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Giuseppe Cambini 

(1746–1818) 

Wind Quintet No. 2 in D Minor 

  Allegro espressivo 

  Largo sostenuto ma con moto 

  Presto ma non tanto 

 

 

Changjin Ha ’24 MM Wood to Wind 

 

 

Heitor Villa-Lobos 

(1887–1959) 

Quintette en forme de chôros 

   

 

Intermission 

 

 

Carl Nielsen 

(1865–1931) 

Wind Quintet, op. 43 

  Allegro ben moderato 

  Menuet 

  Praeludium – Tema con variazioni 

 

  Honor Hickman, flute 

  Corinne Foley, oboe 

  Evan Chu, clarinet 

  Graham Lovely, French horn 

  Abigail Heyrich, bassoon 

 

The members of the Category Five Winds came together to discover and learn the 

classics as well as the underrated works for wind quintet. The name “Category Five 

Winds” derives from the power that comes from the winds of a Category 5 storm, the 

strongest measurement of a storm to date. Working together as Five, no more no less, 

with the expert guidance of coach Eli Epstein, Category Five Winds worked at 

breakneck speeds (more than 157 mph, perhaps…) to live, breathe, and love the 

works they were studying in order to truly blow audiences away at this debut recital 

in Jordan Hall. They hope to continue to bring the meteorological anomaly of their 

performance to stages, schools, competitions and communities in Boston and beyond. 



 

Giuseppe Cambini was born in 1746 in Livorno, Tuscany. Much about his early life 

and career is unknown to us. The stories that do exist about him are dubious: there is 

one tale of his playing string quartets in his youth, before the known invention of the 

string quartet, and another he liked to tell of his being captured by pirates while on a 

trip with his fiancée. He moved to Paris in the 1770s, and from the 1770s until 1810, 

his career and life are better-documented. Unlike many composers of the period, he 

survived and thrived both before and during the French Revolution, switching 

effortlessly to turning out revolutionary hymns as the status quo demanded. The 

circumstances, location, and year of his death are unknown. There is one account that 

he died in Paris in 1825, but it is also possible that he retired to Holland in the 1810s 

and died there. Today, Cambini’s name is most known for a dispute with Mozart: 

Mozart believed that Cambini blocked the performance of one of his works out of 

jealousy. Other reports of Cambini’s personality do not indicate that he was a jealous 

man, but listening to this work, the second of his three wind quintets, one can 

speculate that he may well have been jealous of Mozart, or at the very least, inspired 

by his music. This work is stylistically reminiscent of some chamber music by 

Mozart, but Mozart never wrote for a group of this instrumentation. Cambini was 

among the first people to write for an ensemble comprising flute, oboe, clarinet, horn, 

and bassoon. Although we may not, today, remember much else about his life or 

works, we have him partly to thank for the existence of the genre.  

 The Quintet in D Minor is dedicated to the clarinetist who premiered the work, 

and each of its three movements begins with a clarinet solo introducing the principal 

theme of the movement. The first movement is in sonata-allegro form, typical of the 

Classical style. Although the clarinet begins the piece, each instrument gets a chance 

to shine in the middle section, with concerto-like solos for every player. The second 

movement, in 6/8, is a sicilienne, a lilting dance style only vaguely associated with 

Sicily. One can imagine undergoing a rocking motion, perhaps taking a nap on a raft 

under a Mediterranean sun. In the third movement, the piece gains momentum and 

pizzazz—maybe our raft has landed on the shore, and we have arrived at a lively and 

chaotic street fair. 

 

 

Wood to Wind depicts the cycle of life; from its genesis to decadence, with its 

emotional status changing over time. Genesis is symbolized by crescendo and 

decadence by decrescendo. The birth of life, bright and hopeful. goes through various 

"unlucky" events; clusters, timbral manipulations, or dissonance from multiphonics 

effects. The brightness vanishes over time, and eventually it turns toward darkness. 

