
necmusic.edu

Concert 
Program



 

 
 

 
 

A Faculty Recital by 

 
������ȱ���ȱ����Í��� 

& the DÜNYA Ensemble 
 

Mal Barsamian, clarinet, oud 
Yandi Chen, piano 

Beth Bahia Cohen, bowed tanbur, violin 
Rick DiMuzio, soprano saxophone 

Burcu Güleç, voice, percussion 
James Heazlewood-Dale, bass 
Bertram Lehmann, percussion 

George Lernis, drums, percussion 
Dan Meyers, sackbut 

Mehmet Ali SanlÍ���ǰȱ�����ǰȱ�����ǰȱ���ǰȱ����� 
Sophia Szokolay, violin 

Mark Tipton, trumpet, flugelhorn 
 

Celebrating our 20th Year 
 
 
 
 

Thursday, November 16, 2023 
7:30 p.m. 

���Ȃ�ȱ�����n Hall 



 
 
It was exactly 20 years ago during the November of 2003 when we performed our 
first concert entitled ȃ	����ȱǭȱ�������ȱ
��¢ȱ��¢�Ȧ������ȱ�����ȱ�����������Ȅȱ��ȱ
Harvar�ȱ���������¢Ȃ�ȱ�����ȱ
���ǯȱ����ȱthough that program featured traditional 
music, the birth of DÜNYA (the Turkish, Arabic, Persian, Greek  ���ȱ���ȱȃ ����ȄǼȱ
was in part due to my own frustrations with the challenges of the jazz and concert 
music scenes in and around especially New England. Trying to book concert dates at 
clubs and concert halls was (and still is) nearly impossible. As a result, my wife Serap 
and I thought that rather than going to clubs and concert halls, we could reach out to 
Turkish student organizations as well as local colleges/universities through a non-
profit organization in order to produce our own concert series. In order to achieve 
this goal, DÜNYA was co-founded by myself, my wife, Sera�ȱ
������Íȱ����Í���ǰȱ���ȱ
my former professor (at NEC) and colleague Robert Labaree. 
 
Since I was focusing on traditional Turkish and related musics in my own studies 
during 2003, our concert series in its early years primarily featured a diverse array of 
traditional Turkish and related musics with fewer jazz or contemporary music 
presentations. However, even when DÜNYA presented traditional music, we were 
always interested in creating lively programs that included unique perspectives on or 
unusual combinations of such repertoires. In fact, our very first concert was quite 
unusual due to the participating Greek Orthodox cantors as well as Turkish singers 
performing both the Byzantine and the Turkish Sufi music sections of that program 
together. That premier event was a sold out concert with Governor Michael Dukakis, 
a Greek-American with roots in Turkey, in attendance. Since then we have 
produced hundreds of concerts in the greater Boston area, toured internationally, 
released 14 albums, 3 singles, 1 concert film, 1 documentary film and 1 full-length 
film of an opera. Over the past 20 years we always tried to maintain a pluralist and 
an inclusive vision as a result of which the DÜNYA collective included many 
musicians specializing in Ottoman music, early European music, Middle Eastern 
Christian and Jewish music, ethnomusicology, jazz, contemporary composition and 
popular music. I can never thank Robert Labaree and Cem Mutlu enough for the 
crucial roles they played at countless DÜNYA productions. And I cannot be happier 
to include Beth Bahia Cohen, who has been with me on this journey since the very 
beginning, at toni���Ȃ�ȱ�������. 
 
I must admit that it was not easy to come up with a way to reflect on 20 years of 
programming. In the end, ��ȱ�������Ȃ�ȱ�������ȱ�ȱ���ided to feature the kind of 
stylistic diversity that has been a staple of DÜNYA concerts with a focus on my own 
compositions and titles referring back to older programs or specific pieces. In fact, 
even in the opening set, which places emphasis on classical Ottoman/Turkish music, 
both the opening ��ó��� (prelude) and the closing ilüzyon (lit. illusion) are my own 
compositions. The two ó���Í (classical songs) come from Euterpe (1830), a collection 
which included classical Ottoman/Turkish vocal music written in Byzantine neumes. 
The Euterpe versions of these pieces are different from the way they survived in the 



 
oral tradition and our interpretation is strictly based on my transcriptions from 
Euterpe on which I have recently published a book. While the majority of this first set 
follows the conventions and norms of classical Ottoman/Turkish music strictly, the 
����ȱG�û£¢�� is an unusual piece with a made-up name: there is no form named as 
ilüzyon in classical Ottoman/Turkish music. Since I composed the repeating section of 
this piece simultaneously in two different meters, 8/8 and 9/8, you can take that 
repeating melody and draw barlines according to 8/8 or 9/8 and it will still work 
musically whichever way you choose to play. As a result, I thought that the game I 
played here was like a musical illusion, hence the name. 
 
