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Music Theory Department Mission Statement

The Music Theory Department comprises a diverse faculty, including professional music theorists, composers, 
scholars in education and musicianship, and performers. We are united by our shared desire to teach our 
students every aspect of musicianship through a thoughtful and holistic approach.

The educational mission of the NEC Theory Department is to help students experience the close connections 
between musical understanding, creation, and performance. We believe that this mission is best achieved by 
honoring and nurturing the diverse perspectives, interests, and strengths of our faculty, and recognizing each 
of our students as individuals with unique interests and needs.

Our students aspire to be excellent performers, composers, scholars, and teachers, so our courses are designed 
to promote creative learning through which they will gain extraordinary insight into the music they perform 
and love.

MUSIC THEORY at NEC
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THYG 555 

Psychophysical Analysis Ia: 
Tone Color Analysis (Instrumental)
Robert Cogan

Tone color, especially instrumental tone color, is one of the most 
fundamental yet least examined and least understood aspects of 
music. There now exist new ways of observing the physical structures 
of sound and also of conceiving the neuroscience of hearing and 
perception. In introducing sonic analysis in the Seminar, we will make 
use of the spectrographic analysis facilities of the NEC Music Theory 
Department.

Tone-color awareness in music has many parallels with the history 
of visual color in art (as well as with the analysis of speech sounds 
in linguistics). Consequently, this semester will include some 
consideration of vision and of visual color. The Seminar will interfold 
the following elements:

A)   General technical introduction to acoustical and sonic analysis
B)   Readings and discussion of sonic analysis of musical works 
(Chinese and Japanese instrumental music; Gregorian chant; Mozart, 
Beethoven, Debussy, Berg, Stravinsky, Carter, and others); primary 
text; Robert Cogan, New Images of Musical Sound
C)   Introduction to color vision and visual color analysis (Monet, 
Turner, Van Gogh, Seurat, Kandinsky, Albers)
D)   Written-oral presentations by Seminar members on selected 
works by Debussy, Webern, Stravinsky, Varese, Messiaen, and possibly 
others.

ROBERT COGAN

Over different periods of the past 
five decades I have headed NEC’s 
Departments of Composition, 
Music Theory, and Graduate Theory, 
with the intention of developing 
methods and programs appropriate 
to the changing worlds, musical, 
technological, and conceptual, 
of our time. I have spoken, my 
works have been performed and 
recorded, and my books and 
writings have been published 
throughout America, Europe, 
and Asia, including by Harvard 
University Press and Prentice-Hall, 
Inc. I have collaborated with IBM 
Research, where I was Distinguished 
Visiting Professor, and have also 
taught at the Berkshire Music 
Center (Tanglewood), Central 
Conservatory (Beijing), the Shanghai 
Conservatory, and the State 
University of New York (Purchase 
campus). My students are active 
nationally and internationally.
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THYU 412T / THYG 512T

16th Century Counterpoint
Lyle Davidson

The objective of this course is to master contrapuntal thinking and technique.  
Therefore, this course is not about analytical exposure to music, nor using 
Fux’s 1725 Species Counterpoint for compositions.  Counterpoint concerns 
more than that.  Renaissance Music reflects an ordered creation in sound.  The 
maker of Renaissance pieces is responsible for creating a sounding structure in 
a manner that is audible to the listener.  That goal is reached when a student’s 
motets sound like those written by the 16th century master, Lassus.  
 
In successful counterpoint, one voice enters while other voices listen.  Then, 
one or more of the other voices enter.  In this way, a dialogue ensues in 
which the flow of attention moves throughout the texture, from one voice to 

another.  Phrase by phrase the process 
continues.  One voice begins, other voices 
support it.  In this way, cooperation and 
respect among the voices animate the 
Counterpoint.  
 
Writing 32 canons a2 and three motets 
during the first semester builds the 
foundation.  The second semester focuses 
on contrapuntal textures.  Students 
complete four versions of five textures 
(including canons) a3 and two motets 
plus a movement of a mass (a3, a4 or 
more) that is based on one of the three 

techniques commonly used in the period (cantus firmus, paraphrase, and 
parody).  The role of accents in forming rhythmic textures and Renaissance 
solmization is practiced.  Representative pieces written by Lassus and others 
are analyzed.  When possible, pieces are performed in an appropriate space.  