However, it realizes, right before its collapse, the life it suffered was merely a piece of 

play, drama; thus it accepts its fate. Then it goes back to nothing but only a handful of 

ash with wind.                                                                                                     – Changjin Ha 

 

 

Heitor Villa-Lobos was born in Rio de Janeiro, Brazil in 1887. He spent his early 

years learning the cello in the Western classical tradition as well as developing an  



 

interest in Brazilian folk performance traditions. His unconventional musical 

education included performing in street bands in Rio de Janeiro, traveling across 

Brazil to learn the music of different regions, and playing in a pit orchestra for 

cinema and music hall shows. In 1926, he traveled to Paris for the first time, 

interacting with the likes of composers Stravinsky, Ravel, Prokofiev, and Varèse. He 

returned to Paris three times in his early career, and there he made a name for 

himself and his music on the international stage. He also found great success and 

popularity in the United States. In a survey on orchestral programming for more than 

30 important American orchestras during the 1955-56 season, Villa-Lobos’s works 

were performed often enough for him to be placed fourth among all foreign living 

composers. His works were performed more often than Aaron Copland’s works at 

the time.  

 His Quintette en forme de chôros, composed in 1928 in Paris, was originally scored 

for flute, oboe, English horn, clarinet, and bassoon. As this is quite an unconventional 

instrumentation, Villa-Lobos included a part for French horn as a substitute for the 

English horn, and this is the version that is most often heard today.  The genre of 

“chôro” is a popular style of Brazilian music, a series of improvisations that has no 

set length, instrumentation or musical content, and often elaborates on simple folk 

melodies. Villa-Lobos melds this Brazilian form of music with European avant garde 

aesthetics of harmony and orchestration, creating a piece that has a free-flowing 

improvisatory structure outlining a series of unique musical scenes and characters. 

While his music is considered by critics and analysts alike to be modernist and 

dissonant, Villa-Lobos considered his music “a vehicle for expressing extra-musical 

phenomena,” through creating impressions, emotions, and stories in his composi-

tions. Within the dense and virtuosic texture of the piece, visions of folk songs and 

dance music ebb and flow between tension and relaxation only to be engulfed, in the 

end, by the sweltering heat and humidity that purvey the entire work.  

 

 

Carl Nielsen was born in Sortelung, Denmark in 1865. He grew up there, in a small 

village on the island of Funen, and moved to Copenhagen in 1889 when he got a 

position in the second violin section in the Royal Danish Orchestra. He would remain 

in Copenhagen for the rest of his life, making his living as a violinist, conductor, and 

composer. In the first part of the twentieth century, Nielsen experienced both the 

global turmoil of World War I and some personal turmoil in the form of a turbulent, 

strained marriage—from this was born what he called the “psychological” period of 

his music. The wind quintet came later. It was written in 1922, by which time the war 

had ended and he and his wife had separated. At this time in music history, there 

was a trend of composers reacting to the expressive and chromatic excesses of the 

music of the late Romantic era (in the late 19th and early 20th centuries) by returning 

to forms, structures, and harmonies of earlier periods, like the Classical and 

Baroque—this is sometimes called neo-classicism, and Nielsen’s wind quintet can be 

considered a neoclassical work. He wrote the piece for the Copenhagen Wind Quintet 

after overhearing a rehearsal of theirs in the background of a telephone call.  



 

Apparently, each member of this group had a distinct, strong personality, which he 

used to great advantage, writing music where each instrument has individual 

character. Nielsen’s biographer Robert Simpson describes this work as, “composed 

deliberately for five friends,” and this seems to be how it has become so beloved by 

wind quintets and by audiences for the past hundred years. 