The title of the second set comes from a poem by Yunus Emre, a 13th century Turkish 
mystic, which was also the name of our first CD released in 2005. However, I chose 
this title mainly because this set ended up becoming comprised entirely of my sacred 
music compositions influenced by Sufism (Islamic mysticism) the majority of which 
combine principles of Renaissance polyphony with the microtonal subtleties of the 
Ottoman makam (mode). While a Rast Naat by Buhurizade Mustafa Itri (1640-1712), 
traditionally sung by a single chanter, often precedes the rituals of the so-called 
whirling dervishes, my Rast Naat, opening this set, does not have a melodic 
connection to that piece and it is entirely polyphonic. The following piece, k������, 
��������ȱ���ȱ
û��¢��ȱ���ȱ�óó��ȱ������ȱin a similar polyphonic setting as well  Ȯ 
both pieces are receiving their world premieres tonight. And, while Ben bir acep ile 
geldim adds percussion instruments and modulates through a dozen makams, the set 
closes with a recent composition, entitled Ϧϛ (Kûn), written for violin and piano based 
on how the creation took place according to a particular Sufi interpretation Ȯ this 
piece will receive its US premiere tonight. 
 
The third set starts out with works influenced by Renaissance polyphony as well. 
However, the microtonal subtleties of makam are no longer the center of focus 
anymore. Instead, the first piece in the Buselik Suite introduces harmonic 
accompaniment inspired by jazz which is the style that dominates the rest of this set. 
While the very strict canon in the first movement is followed by the kind of 
polyphonic writing reminiscent of a canzon from the early baroque in the second 
movement, the composition starts incorporating improvisation shortly after the bass 
and drums are introduced in order to set up a cathartic moment involving the entire 
band. The piece I chose to name this set after, My Blues, was written back in 1995 
which may be my earliest composition I still like to perform. On the other hand, the 
final piece in this set got its world premiere with an orchestral version in Bursa, 
Turkey about a year ago. That entire composition takes the two main characters of 
the Turkish Shadow play, Karagöz, and places them on ������ȱ��������Ȃ�ȱ������ȱ
Express Ȯ this was, somehow, the only way I could imagine creating a plot that 
would allow me to combine jazz, classical Turkish music and Western classical music 
within a new composition!... This particular tune is based on the characters of Count 
and Countess Andrenyi from the Orient Express but they are now �Í�Í��Í£���ȱ������ȱ
��¢ȱ��ȱ�����ȱ
��Í� (similar to the Çelebi and Zenne found in the shadow play). 



 
�ȱ�t���ȱ���������ȱ�����ȱ���ȱ���¢ȱ�����ȱ���������ȱ���ȱ����ȱ��ȱ�������ȱ���ȱȁ���������Ȃȱ
 ���ȱ���ȱȁ�������Ȃȱthrough improvisation. We have done this in many programs 
often moving from a classical Ottoman/Turkish vocal piece to vocal improvisation 
through which we transition to a recent Turkish pop song. This was our way of 
connecting and contrasting two different people commenting on a similar theme 
(such as love) from different centuries... Tonight we will have another piece from 
Euterpe, attributed to Indian musicians, speaking of mighty rulers and their thrones 
start our final set. Following our DÜNYA formula, we will then move from this 
classical vocal piece to a number of improvisations by several different instruments 
and voices. We will eventually get to the Turkish arrangement of a French pop song 
from the 70s which remains incredibly famous in Turkey. The Turkish lyrics of this 
pop song referring to the many ways of this world, our dünya, is perhaps the most 
fitting way to end this concert.       Ȯ ������ȱ���ȱ����Í��� 
 

 
____________________ 

 
ISTANBUL ON THE CHARLES 

 
Improvisation 
 
 
������ȱ���ȱ����Í��� 
(b. 1974) 
 
 
Anonymous 

Oud Taksim 
 
 
�������ȱ��ó��� (instrumental prelude)  
 
 
 
��������ȱk���Í 

 
Yitirdim gül-�ȱ�����Íȱ��ȱ���� 
��óÍ��ȱ���ȱ����ó���ȱó����ȱ�ihan 

I have lost my rose-like beauty 
I cannot bear this life anymore 

 
 
Kemençeci Usta Yanni (19th c.) 
Text: Anonymous 

�����ȱk���Í 
 

 
�û�����¢Í�ȱ��¢��ȱ������ȱ��-vefaye 
���ó-�ȱ�ó�Í���ȱ�ûó�ûȱ�ã�û�ȱ�����¢� 

�Ȃ��ȱ����ȱ��������ȱ��ȱ��ȱ���������� 
Their love has been burning in my heart 
for sometime 

 
 
������ȱ���ȱ����Í��� ����ȱG�û£¢�� 



 
 

COME SEE WHAT LOVE HAS DONE TO ME 
(	��ȱ�ã�ȱ����ȱ�ó�ȱ��¢����) 

 
All music composed/arranged by ������ȱ���ȱ����Í���  

 
Text: Mevlana Celaleddin-i Rumi 
(1207-1273) 

Rast Naat 
World premiere 

 
Yâ Hazret-i Mevlana Hak dost 
Ya Habiballah resul-�ȱ���Í�-Íȱ¢����ȱ�û¢� 

O Graceful Mevlana, Friend of God 
���ǰȱ	��Ȃ�ȱ�������ǰȱ���ȱ���ȱ���������ȱ
of the unique creator 

