appeared on First Monday in 2004. 



Support the musical journeys of NEC students! 
Contributions to The NEC Fund directly support the musical journeys of our 

extraordinarily talented NEC students and help keep our concerts free. 
From student scholarships and faculty support to exceptional student resources 
and learning opportunities, your gift makes the unparalleled NEC experience 

possible. Learn more at necmusic.edu/give. 

Food and drink are not allowed in the concert hall, 
and photography and audio or video recording are prohibited.  

Assistive listening devices are available for all Jordan Hall concerts;  
contact the head usher or house manager on duty or inquire at the Coat Room. 

Latecomers will be seated at the discretion of management.  

necmusic.edu/tonight 

http://necmusic.edu/give
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