 The first movement of this piece is in sonata-allegro form (the very same one that 

Cambini used over two hundred years earlier). The second movement also hearkens 

back to an old form: the menuet, a dance in triple time. Both of these movements 

have moments of drama and tension that arise from what is mostly very pleasant and 

melodic music. This tension comes to a head in the prelude to the third movement, 

with its virtuosic cadenzas and strong harmonic dissonances. But then, out of this 

dissonance and turmoil arises a hymn of hope and peace. Nielsen uses the melody of 

a hymn he had written in 1914, Min Jesus Lad Mit Hjerte Få (“My Jesus, make my heart 

to love thee”), which remains a beloved church hymn in Denmark, for the theme of 

this final movement. In the rest of the movement, Nielsen develops this serene theme 

in a series of variations, which feature individual instruments as soloists and go 

through a wide range of styles and musical feelings. The piece ends with a return to 

the grandeur and simplicity of the theme’s religious origins, with an organ-like 

rendition of the hymn played by the entire quintet. 

 

 

 

Upcoming Honor Ensemble Concerts 

 

Trio Sponte 

Sunday, May 5, 2024 at 8:00 p.m., Jordan Hall 

 

Kroma Quartet 

Wednesday, May 8, 2024 at 7:30 p.m., Jordan Hall 

 

redbird 

Tuesday, May 14, 2024 at 8:00 p.m., Brown Hall 

 

 

 



 

Upcoming Student Recitals at NEC 

all programs subject to change 

Visit necmusic.edu for complete and updated concert information 

 

Motti Fang-Bentov, piano (GD) 

Student of Wha Kyung Byun 
Wednesday, April 24, 2024 at 8:00 p.m., Williams Hall 

 
Lillian Su Yim, cello (MM) 

Student of Yeesun Kim 
Wednesday, April 24, 2024 at 8:00 p.m., Keller Room 

 

Grace Youbin Lee, piano (MM) 

Student of Randall Hodgkinson 
Thursday, April 25, 2024 at 8:00 p.m., Keller Room 

 

Adrian Chabla, contemporary musical arts (BM) 

Student of Ted Reichman 
Sunday, April 28, 2024 at 4:00 p.m., Pierce Hall 

 

Yihan Wu, double bass (BM) 

Student of Donald Palma 
Sunday, April 28, 2024 at 4:00 p.m., Keller Room 

 

Sebastian Fuentes, jazz guitar (DMA ‘26) 

Student of Jerry Bergonzi and Donny McCaslin 
Sunday, April 28, 2024 at 8:00 p.m., Eben Jordan 

 

Seoyeon Koo, cello (BM) 

Student of Yeesun Kim 
Sunday, April 28, 2024 at 8:00 p.m., Brown Hall 

 

Anna Junghyun Lee, violin (GD) 

Student of Nicholas Kitchen 

Sunday, April 28, 2024 at 8:00 p.m., JH 124 

 

Pi-Wei Lin, cello (BM) 

Student of Paul Katz 
Sunday, April 28, 2024 at 8:00 p.m., Keller Room 

 

Yifei Zhou, jazz voice (MM) 

Student of Stratis Minakakis and Jason Moran 
Sunday, April 28, 2024 at 8:00 p.m., Pierce Hall 

 



 

Upcoming Student Recitals at NEC 

–continued 

 

Yeonjae Cho, soprano (AD) 

Student of Bradley Williams 

Monday, April 29, 2024 at 7:30 p.m., Jordan Hall 

 

Kitty Amaral, violin (BM) 

Student of Miriam Fried 
Monday, April 29, 2024 at 8:00 p.m., Keller Room 

 
Harin Kang, violin (MM) 

Student of Kristopher Tong 
Monday, April 29, 2024 at 8:00 p.m., Pierce Hall 

 
Ariel Mo, piano (GD) 

Student of Alessio Bax and Pavel Nersessian 
Monday, April 29, 2024 at 8:00 p.m., Brown Hall 

 
Nan Ni, piano (DMA ‘26) 

Student of Bruce Brubaker and Alessio Bax 
Tuesday, April 30, 2024 at 8:00 p.m., Keller Room 

 
Nicholas Hammel, violin (MM) 

Student of Donald Weilerstein 
Wednesday, May 1, 2024 at 8:00 p.m., Keller Room 

 

Yebin Yoo, violin (MM) 