 
 
 k������ (Islamic profession of faith) 

World premiere 

 
La ilahe illallah There is no god but God 

 
 
Text: Yunus Emre 
(1238Ȯ1328) 

Ben bir acep ile geldim 

 
Ben bir acep ile geldim 
Kimse halim bilmez benim 
Ben söylerem, ben dinlerem 

����ȱ�����ȱ�����£ȱ�����ǳ 

I came wandering 
No one can understand how I feel 
I speak and I alone listen 
No o��ȱ���ȱ����������ȱ ���ȱ�ȱ�����ǳ 

 
 
 Ϧϛ (Kûn): 7 Vignettes Portraying the Creation 

 According to Islam 
 US Premiere 
  Nur (Light) 
 Kûn (Be)  
 Eflâk (Galaxies)  
 ��¦�Í� (Elements)  
 Mevâlîd (Kingdoms)  
 G���� (Man)  
 Hû (He)  



 
 

MY BLUES 
 

All music composed/arranged by ������ȱ���ȱ����Í��� 
 
 Buselik Suite  

  Canon 
  Canzon 
  
 
My Blues 

 
 

Text: Anonymous �Í�Í��Í£���ȱ������ȱ��¢ȱ��ȱ�����ȱ
��Í� 
 (Çelebi ve Zenne) [Count and Countess Andrenyi] 

 
��ó�É����ȱã£���ȱ�¦�Í� 
�����£ȱ�����ȱ�¢ȱ����¦�Í�ǵ 
G���£¦��ȱ¢��ȱ���¦��� 
�����£ȱ�����ȱ�¢ȱ����¦�Í�ǵȱ  

I miss you coming by 
���Ȃ�ȱ¢��ȱ��� ȱ�¢ȱ����ǵ 
I cannot wait any longer 
���Ȃ�ȱ¢��ȱ��� ȱ�¢ȱ����ǵ 

 
 
 

��ȱ��ȱ�t���ȱ
����kG� 
(What a world, brother) 

 
 
 
 
Music/possibly text: Hintliler  
     (lit. Indians)   

Bowed Tanbur Taksim 
 
 
����������ȱ���Íó (classical song) 

 
Ey taht-Íȱ��£�����ȱ����ȱ����ȱ��¢�ȱ�����  To the owner of the throne of a 

 thousand rulers  

 
 
 �����ȱ
���Í���  

 (modulating improvisation over ostinato) 

 



 
 
Enrico Macias 
(b. 1938) 
arr. ������ȱ���ȱ����Í��� 
Turkish lyrics by Oktay    
 Yurdatapan 

Bu Ne Dünya Kar��ó��ǵ 
 
Turkish version performed by Yeliz Eker (b. 1957)  
  

 
%X�QH�G�Q\D�NDUGHúLP�VHYHQ�VHYHQH 
 
��ȱ��ȱ�û�¢�ȱ�����ó��ȱ�ã¢�� 
Bir garip buruk içim bilmem ki niye 
�����ȱ��ȱ�����Â��ȱ¢��ȱ��¢� 
 
��ȱ��ȱ�û�¢�ȱ�����ó��ȱ�����ȱ������ 
 
��ȱ��ȱ�û�¢�ȱ�����ó��ȱ�ã¢�� 
Gün gelip selam verince gökteki meleklere 
 
���Í�ȱ�ã�ûóû�ȱ¢�����ȱ¢��� 
 
��ȱ���ȱ�û��ȱ�����ȱ��ȱó��ȱ�ã��û� 
 
Ne bir han ne de saray 
��ȱ�³ȱ�Â���ȱ³��ȱ�Í��ȱã��û� 
Sev çünkü sevmek en kolay  

Look at this world, brother, people in 
 love 
What a world, brother 
�ȱ���Ȃ�ȱ����ȱ hy inside I am sorrowful 
��¢��ȱ��Ȃ�ȱ�������ȱ�ȱ���Ȃ�ȱ����ȱ�ȱ����� 
 
Look at this world, brother, people 
 leaving  
What a world, brother 
When the day comes to greet the angels 
 in the sky 
���ȱ ��Ȃ�ȱ��ȱ����ȱ��ȱ������ȱ��ȱ����� 
 
Neither does my cheerful heart desire 
 furs 
Nor mansions and palaces 
Eat, drink, enjoy, life is short 
Love, because to love is the easiest  

  
 
 
 
 
 
 
 
 

SPECIAL THANKS to my dear wife, Serap 
������Íȱ����Í���ǰȱ 
for continuing to support me while playing a crucial role  

��ȱ�t���Ȃ�ȱ�����ȱ�����������ȱ�������ǯ 
 
 



 
 
�������Ȃ�ȱMusicians 
 
Mal Barsamian is from a family of oud players. Also trained as a classical guitarist, 
he obtained his Bachelor's and Master's degrees in classical guitar performance, 
studying with Robert Sullivan at NEC. Barsamian currently teaches the Middle 
Eastern ensemble at NEC and is also on the applied faculty at Tufts University's 
World Music Department teaching oud and clarinet.   
 
