Harmony Glossary for Korean Students

Cadences

Authentic (AC) = phrase ends with a V or V7 to I, both chords in root position.
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Deceptive (DC) =V goes to vi instead of I (V-vi in major or V-VI in minor).
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Half (HC) = phrase ends on root position V.
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Imperfect Authentic Cadence (IAC) = authentic cadence with soprano 3 or 5 above bass 1.
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Perfect Authentic Cadence (PAC) = authentic cadence with soprano on 1 above bass I.
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Phrygian = Baroque half cadence in minor mode, where bass falls by half step to
V:iv6-V.
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Plagal = IV-I cadence; this is a weaker cadence than the authentic, often occurring after
an authentic cadence.
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Chromaticism

Applied chords = also called secondary dominants, a chord other than I is approached by
its dominant: V of Vto Vor V of IV to IV.
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Enharmonic = two notes that have two different spellings and two different meanings but
Sound the same: e.g., F# and Gb, C# and Db.
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Enharmonic equivalence = two enharmonic pitches that have different spellings,



meanings, or functions but are understood as the same pitch
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Enharmonic pivot = certain chords that sound the same but function differently, based on
Enharmonic spellings: C-Eb-Gb-A (=vii 7 of Db) becomes C-D#-F#

-A (=vii 7 of E).
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Modal mixture = borrowing chords from the opposite mode; mostly used in the major
mode, where the minor iv, ii or bVI chords are used in the major mode
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Secondary dominants = same as applied chords (see above)
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Harmonic Progression

Augmented dominants = altered V chords that have raised 5™, e.g., C-
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Augmented sixth chords (+6) = chords built on scale degree b6 and contain an augmented
6" above as in Ab-F# (F# is #4); three types of these
chords (Italian, French, German) are described below.
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Cadential 6/4 = the most common use of a 6/4 chord where the bass arrives on V but
upper voices have pitches from the tonic chord. This chord is V in
function and must resolve to a V chord. The 16/4 (or 6/4) must occur on

a strong beat.
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Circle of fifths = the most effective root movement in a progression is down a P5
Series of chords moving by descending 5" create a circle of fifths
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Common chord modulation = a chord that has meanings in a modulation, one in the
First key and the other in the next key (e.g., in modulation
C to G, the a minor chord is both vi in C and ii in G): also
Called pivot chord modulation.
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Common tone modulation = a single pitch has two meanings in a modulation (e.g., in a
Modulation C to G, the pitch C is heard as scale degree 1 in
C and 4 in G).
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Diminished 7™ = interval that spans a d7th is a semitone smaller than a minor 7™ This
Interval occurs most frequently in a vii 7 chord.
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Dominant sub 6 = altered V chord that has root, third, and 6™ above the root instead of
Fifth above.

W Y 63t THI M 45 =5 6 =x HIAT] gFo|t

French augmented 6" = PD chord built on 6 that includes a Augmented 6™ interval above
the bass (#4 in the key); above b6 is a major 3" and Aug 4™ (e.g.,
Ab-C-D-F# in key of C).
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Function = how a chord or key works in a given musical place.
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German augmented 6™ = PD chord built on b6 that includes a Augmented 6" interval
above the bass (#4 in the key ); above b6 is a major 3" and P5
(e.g., Ab-C-E-F# in key of C).

56 %/ 55635

Italian augmented 6™ = PD chord built on b6 that includes a Augmented 6™ interval
above the bass (#4 in the key); above b6 is a major 3™ only
(e.g., Ab-C-F# in the key of C).

olgol 6 %/ T 635

Leading tone 7t (LT 7th) = diminished 7™ chord built on scale degree 7; it resolves to
Tori.
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Modulation = change of key where new key lasts for a period of time; usually the change
involves a pivot chord (chord that has meaning in both the old key and the

new key).
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Neapolitan (bII) = chord build on scale degree b2; the chord is major and occurs most in
the minor mode (e.g., in ¢ minor, bll is Db- F Ab)
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Norm = a common usage of chords or phrase lengths; in classical music, the phrase
“norm” is 4 measures.
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Passing 6/4 = a chord in second inversion that occurs on a weak beat and connects two
more important chords (e.g., IV 6-16/4-IV in root position).
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Pedal 6/4 = chord in second inversion that resolves to a root position chord with the same
bass note; P6/4 often is heard as a N chord.

e 46 SH kS 3H0) BA AR 0.2 obd o) L A Ao
4 HE 8 wAth o] §L EgB o wo Bav

Picardy third = ending a minor mode piece with a major tonic. (Common practice in the
Baroque period.)
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Pivot = a chord that has two meanings in a modulation, one in first key and the other I
next key (e.g., in modulation C to G, the a minor chord is both vi in C and ii in G).
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Predominant (PD or Dominant Preparation) = basic function of chords that move to V,
such as IV- V, i16-V, vi-V.
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Prolongation = a way that the same chord continues (e.g., I-I6 means I continues in first
Inversion; I-vii 6- I6 means I continues).
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Sequence = repetition of a musical idea at different pitch level; this can be melodic or