Student of Miriam Fried 
Wednesday, May 1, 2024 at 8:00 p.m., Williams Hall 

 
Ching Shan Helen Yu, violin (MM) 

Student of Donald Weilerstein 
Thursday, May 2, 2024 at 8:00 p.m., Pierce Hall 

 

Andrew Byun, cello (GD ’25) 

Student of Laurence Lesser 

Friday, May 3, 2024 at 4:00 p.m., Keller Room 

 

Alesandra Collins, mezzo-soprano (MM) 

Student of Carole Haber 
Friday, May 3, 2024 at 8:30 p.m., Williams Hall 



 

 
 
 
 

 
 

 
 
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

Food and drink are not allowed in the concert hall, 

and photography and audio or video recording are prohibited.  

Assistive listening devices are available for all Jordan Hall concerts;  

contact the head usher or house manager on duty or inquire at the Coat Room. 

Latecomers will be seated at the discretion of management.  

 

 

Stay connected         

 

 
 

necmusic.edu/tonight 



Welcome 
to NEC!
I am thrilled to share New England Conservatory’s 
2023-24 concert season—a celebration of the power 
of music to connect and inspire one another.

Whether you are seated in one of our concert halls 
or watching online, we hope you are uplifted by  
the performances of our students, faculty, and 
guest artists.

Above all, we thank you for your support of our 
students as they cultivate their artistry and 
contribute to the world through music.

 

 

Andrea Kalyn 
President
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Thank you to our generous 
community of donors 
who remain committed to 
elevating the NEC experience 
and make it possible for our 
students to continue their 
artistic pursuits. Every 
gift to The NEC Fund 
supports all pillars of an NEC 
education, from scholarship 
to community engagement, to 
our world-renowned faculty.
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$100,000 +
Tom and Lisa Blumenthal
Kennett F. Burnes ’22 hon. DM and Barbara Burnes
Sene and Eric A. Gray
Harold I. Pratt ’17 hon. DM and Frances G. Pratt
David W. Scudder ’03 hon. DM

$75,000 - $99,999
Jackie and Blair Hendrix
Mr. and Mrs. Amos B. Hostetter, Jr.
Richard K. Lubin Foundation, Trustees: Richard and Nancy Lubin, 
  Kate Lubin and Glen Sutton, Emily and Greg Woods

$50,000 - $74,999
Deborah Bennett Elfers ’82
George F. and Elsie Barnard Hodder Classical Music Fund
Barbara Winter Glauber
Ms. Wendy Shattuck ’75 and Mr. Samuel Plimpton
The Friese Foundation
Carlos Zarate, in memory of Raquel Zarate

$25,000 - $49,999
Anne and Samuel Bartlett
Joseph Bower and Elizabeth Potter
Hunt Street Fund, in honor of Melody McDonald
Elaine Foster*
Lise M. Olney and Timothy W. Fulham
Andrea Kalyn
Elizabeth and John M. Loder
Mattina R. Proctor Foundation
Melody L. McDonald ’70
Murray Metcalfe and Louise Burnham Packard
Margaret and David Nichols
Ute and Patrick Prevost
Margaret E. Richardson
Peter J. Ross
Sally Rubin and Arthur Applbaum
Margarita Rudyak
Swanson Family Foundation
Chad T. Smith ’95, ’98 MM and Bruce McCarthy
Michael and Susan T. Thonis
Frances B. and Patrick S. Wilmerding

$15,000 - $24,999
Anonymous (3)
Nikolaos P. Athanasiou ’01 and Katherine F. Athanasiou ’01
Peggy and Bruce Barter
Enid L. Beal and Alan Wolfe
Phyllis S. Bloom and Family, in memory of Mme. Margaret Chaloff
Carroll L. Cabot
The Charisma Fund - Lucy R. Sprague Memorial
Suki and Miguel de Bragança