Chinese-born pianist Yandi Chen is a recipient of numerous prizes and awards, 
including the Second Prize of Le Prix de la Fondation Maurice Ravel, the Borromeo 
String Quartet Guest Artist Award, and the NEC Honor Ensemble, and has appeared 
as soloist with the Juilliard Orchestra, New England Conservatory Philharmonia and 
Fort Worth Symphony.  
 
Beth Bahia Cohen has been playing with Dünya since its inception in 2004 and has 
been performing Turkish, Greek, and Hungarian music for many years throughout 
the U.S., Canada, and Europe. She specializes in bowed string instruments from 
various cultures and is on the faculty of Berklee College of Music and Tufts 
University. 
 
In addition to leading ensembles under his own name, Rick DiMuzio performs 
regularly as a sideman with the Greg Hopkins Jazz Orchestra and Quintet, Bert 
Seager, Fernando Huergo, Phil Grenadier, Leo Blanco, and Kevin Harris. Rick has 
served as a Professor at Berklee College of Music for the past 25 years.  
 
Burcu Güleç ���������ȱ�ȱ��������Ȃs degree in child development as well as a 
������Ȃ�ȱ������ȱ����ȱ�� ȱ�������ȱ�����������¢ȱ��ȱ�����������¢ȱ�������������ǯȱ��ȱ
a performer and educator, she works in several genres, including Jazz, Turkish, and 
Balkan musics.  
 
James Heazlewood-Dale has performed with some of the world's most prominent 
jazz musicians including Maria Schneider, Terrence Blanchard, George Garzone, 
Ernie Watts, James Morrison and Will Vincent. He is currently at Brandeis pursuing 
his PHD in Musicology. 
 
Bertram Lehmann teaches drums, Ear Training, and Liberal Arts at Berklee College 
of Music when he's not busy performing with a variety of Jazz, Latin, and World 
music ensembles in the New England area and beyond, which also has taken him to 
far-flung places including India, Ghana, South Korea, Turkey, and Russia.  
 
Born and raised in Nicosia, Cyprus George Lernis is a drummer and world 
�������������ǯȱ	�����ȱ�����ȱ�ȱ��������Ȃ�ȱ������ȱ����ȱ�������ȱ�������ȱ��ȱ�����ȱ��ȱ��££ 
�����������ȱ���ȱ� �ȱ������Ȃ�ȱ�������ȱ����ȱ����¢ȱ�����������¢ȱ��� the Global Jazz 



 
 Institute at Berklee. George has performed in venues such as the Carnegie Hall and 
 Lincoln Center.  
 
A versatile multi-instrumentalist, Dan Meyers is a flexible and engaging performer 
of both classical and folk music; his credits range from premieres of contemporary 
chamber music, to headlining a concert series in honor of Pete Seeger at the Newport 
����ȱ��������ǰȱ��ȱ���¢���ȱ�����������ȱ�����������ȱ��ȱ����� �¢ȱ���ȱ�����������Ȃ�ȱ
Globe Theatre Company.  
 
Grammy nominated composer Mehmet Ali San�Í��� (DÜNYA, president) holds a 
Master's Degree in Jazz Composition and a Doctoral degree in Composition from 
New England Conservatory. He is currently a full-time faculty member at New 
England Conservatory and is the recipient of a number of awards including the Live 
Arts Boston Grant from The Boston Foundation, The Aaron Copland Fund for Music 
Grant as well as a South Arts Jazz Road Creative Residency Grant.  
 
Canadian violinist Sophia Anna Szokolay is a Doctoral Candidate at the New 
England Conservatory  ����ȱ���ȱ������ȱ��ȱ������ȱ�����������Ȃ�ȱ��������ȱ���������ǯȱ
������ȱ���ȱ���ȱȃ��������ǰȱ�������Ȅȱ����ȱǻ����¢���ȱ	�£����Ǽǰȱ������ȱ���ȱ ��ȱ���ȱ
prizes and awards at international competitions and has performed across Canada, 
the United States, and Europe as a recitalist and chamber musician. 
 
Trumpeter Mark Tipton is currently a 3rd year DMA student at NEC, and holds 
degrees from Oberlin and Mannes. He received the 2023 Presser Graduate Studies 
Award, is an NEC Teaching Fellow, and has studied with Jason Palmer, John McNeil, 
Jerry Bergonzi, Billy Hart, and Joe Morris. He teaches through NEC, NEC Prep, and 
the University of Maine at Augusta and Orono.  
 
DÜNYA ǻ���ȱ�������ǰȱ������ǰȱ�������ǰȱ	����ȱ ���ȱ���ȱȃ ����ȄǼǰȱ�ȱ���������Ȃȱ
collective and a record label, is a non-profit, tax exempt educational organization 
located in Boston, Massachusetts. Its goal is to explore a cosmopolitan view of the 
world through the lens of a wide range of Turkish traditions, alone and in 
conversation with the musics of the formerly Ottoman peoplesȯGreeks, Jews, 
Armenians, Arabs, Kurds, mysticsȯas well as with western and other world 
traditions. The DÜNYA collective includes specialists in Ottoman music, early 
European music, Middle Eastern Christian and Jewish music, ethnomusicology, jazz, 
contemporary composition and popular music. In DÜNYA projects, research and 
translation combine with original composition, improvisation and musical 
experimentation to create lively presentations, recordings and publications aimed at 
engaging contemporary audiences. DÜNYA seeks to work with a wide range of 
cultural and religious organizations and relies on no particular political, 
governmental or religious affiliation or support of any kind. 
 