Harmonic.
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Substitution (harmonic) = instead of expected chord, composer uses another chord; for
example, when V goes to vi instead of I, the vi is a substitute
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Tonicization = temporary change of key; similar to modulation but for much shorter time.
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Typical progression = a progression that occurs often in a particular musical period.
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Form

Antecedent/ consequent = two phrases are heard as a unit: the first phrase ends on half
cadence (HC) while second phrase ends with an authentic

cadence (AC)
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Binary = two- part form; a piece has two distinct sections of similar length: AB.
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Coda = an ending section attached to a piece that contains additional cadences and
Sometimes develops material from the piece.
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Continuous binary = two-part work where first part ends on V and second part ends on 1.
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Double period = four phrases where the end of phrase 2 is less stable (ends on V or IAC)
than the end of phrase 4 (ends on I or IAC).
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Period = another term for the antecedent/ consequent pair of phrases.
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Phrase = a single musical motion that ends in some kind of cadence.

oLxJ/xL ) oLzJ 5]_7H_4 o OLXJ ;d o] og u]_xllrlg 11]/}1_ 74 g@-q. Q}-X‘:,i_(ﬂ

Tz 2 ;q_ool-;d 10}]4»_4;q o] 4U]-E]EO]—EAX£19)]\

ki

Phrase group = several phrases that form a musical section.
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Reprise = the return of opening material near the end of a work.
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Rondo = a work that has an opening section that recurs after one or more contrasting
sections: ABACA.
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Rounded binary = a two-part form that ends with a return of the opening material: ABA’.
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Sectional binary = a two-part work where each section concludes with an authentic
cadence.
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Sonata = (1) a type of work for instruments as in piano sonatas; (2) a musical form that
involves 3 main sections called Exposition, Development, Recapitulation. The
form usually uses two main keys and several important themes.
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Ternary = three part form where the middle section contrasts with the first and last: ABA
or ABA’.
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Transition = a musical phrase or phrases that moves from one section to another.
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Rhythm and Meter

Anacrusis (or pick up, upbeat) = a short rhythmic figure of one of more notes occurring
on a weak beat that leads to a note or notes on a stronger
beat, often the downbeat.
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Downbeat = in any meter, that part of the measure that has the strongest accent.
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Hemiola = a temporary change of meter within a given meter that creates an increase in
tension toward a cadence; in 2/4, the meter would switch to 34 or in 34 the
meter would switch to 2/4.
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Syncopation = a shift in the normal stresses of a given meter; e.g., in %, a stress on beat
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Non-chord Tones (NCTs):

Accented N (AN) = a neighbor tone (N) that occurs on a strong part of a beat or measure.
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Anticipation (ant) = non-chord tone (NCT) that moves before the next chord occurs. This
motion usually occurs by a voice going to 7 prior to arriving on V or
to 8 prior to going to 1.
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Appoggiatura (APP) = an accented dissonance caused by a leap to a non-chord tone
(NCT) on a strong beat or part of the measure; also called



accented incomplete neighbor (AIN).
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Accented Passing Tone (APT) = a passing tone that occurs on a strong beat or part of the
measure.
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Diatonic = containing only pitches or chords from a given key.
S Tl el vk S ok 5 Bk s B =Sl 50 22
270e] Wheg Eg st ST,

Chromatic = containing pitches or chords outside a given key: in C major, F#.
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Embellishing = a pitch or chord that is heard to resolve to a more stable pitch or chord;
e.g., above a I chord in C, the pitch A is heard as a N to G.
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Escape Tone (echappee or ET) = an incomplete neighbor (IN) that occurs on a weak part
of a beat or measure.
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Incomplete N (IN) = a non-chord tone (NCT) where part of a N figure occurs; e.g., both
the echappee and the appoggiatura are incomplete neighbors: the
echappee (ET) begins a N that does not resolve; the appoggiatura
(APP) ends a N gesture that never began as a N.
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Neighbor Tone (N) = a non-chord tone (NCT) that embellishes a given pitch by moving
up or down by step; e.g., C-B-C over C chord or E-F-E over C
chord.

Passing Tone (P) = a non-chord tone (NCT) that connects two pitches by stepwise
movement; e.g., above a C chord, the “F” connects the third G to E:
G-F-E.



Pedal Point = a bass continues to play the same note even though harmonies change
above it; usually pedals prolong the tonic or dominant note.
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Structural = pitches from a given chord or key are more important than embellishing
Pitches such as N, P, etc.
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Suspension = a dissonance that occurs on the strong part of a beat or measure; the
suspension usually begins as a consonance above a given chord and turns
dissonant when the chord changes on a stronger beat or part of the beat.
the suspension then resolves, usually down, by step.
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Retardation = term used by some texts to refer to a 7-8 suspension. When scale degree 7
occurs over a V chord and is held over the change of chord to, it becomes
a dissonance needing to resolve up to 8.
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