This list reflects 
those who 
contributed to 
The NEC Fund 
and our annual 
scholarship 
appeal between 
July 1, 2022 and 
June 30, 2023.
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J. D. de Veer
Downey Family Charitable Foundation
Uzochi and Erik Erlingsson
Anna and David Goldenheim
Edwin D. Graves, Jr. ’87, in memory of Paul Carter
The Annie J. McColl Charitable Trust
Laurence Lesser ’00 hon. DM
Mr. and Mrs. Paul M. Montrone
Robert and Jane Morse
Mr. and Mrs. Norton Q. Sloan
S. Douglas Smith
The Seth Sprague Educational and Charitable Foundation
Jack and Anne Vernon

$10,000 - $14,999
Artiss D. Zacharias Charitable Trust
Allison Bailey and Gianluca Gallori
Henry P. Becton and Jeannie R. Becton*
Ann Macy Beha and Robert A. Radloff
Alexi and Steven Conine, in honor of Annie Bartlett
Evon C. and Thomas F. Cooper
Maureen C. and Thomas A. Erickson
Leon-Diego Fernandez
Erika Franke and David Brown, in memory of Paul W. Franke
Margaret L. Goodman
Hamilton and Mildred Kellogg Charitable Trust
Serena Hatch
Eloise and Arthur Hodges
Jephson Educational Trusts
Elizabeth B. Johnson
Saj-nicole Joni, Ph.D.
Brillembourg-Ochoa Family Foundation
Mr. and Mrs. Anthony D. Pell
Slocumb H. and E. Lee Perry*
Joanne Zervas Sattley
Barbara E. and Edward M. Scolnick
Eve E. Slater

$5,000 - $9,999
Anonymous (1) 
Rumiko and Laurent Adamowicz
Wally and Roz Bernheimer
Debora L. Booth ’78
Dr. and Mrs. H. Franklin Bunn
Renée M. and Lee Burns
Gloria Chien and Soovin Kim
Clara B. Winthrop Charitable Trust
John A. Clark ’81
Cogan Family Foundation
F. Lyman Clark Trust
Margot and John Finley
Shrieking Meadow Foundation
Helen G. Hauben Foundation

This list reflects 
those who 
contributed to 
The NEC Fund 
and our annual 
scholarship 
appeal between 
July 1, 2022 and 
June 30, 2023.
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Margaretta and Jerry Hausman
Mr. and Mrs. Samuel L. Hayes III
Elizabeth and Woody Ives
Vandana and Shankar Jagannathan
Diane Katzenberg Braun ’01 and Peter Braun
Kathleen and Matthew Kelly
Justin and LeAnn Lindsey
Elizabeth I. Lintz ’97 and John D. Kramer
Meghan Lytton
Jane E. Manopoli
Julie Marriott
Albert Mason
Kimberly McCaslin
Kevin N. Moll ’89, trustee for the Marilyn S. Moll Charitable Trust
Morgan Palmer Foundation
Virginia Nicholas
Lia and William Poorvu, in honor of Barbara W. Glauber
Helen C. Powell
James and Yuki Renwick
Allan G. Rodgers
John C. Rutherford
Jennifer Maloney ’88 and Peter Seka ’88
Lee T. Sprague
Eliza and Timothy Sullivan
C. Winfield Swarr ’62 ’65 MM and Winifred B. Swarr
The Adelaide Breed Bayrd Foundation
The Edmund & Betsy Cabot Charitable Foundation
Janet Warren, in memory of Paul Warren
Lixiang Yao
Joan and Michael Yogg