LYLE DAVIDSON

A composer, Lyle Davidson actively 
pursues a long held interest in the 
relation of Music to Psychology, 
Development, Cognition, and 
pedagogy. A strong advocate of basic 
skills in Solfege and Harmony, 
his passion is 16th century 
counterpoint.  
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THYG 564

20th Century American 
Composition and Theory
Pozzi Escot

Explorations through readings, analysis, listening, and performance of 
innovative 20th century American music and of important theoretical 
developments which revolutionized and influence the compositional practice 
throughout. These developments will be exposed, researched, studies and 
discussed. An introduction will let us see the past and what previous American 
composers like Charles Griffes, Edward MacDowell, Sousa, Chadwick plus 
how North American Indian, African and other cultures might have influenced 
the compositional practice of the American composers of today. It opens with 
Ives, Hanson, Sessions, Anthiel, Crawford, Partch, Carter, Cage, Nancarrow, 
Babbitt, Shapey, Cogan. Most of these composers wrote theoretical treatises 
which have and continue to deeply influence the understanding of the 
compositional practice today. Hanson’s Harmonic Materials of Modern 
Music was the first book to be devoted to unordered pitch-class sets of all 
sizes. Sessions’ books The Musical Experience and Harmonic Practice show 
extraordinary musical inter-disciplinarity. Babbitt is today recognized as the 
father of serial development and Cogan for his pioneering writing on the 
development of spectrographic analysis of music and the co-author of the 
extraordinary book “Sonic Design: The Nature of Sound and Music.” The great 
American composer Elliott Carter writes re. the “Sonic Design” book that 
“These two composers are the pioneers to view the large field of music we live 
in today as a whole and to derive general concepts and principles that describe 
and explain methods of each style, age, and people.”

POZZI ESCOT

Pozzi Escot, a Juilliard and 
Musikhochschule Hamburg 
graduate, was chosen as one of the 
five outstanding women composers 
of the 20th century in 1975 (with 
Bacewicz, Boulanger, and Crawford) 
when her Symphony V Sands 
was premiered by the New York 
Philharmonic Orchestra. Escot is 
currently a Woodrow Wilson Visiting 
Fellow, Editor-in- Chief of the 
acclaimed music journal SONUS, 
President of the International Society 
of Hildegard von Bingen Studies, 
and Professor of Graduate Theory/
Composition at New England 
Conservatory. 
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THYU 382

Music as Narrative
Roger Graybill

This course explores narrative-driven approaches to musical analysis, and 
provides students with the concepts and tools that will facilitate such analysis. 
We will first consider how a non-texted work can (or cannot) be regarded as a 
narrative, and then proceed to investigate topics such as the role of metaphor 
in musical discourse, musical agency, gesture and music, and musical plot. The 
work for the course includes occasional readings, but the primary emphasis 
will be on the analysis of music from the repertoire.

Questions will consider will include the following:
• In what ways can music be heard as an unfolding narrative? 

What is the purpose of a narrative interpretation?
• How does performance bear on the narrative interpretation of a work, and 

vice versa?
• What kinds of claims does a narrative interpretation make about a musical 

work, or about our experience of that work? What is the ideal balance 
between “objectivity” and “subjectivity” in carrying out a narrative-driven 
analysis?

• How does a narrative interpretation of a musical work relate to other ways 
of thinking about musical structure?

ROGER GRAYBILL

Roger Graybill’s research has focused 
on rhythm and gesture, theory 
pedagogy, the music of Brahms, and 
musical narrative. In addition to his 
publications and presentations, he 
has extensive experience as a church 
organist.
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THYG 581/582

Interpretive Analysis
John Heiss

Analysis for performers; concepts of rhythm, line, harmony, and form; 
performance implications of analytic conclusions; performance and analysis 
of works from students’ areas of specialization.