 
Upcoming Concerts at NEC 
Visit necmusic.edu for complete and updated concert and ticketing information 
 
NEC PERCUSSION GROUP, Will Hudgins, director 
Monday, November 20, 2023 at 7:30 p.m., Jordan Hall 
 
KIM KASHKASHIAN STUDIO RECITAL 
Monday, November 20, 2023 at 8:00 p.m., Williams Hall 
 
GUNTHER SCHULLER LEGACY CONCERT 
Music, remarks, and memories performances by students, alumni, and members of 
NEC Wind Ensemble  
Tuesday, November 21, 2023 at 7:30 p.m., Jordan Hall 
 
NEC SAXOPHONE ENSEMBLE, Kenneth Radnofsky, director  
Monday, November 27, 2023 at 7:30 p.m., Jordan Hall 
 
FACULTY RECITAL: BORROMEO STRING QUARTET  
Bartók String Quartets 
Tuesday, November 28, 2023 at 7:00 p.m., Jordan Hall 
 
NEC SYMPHONIC WINDS, William Drury, conductor  
Nielsen Symphony for Brass and Organ; Huling Into the Forest of Strange Beasts; Nieske 
Like Dancing (world premiere) 
Wednesday, November 29, 2023 at 7:30 p.m., Jordan Hall 
 
LIEDERABEND LXVIII, Cameron Stowe and Tanya Blaich, directors 
Poulenc Songs 
Thursday, November 30, 2023 at 7:00 p.m., Williams Hall 
 
NEC WIND ENSEMBLE, Robert Spittal, guest conductor 
Harbison Three City Blocks; Spittal Concerto for Wind Ensemble (2023) 
Gabrieli Canzone septimi toni No. 2 and ������ȱ����Ȃȱ�ȱ����� 
Thursday, November 30, 2023 at 7:30 p.m., Jordan Hall 
 
ȃ�ONNECTIONSȄ CHAMBER MUSIC SERIES - Max Levinson, director 
Love Triangle? Music by the Schumanns and Brahms 
Thursday, November 30, 2023 at 8:00 p.m., Burnes Hall 
 
UNDERGRADUATE OPERA STUDIO: Opera Scenes, Michael Meraw, director 
Opera scenes performed by the members of the Undergraduate Opera Studio 
Friday & Saturday, December 1 & 2, 2023 at 7:30 p.m.,  
Plimpton Shattuck Black Box Theatre 
 



 
Upcoming Concerts at NEC 
Ȯcontinued 
 
FIRST MONDAY IN JORDAN HALL, Laurence Lesser, artistic director - 39th season 
Mozart Quintet in C Minor, K. 406; Shostakovich Symphony No. 15  
(transcr. for sextet) 
Monday, December 4, 2023 at 7:30 p.m., Jordan Hall 
 
[NEC]SHIVAREE, Stephen Drury, director 
Monday, December 4, 2023 at 8:00 p.m., Williams Hall 
 
HANDEL ARIAS & SHAKESPEARE MONOLOGUES 
Performances by graduate students in the NEC Opera Department 
Tuesday & Thursday, December 5 & 7, 2023 at 7:30 p.m.,  
Plimpton Shattuck Black Box Theatre 
 
TUESDAY NIGHT NEW MUSIC 
New music by NEC student composers, performed by their peers 
Tuesday, December 5, 2023 at 8:00 p.m., Brown Hall  
 
LIEDERABEND LXIX & SONG AND VERSE  
Wednesday, December 6, 2023 at 6:00 p.m., Williams Hall 
  
CHAMBER MUSIC GALA 
Wednesday, December 6, 2022 at 7:30 p.m., Jordan Hall 
 
NEC JAZZ ORCHESTRAǱȱȃ�����ȱ��ȱ
��ȱ����������Ȅ 
Ken Schaphorst, conductor 
Thursday, December 7, 2023 at 7:30 p.m., Jordan Hall 
 
WIND ENSEMBLE STUDENT CONDUCTORS 
Thursday, December 7, 2023 at 8:00 p.m., Brown Hall 
 
LESSONS AND CAROLS: NEC SYMPHONIC CHOIR & CHAMBER SINGERS 
Erica J. Washburn, conductor; Back Bay Ringers, Griff Gall, director 
Friday, December 8, 2023 at 7:30 p.m., Church of the Covenant, Boston, MA  
(free admission) 
 
ȃ�NTO THE HOLIDAYSȄ 
NEC Chamber Singers, Symphonic Winds, & Navy Band, NE perform works  
of the season 
Monday, December 11, 2023 at 7:30 p.m., Jordan Hall 
 
 



 
 
 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 

Support the future of music at NEC!  
Your gift to The NEC Fund has a direct and immediate impact on student 

������������ǰȱ���Ȃ�ȱ ����-class faculty, and a collaborative and innovative learning 
environment rooted in the highest level of musical excellence.  