$2,500 - $4,999
John Avery
Laura L. Bell ’85 and Robert Schultz
Willa C. and Taylor S. Bodman
Ferdinando Buonanno
Lisa Z. Burke and Edward L. Burke
Wha Kyung Byun ’74 and Russell Sherman
Cedar Tree Foundation
Catherine Tan Chan
Charles C. Ely Trust
Lluís Claret
James Curto and Nancy Gade, in honor of James M. Curto
Joanne W. Dickinson
Yelena Dudochkin
Yukiko Ueno ’01 and Eran Egozy
Mr. and Mrs. David Gaylin ’76
Thelma and Ray Goldberg
Carol T. Henderson
Douglas Hires ’80
Hubert Joly
Katherine Kidder
Christopher and Laura Lindop
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Sally Millar
Paul C. and Virginia C. Cabot Charitable Trust
Robert and Alexa Plenge
Mr. Ted Reinert
Julie H. Reveley ’78 MM and Robert J. Reveley
Lee S. Ridgway ’77
Michael and Karen Rotenberg
Ann M. Bajart and John A. Schemmer
Dr. Jie Shen
Vivian K. and Lionel B. Spiro, in honor of Joseph Bower
Stephen L. Symchych
Ute Tellini
Charles and Rae Terpenning
Mr. and Mrs. James L. Terry ’93 hon. DM
The Robert Treat Paine Association
Mr. and Mrs. Neil L. Thompson
Michael Trach and Lisa Manning
Jane Wen Tsuang ’86 and Jason Warner
David J. Varnerin, in memory of Mrs. Amelia Lavino Varnerin

$1,000 - $2,499
Anonymous (8)
Prasun and Nidhi Agarwal
Jeff and Keiko Alexander
Lindsay M. Miller and Peter W. Ambler, in honor of Harold I. Pratt
Vivian Pyle and Tony Anemone
Deniz C. Ince and Clinton Bajakian ’87
John and Molly Beard
Clark and Susana Bernard
Ajita and Atul Bhat
Miriam Fried and Paul Biss
Peter Boberg and Sunwoo Kahng
Charles and Julia Bolton
Donald W. Bourne
Mrs. Brenda S. Bruce ’66
Richard Burnes, Jr.
Katie and Paul Buttenwieser
Ugun Byun and Hyekyung Kang
Sara Snow Cabot and Timothy Cabot
John Carey
Mei-Ann Chen ’95, ’98 MM, in honor of Andrea Kalyn
Eumene Ching and Heung Bae Kim
Chris and Denise Chisholm
Vernice Van Ham Cohen
Dr. John J. Curtis
Brit d’Arbeloff
Gene and Lloyd Dahmen
Gloria dePasquale ’71, ’73 MM
Deborah C. and Timothy W. Diggins
Melinda Donovan, in honor of Kennett Burnes
Richard B. Earle ’76 and Alison M. Earle
Peter C. Erichsen and David R. Palumb