JOHN HEISS

John Heiss is an active composer, 
conductor, flutist, and teacher. His 
works have been performed worldwide, 
receiving premieres by Speculum 
Musicae, Boston Musica Viva, Collage 
New Music, the Da Capo Chamber 
Players, Aeolian Chamber Players, 
Tanglewood Festival Orchestra, and 
Alea III. He has received awards and 
commissions from the National Institute 
of Arts and Letters, Fromm Foundation, 
NEA, Rockefeller Foundation, 
Massachusetts Council on the Arts 
and Humanities, ASCAP, and the 
Guggenheim Foundation. His principal 
publishers are Boosey & Hawkes, E.C. 
Schirmer, and Elkus & Son. Starting 
in the 1970s, Heiss has directed many 
NEC festivals dedicated to composers 
or themes, and has spearheaded visits 
to NEC by many composers, including 
Ligeti, Lutoslawski, Berio, Carter, 
Messiaen, Schuller, and Tippett.
At Commencement 1998, John Heiss 
received NEC’s Louis and Adrienne 
Krasner Teaching Excellence Award. 
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THYU 333

Music in Paris 1875-1925
Justin Lundberg

An introduction to music in Paris 
from 1875 to 1925 with an emphasis 
on the music of Fauré, Debussy, 
and Ravel. The course will explore 
the influences of Symbolism, 
Impressionism, Exoticism, and Jazz 
on the music of the period, as well 
as trace changes in musical style 
from 19th century chromaticism 
to the beginning of 20th century 
modernism. Assignments 
will include readings, short 
analysis assignments, two model 
compositions, and a short analysis 
essay. Students should leave the 
course with a greater understanding 
of the music of this period and its 
relationship with contemporary 
literary and artistic movements. 

JUSTIN LUNDBERG

Justin Lundberg’s research focuses 
on voice leading, the analysis of post-
tonal music, transformation theory, 
computer applications for music 
representation and visualization, 
and Schenkerian analysis. 



SPRING 2017 MUSIC THEORY ELECTIVES 9

THYU 419T / THYG 519T

Music of Xenakis and Ligeti
Efstratios (Stratis) Minakakis

The work of Xenakis and Ligeti is of seminal importance to contemporary 
music. Both outsiders to the Franco-German post-1945 avant-garde, their 
unique vision established them as two of the most formidable explorers of 
music in Europe and throughout the world. While their personal idioms 
are highly distinct, both Xenakis and Ligeti frequently addressed common 
compositional issues. From their 1950s critique of serialism, to their later 
interest in complex patterns, their development was often triggered by 
identical impulses. This course examines aspects of Xenakis’ and Ligeti’s 
work through the prism of the solutions both composers provided to the 
same problems.

STRATIS MINAKAKIS

Stratis Minakakis is a composer 
and conductor whose creative 
work engages issues of cultural 
memory and identity, and explores 
the rich possibilities engendered 
by the interaction between arts 
and sciences. A recipient of 
numerous artistic and academic 
distinctions, including the Takefu 
International Composition Prize, 
he has collaborated with leading 
performers and ensembles, such as 
PRISM saxophone quartet, Partch 
Ensemble, The Crossing choir, 
Noh performer Ryoko Ayoki, Next 
Mushroom Promotion ensemble, 
and the Arditti string quartet. As a 
conductor, he recently collaborated 
with Prism and Partch ensembles in 
the Color Theory Project, premiering 
Ken Ueno’s Future Lilacs and his 
own Skiagrafies in Philadelphia’s 
Kimmel Center. 
A dedicated pedagogue, he was the 
recipient of the Louis Krasner Award 
for Teaching at the New England 
Conservatory, where he is a member 
of the Music Theory, Composition, 
and Contemporary Improvisation 
Faculty.
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THYG 585

Music in Ghana: West Africa 
Felicia Sandler

In this course, students engage select traditional and contemporary musics 
created in Ghana, West Africa. As a theory offering, the focus is analytical, yet 
performance is a strong component of the course. 

Members will: 
•    Play and sing traditional repertoire such as Kete, Dansuomo, Adzogbo, 

Kpanlogo, and Sikye. There is a concert at the end of the term where we 
sing with the Agbekor Drum and Dance Society, and the Kiniwe Ensemble 
at Tufts University, lead by Mr. Emmanuel Attah Poku – master drummer 
of the Ashanti Palace in Kumasi.  