Please consider making a gift to support NEC at necmusic.edu/give. 
 
 
 
 
 

Food and drink are not allowed in the concert hall, 
and photography and audio or video recording are prohibited.  

Assistive listening devices are available for all Jordan Hall concerts;  
contact the head usher or house manager on duty or inquire at the Coat Room. 

Latecomers will be seated at the discretion of management.  
 

Stay connected              
 

 
 

 
 

 
necmusic.edu/tonight 

http://necmusic.edu/give
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Thank you to our generous 
community of donors 
who remain committed to 
elevating the NEC experience 
and make it possible for our 
students to continue their 
artistic pursuits. Every 
gift to The NEC Fund 
supports all pillars of an NEC 
education, from scholarship 
to community engagement, to 
our world-renowned faculty.
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$100,000 +
Tom and Lisa Blumenthal
Kennett F. Burnes ’22 hon. DM and Barbara Burnes
Sene and Eric A. Gray
Harold I. Pratt ’17 hon. DM and Frances G. Pratt
David W. Scudder ’03 hon. DM

$75,000 - $99,999
Jackie and Blair Hendrix
Mr. and Mrs. Amos B. Hostetter, Jr.
Richard K. Lubin Foundation, Trustees: Richard and Nancy Lubin, 
!!Kate Lubin and Glen Sutton, Emily and Greg Woods

$50,000 - $74,999
Deborah Bennett Elfers ’82
George F. and Elsie Barnard Hodder Classical Music Fund
Barbara Winter Glauber
Ms. Wendy Shattuck ’75 and Mr. Samuel Plimpton
The Friese Foundation
Carlos Zarate, in memory of Raquel Zarate

$25,000 - $49,999
Anne and Samuel Bartlett
Joseph Bower and Elizabeth Potter
Hunt Street Fund, in honor of Melody McDonald
Elaine Foster*
Lise M. Olney and Timothy W. Fulham
Andrea Kalyn
Elizabeth and John M. Loder
Mattina R. Proctor Foundation
Melody L. McDonald ’70
Murray Metcalfe and Louise Burnham Packard
Margaret and David Nichols
Ute and Patrick Prevost
Margaret E. Richardson
Peter J. Ross
Sally Rubin and Arthur Applbaum
Margarita Rudyak
Swanson Family Foundation
Chad T. Smith ’95, ’98 MM and Bruce McCarthy
Michael and Susan T. Thonis
Frances B. and Patrick S. Wilmerding

$15,000 - $24,999
Anonymous (3)
Nikolaos P. Athanasiou ’01 and Katherine F. Athanasiou ’01
Peggy and Bruce Barter
Enid L. Beal and Alan Wolfe
Phyllis S. Bloom and Family, in memory of Mme. Margaret Chalo"
Carroll L. Cabot
The Charisma Fund - Lucy R. Sprague Memorial
Suki and Miguel de Bragança

This list reflects 
those who 
contributed to 
The NEC Fund 
and our annual 
scholarship 
appeal between 
July 1, 2022 and 
June 30, 2023.
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J. D. de Veer
Downey Family Charitable Foundation
Uzochi and Erik Erlingsson
Anna and David Goldenheim
Edwin D. Graves, Jr. ’87, in memory of Paul Carter
The Annie J. McColl Charitable Trust
Laurence Lesser ’00 hon. DM
Mr. and Mrs. Paul M. Montrone
Robert and Jane Morse
Mr. and Mrs. Norton Q. Sloan
S. Douglas Smith
The Seth Sprague Educational and Charitable Foundation
Jack and Anne Vernon

$10,000 - $14,999
Artiss D. Zacharias Charitable Trust
Allison Bailey and Gianluca Gallori
Henry P. Becton and Jeannie R. Becton*
Ann Macy Beha and Robert A. Radlo"
Alexi and Steven Conine, in honor of Annie Bartlett
Evon C. and Thomas F. Cooper
Maureen C. and Thomas A. Erickson
Leon-Diego Fernandez
Erika Franke and David Brown, in memory of Paul W. Franke
Margaret L. Goodman
Hamilton and Mildred Kellogg Charitable Trust
Serena Hatch
Eloise and Arthur Hodges
Jephson Educational Trusts
Elizabeth B. Johnson
Saj-nicole Joni, Ph.D.
Brillembourg-Ochoa Family Foundation
Mr. and Mrs. Anthony D. Pell
Slocumb H. and E. Lee Perry*
Joanne Zervas Sattley
Barbara E. and Edward M. Scolnick
Eve E. Slater

$5,000 - $9,999
Anonymous (1) 
Rumiko and Laurent Adamowicz
Wally and Roz Bernheimer
Debora L. Booth ’78
Dr. and Mrs. H. Franklin Bunn
Renée M. and Lee Burns
Gloria Chien and Soovin Kim
Clara B. Winthrop Charitable Trust
John A. Clark ’81
Cogan Family Foundation
F. Lyman Clark Trust
Margot and John Finley
Shrieking Meadow Foundation
Helen G. Hauben Foundation