This list reflects 
those who 
contributed to 
The NEC Fund 
and our annual 
scholarship 
appeal between 
July 1, 2022 and 
June 30, 2023.
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The Fannie Cox Foundation
Corinne and Tim Ferguson
Paula P. Folkman
Daniel P. Friedman
Julia and C. MacKay Ganson
Michael and Sarah Garrison
Kathleen McIsaac and Robert Goldsmith
Mary J. Greer
Marjorie P. and Nicholas P. Greville
Janice Guilbault
Stella M. Hammond
Felda and Dena Hardymon
William Hawes
Mrs. John Hsu
Michael C. Hutchinson ’01 and Laura Hutchinson
Louis Iandoli
Frederick Imbimbo, in memory of Daniel Pinkham
F. Gardner and Pamela Jackson, in honor of  
  Kennett Burnes
Hongyu Jiang and Xiaojun Li, in honor of  
  Anait Arutunian
Claire Johnson, in honor of Paul Johnson
Esther P. Kaplan
Susan Katzenberg, in honor of Diane Katzenberg Braun
Stephen B. Kay, in memory of Robert Glauber
Peter D. Kaye ’97, in honor of Ran Blake
Ms. Sunwha M. Kim ’70 and Mr. Kee H. Lee
Paul and Dorrie LaFerriere, in honor of Harold I. Pratt
Sylvia M. Lamoutte Caro
Mr. and Mrs. David S. Lee
Christina and David Lee
Ruth Shefer and Earl S. Marmar
Caroline and Bob Maruska
Carol McShera
Eugene B. Meyer
Kyra Montagu
Sandra Moose, in honor of Barbara W. Glauber
Anne M. Morgan
Richard P. and Claire W. Morse
Wanda J. and Ronald R. Mourant
Peter S. Myles ’91
Jo Ann Neusner
David and Elly Newbower, in honor of Peter Jarvis
Violet Ohanasian
Louise Oremland
Naimish Patel
Susanna Peyton and John Y. Campbell
Beth Pfeiffer*
The Plumb Family Fund of the Maine Community  
  Foundation
Florence Preisler
Tyler and Stephanie Qualio, in honor of Nikolaos and  
  Katherine Athanasiou
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Diana Raffman, in memory of Rita LaPlant Raffman
Donna M. Regis ’79
David J. Reider ’89 and Gail Harris
Anne R. and James V. Righter
Jill Roff
Philip Rosenkranz
Robert L Rosiello
Paul Russell
Dr. Frank M. Sacks
Ann Nortmann and John E. Sandberg
Rebecca B. and Preston H. Saunders
Andrew Saxe
Carol P. Searle, in memory of Andrew Ley
Pedro Sifre and Caroline Fitzgerald
Karl Sims
Pierce S. ’80 and Abigail Sioussat
Deborah Smith
Peter Solomon
Benjamin Sosland
Hannah Stallman, in memory of Robert Stallman
Dr. and Mrs. John B. Stanbury
Ms. Christine Standish and Mr. Christopher Wilk
Maria and Ray S. Stata
Sharon and David R.A. Steadman
Emilie D. Steele
M. Sternweiler
Dr. Bogdana Tchakarova
The Helena Segy Foundation
The Joseph Warren Foundation
The Max and Sophie Mydans Foundation
Dune Thorne and Neville McCaghren
Dr. Joseph B. Twichell
Dr. James Vernon
Phyllis Vineyard
Monte Wallace
Kyle and Susan Weaver
Donald and Vivian Weilerstein
Robert Weisskoff and Ann Marie Lindquist, in honor of  
  Leo Weisskoff
Elizabeth Munro and Peter Wheeler
Edward B. White
Mr. Thomas A. Wilkins ’82
Judith Kogan and Hugh Wolff
Ms. Janet Wu
Allan Yudacufski
J Zhou and Xuqiong Wu, in honor of Peter Jarvis

*deceased

This list reflects 
those who 
contributed to 
The NEC Fund 
and our annual 
scholarship 
appeal between 
July 1, 2022 and 
June 30, 2023.
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$25,000+ 

    

$15,000 - $24,999 

      

CORPORATE PARTNERS 
July 1, 2022– June 30, 2023

$10,000 - $14,999
AECOM Tishman
Bain Capital Community 
  Partnership
Eastern Bank 
PwC
Strategic Investment 
  Group 
 
$5,000 - $9,999
Brown Advisory
DSK | Dewing Schmid 
  Kearns Architects + 
  Planners
Eaton Vance
NFP
Nichols & Pratt, LLP,  
  in honor of  
  Harold I. Pratt
East Meets West Catering
Reuning & Son Violins, Inc.

$2,500 - $4,999
Blue Cross Blue Shield of  
  Massachusetts
Carriage House Violins
Fiducient Advisors
Isaacson, Miller
M. Steinert & Sons
Nutter
Pigott Electric Co.
USENTRA Security  
  Services 
 
$1,000 - $2,499
Collegiate Press 
EMCOR Services  
  Northeast
HUB International  
  New England
INNO4 LLC
King & Bishop
RSM US LLP
Sweetwater Sound
TFC Financial 
Management,  
  in memory of  
  Stephen Friedlaender

MATCHING  
GIFT  
DONORS 
July 1, 2022– June 30, 2023

$25,000+ 

The Baupost Group L.L.C.

$10,000 - $14,999

Netflix

$5,000 - $9,999

Intel Foundation
KLA Foundation
Verizon Foundation

$2,500 - $4,999

Bank of America  
  Matching Gifts
Google

$1,000- $2,4999

Point32Health Foundation

New England Conservatory receives support 
from the Massachusetts Cultural Council.
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