This list reflects 
those who 
contributed to 
The NEC Fund 
and our annual 
scholarship 
appeal between 
July 1, 2022 and 
June 30, 2023.
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Margaretta and Jerry Hausman
Mr. and Mrs. Samuel L. Hayes III
Elizabeth and Woody Ives
Vandana and Shankar Jagannathan
Diane Katzenberg Braun ’01 and Peter Braun
Kathleen and Matthew Kelly
Justin and LeAnn Lindsey
Elizabeth I. Lintz ’97 and John D. Kramer
Meghan Lytton
Jane E. Manopoli
Julie Marriott
Albert Mason
Kimberly McCaslin
Kevin N. Moll ’89, trustee for the Marilyn S. Moll Charitable Trust
Morgan Palmer Foundation
Virginia Nicholas
Lia and William Poorvu, in honor of Barbara W. Glauber
Helen C. Powell
James and Yuki Renwick
Allan G. Rodgers
John C. Rutherford
Jennifer Maloney ’88 and Peter Seka ’88
Lee T. Sprague
Eliza and Timothy Sullivan
C. Winfield Swarr ’62 ’65 MM and Winifred B. Swarr
The Adelaide Breed Bayrd Foundation
The Edmund & Betsy Cabot Charitable Foundation
Janet Warren, in memory of Paul Warren
Lixiang Yao
Joan and Michael Yogg

$2,500 - $4,999
John Avery
Laura L. Bell ’85 and Robert Schultz
Willa C. and Taylor S. Bodman
Ferdinando Buonanno
Lisa Z. Burke and Edward L. Burke
Wha Kyung Byun ’74 and Russell Sherman
Cedar Tree Foundation
Catherine Tan Chan
Charles C. Ely Trust
Lluís Claret
James Curto and Nancy Gade, in honor of James M. Curto
Joanne W. Dickinson
Yelena Dudochkin
Yukiko Ueno ’01 and Eran Egozy
Mr. and Mrs. David Gaylin ’76
Thelma and Ray Goldberg
Carol T. Henderson
Douglas Hires ’80
Hubert Joly
Katherine Kidder
Christopher and Laura Lindop
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Sally Millar
Paul C. and Virginia C. Cabot Charitable Trust
Robert and Alexa Plenge
Mr. Ted Reinert
Julie H. Reveley ’78 MM and Robert J. Reveley
Lee S. Ridgway ’77
Michael and Karen Rotenberg
Ann M. Bajart and John A. Schemmer
Dr. Jie Shen
Vivian K. and Lionel B. Spiro, in honor of Joseph Bower
Stephen L. Symchych
Ute Tellini
Charles and Rae Terpenning
Mr. and Mrs. James L. Terry ’93 hon. DM
The Robert Treat Paine Association
Mr. and Mrs. Neil L. Thompson
Michael Trach and Lisa Manning
Jane Wen Tsuang ’86 and Jason Warner
David J. Varnerin, in memory of Mrs. Amelia Lavino Varnerin

$1,000 - $2,499
Anonymous (8)
Prasun and Nidhi Agarwal
Je" and Keiko Alexander
Lindsay M. Miller and Peter W. Ambler, in honor of Harold I. Pratt
Vivian Pyle and Tony Anemone
Deniz C. Ince and Clinton Bajakian ’87
John and Molly Beard
Clark and Susana Bernard
Ajita and Atul Bhat
Miriam Fried and Paul Biss
Peter Boberg and Sunwoo Kahng
Charles and Julia Bolton
Donald W. Bourne
Mrs. Brenda S. Bruce ’66
Richard Burnes, Jr.
Katie and Paul Buttenwieser
Ugun Byun and Hyekyung Kang
Sara Snow Cabot and Timothy Cabot
John Carey
Mei-Ann Chen ’95, ’98 MM, in honor of Andrea Kalyn
Eumene Ching and Heung Bae Kim
Chris and Denise Chisholm
Vernice Van Ham Cohen
Dr. John J. Curtis
Brit d’Arbelo"
Gene and Lloyd Dahmen
Gloria dePasquale ’71, ’73 MM
Deborah C. and Timothy W. Diggins
Melinda Donovan, in honor of Kennett Burnes
Richard B. Earle ’76 and Alison M. Earle
Peter C. Erichsen and David R. Palumb

This list reflects 
those who 
contributed to 
The NEC Fund 
and our annual 
scholarship 
appeal between 
July 1, 2022 and 
June 30, 2023.
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The Fannie Cox Foundation
Corinne and Tim Ferguson
Paula P. Folkman
Daniel P. Friedman
Julia and C. MacKay Ganson
Michael and Sarah Garrison
Kathleen McIsaac and Robert Goldsmith
Mary J. Greer
Marjorie P. and Nicholas P. Greville
Janice Guilbault
Stella M. Hammond
Felda and Dena Hardymon
William Hawes
Mrs. John Hsu
Michael C. Hutchinson ’01 and Laura Hutchinson
Louis Iandoli
Frederick Imbimbo, in memory of Daniel Pinkham
F. Gardner and Pamela Jackson, in honor of  
!!Kennett Burnes
Hongyu Jiang and Xiaojun Li, in honor of  
!!Anait Arutunian
Claire Johnson, in honor of Paul Johnson
Esther P. Kaplan
Susan Katzenberg, in honor of Diane Katzenberg Braun
Stephen B. Kay, in memory of Robert Glauber
Peter D. Kaye ’97, in honor of Ran Blake
Ms. Sunwha M. Kim ’70 and Mr. Kee H. Lee
Paul and Dorrie LaFerriere, in honor of Harold I. Pratt
Sylvia M. Lamoutte Caro
Mr. and Mrs. David S. Lee
Christina and David Lee
Ruth Shefer and Earl S. Marmar
Caroline and Bob Maruska
Carol McShera
Eugene B. Meyer
Kyra Montagu
Sandra Moose, in honor of Barbara W. Glauber
Anne M. Morgan
Richard P. and Claire W. Morse
Wanda J. and Ronald R. Mourant
Peter S. Myles ’91
Jo Ann Neusner
David and Elly Newbower, in honor of Peter Jarvis
Violet Ohanasian
Louise Oremland
Naimish Patel
Susanna Peyton and John Y. Campbell
Beth Pfei"er*
The Plumb Family Fund of the Maine Community  
!!Foundation
Florence Preisler
Tyler and Stephanie Qualio, in honor of Nikolaos and  
!!Katherine Athanasiou
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Diana Ra"man, in memory of Rita LaPlant Ra"man
Donna M. Regis ’79
David J. Reider ’89 and Gail Harris
Anne R. and James V. Righter
Jill Ro"
Philip Rosenkranz
Robert L Rosiello
Paul Russell
Dr. Frank M. Sacks
Ann Nortmann and John E. Sandberg
Rebecca B. and Preston H. Saunders
Andrew Saxe
Carol P. Searle, in memory of Andrew Ley
Pedro Sifre and Caroline Fitzgerald
Karl Sims
Pierce S. ’80 and Abigail Sioussat
Deborah Smith
Peter Solomon
Benjamin Sosland
Hannah Stallman, in memory of Robert Stallman
Dr. and Mrs. John B. Stanbury
Ms. Christine Standish and Mr. Christopher Wilk
Maria and Ray S. Stata
Sharon and David R.A. Steadman
Emilie D. Steele
M. Sternweiler
Dr. Bogdana Tchakarova
The Helena Segy Foundation
The Joseph Warren Foundation
The Max and Sophie Mydans Foundation
Dune Thorne and Neville McCaghren
Dr. Joseph B. Twichell
Dr. James Vernon
Phyllis Vineyard
Monte Wallace
Kyle and Susan Weaver
Donald and Vivian Weilerstein
Robert Weissko" and Ann Marie Lindquist, in honor of  
!!Leo Weissko"
Elizabeth Munro and Peter Wheeler
Edward B. White
Mr. Thomas A. Wilkins ’82
Judith Kogan and Hugh Wol"
Ms. Janet Wu
Allan Yudacufski
J Zhou and Xuqiong Wu, in honor of Peter Jarvis

*deceased
This list reflects 
those who 
contributed to 
The NEC Fund 
and our annual 
scholarship 
appeal between 
July 1, 2022 and 
June 30, 2023.
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$25,000+ 

    

$15,000 - $24,999 

      

CORPORATE PARTNERS 
July 1, 2022– June 30, 2023

$10,000 - $14,999
AECOM Tishman
Bain Capital Community 
!!Partnership
Eastern Bank 
PwC
Strategic Investment 
!!Group 
 
$5,000 - $9,999
Brown Advisory
DSK | Dewing Schmid 
!!Kearns Architects + 
!!Planners
Eaton Vance
NFP
Nichols & Pratt, LLP,  
!!in honor of  
!!Harold I. Pratt
East Meets West Catering
Reuning & Son Violins, Inc.

$2,500 - $4,999
Blue Cross Blue Shield of  
!!Massachusetts
Carriage House Violins
Fiducient Advisors
Isaacson, Miller
M. Steinert & Sons
Nutter
Pigott Electric Co.
USENTRA Security  
!!Services 
 
$1,000 - $2,499
Collegiate Press 
EMCOR Services  
!!Northeast
HUB International  
!!New England
INNO4 LLC
King & Bishop
RSM US LLP
Sweetwater Sound
TFC Financial 
Management,  
!!in memory of  
!!Stephen Friedlaender

MATCHING  
GIFT  
DONORS 
July 1, 2022– June 30, 2023

$25,000+ 

The Baupost Group L.L.C.
$10,000 - $14,999

Netflix
$5,000 - $9,999

Intel Foundation
KLA Foundation
Verizon Foundation
$2,500 - $4,999

Bank of America  
!!Matching Gifts
Google
$1,000- $2,4999

Point32Health Foundation

New England Conservatory receives support 
from the Massachusetts Cultural Council.
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