•    Transcribe select traditional musics.  
•    Listen to traditional and contemporary art forms in Ghana, namely:  Kete, 

Dansuomo, Adzogbo, Kpanlogo, Sikye, Palm-wine hi-life, Big band hi-life, 
and works by Dr. Ephraim Amu, J.H. Kwabena Nketia, and Emmanuel 
Labi.  

•    Read and write about our own understandings of the ways that theorists 
have described the music of Africa and the delights and controversies of 
that work.

FELICIA SANDLER

Felicia Sandler has a keen interest 
in West African music in general, 
and West African choral music in 
particular. Her drumming teachers 
include C.K. Ladzekpo, Johnson 
Kemeh and Attah Poku. She has 
studied song with Nani Agbeli, Attah 
Poku (Ashanti), Emashie Cultural 
Group (Ga), Faustina Dugbenu 
(Ewe), Obi Nyim Nda (Fanti), 
and Zablong Zakania Abdallah 
(Dagomba). She is project director 
for a critical edition of the complete 
works of Ephraim Amu. 
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THYU 425

Solfege Through Vocal Music
Larry Scripp

Solfege through Vocal Music is about advancing solfege skills through its 
application to vocal music performed a cappella and with small or large 
instrumental ensembles. It is a theory elective course designed for ALL 
graduate and undergraduate majors interested in learning, reinforcing or 
expanding sight singing and score reading skills through their application to a 
cappella and accompanied vocal music of various genres*.
For both undergraduate and graduate instrumental, vocal, and composition 
majors, this course is project based and therefore will not use departmental 
exams for evaluation. Instruction, repertoire and assessment will be 
differentiated according to the background of the student and prior level of 
solfege skills. A significant proportion of vocal music explored in this course is 
selected according to the particular interests of students in the class.

*Sample Solfege for Vocal Music Repertoire
•   Masses and Motets by Palestrina, Byrd, Victoria, Schubert
•   Handel excerpts from The Messiah;
•   Mozart excerpts from Aria, Duettino and Recitatives from the Marriage of  
     Figaro; Duetto con Caro and Terzettino from Cosi Fan Tutte;
•   Schubert (Meeres Stille, Der Tod und das Madchen)
•   Verdi Ave Maria; excerpts Don Carlo and the Requiem;
•   American Choral Music by Evett, Barber, Ives
•   American Popular and Theater Music: Manhattan
•   Transfer, Sondheim, and Others (A Nightingale Sang in Berkeley Square,                                   
    Sweeney Todd, etc.)

LARRY SCRIPP

Larry Scripp, Ed.D., heads NEC’s 
Music-in-Education program and 
Research Center for Learning 
Through Music. Scripp is an 
accomplished educator, researcher, 
and administrator in music. Since 
serving as a senior faculty member 
of undergraduate theoretical studies 
since 1985, Larry Scripp published 
several articles (with Lyle Davidson 
and Alan Fletcher) on the teaching of 
sightsinging in the Journal of Music 
Theory Pedagogy and in books on 
music learning and giftedness.
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THYU 307

Extended Tonality
Deborah Stein

The 19th century produced some of the most expressive and dramatic music 
in the tonal language.  Much of the music was prompted by a poetic text or 
dramatic narrative, but purely instrumental music also extended the range 
of expressivity and musical innovation.  In this course, we explore many 
of the techniques of tonal expansion, including new chords and harmonic 
relationships, tonal designs that explore new tonal relations and intensification 
of rhythmic, phrase, and metric complexity.  Performers learn to think about 
and play this wonderful music (from Beethoven to Debussy) with a deeper 
understanding of chromaticism, musical tension, ambiguity, and multiple 
ways to create musical structure. 

DEBORAH STEIN

Throughout my career, I have 
focused on music of the 19th-century, 
especially how the philosophical 
and literary aesthetic known as 
German Romanticism inspired 
composers to develop new languages 
of heightened expressivity and 
unusual structure.  The music that 
evolved was rich in innovation and 
imagination, and expressed a new 
immersion into the emotions of 
everyday people who, in the genre 
of the German Lied, projected their 
hopes and dreams, their fears and 
regrets onto the numinous world of 
nature surrounding them. Many 
of my courses focus on this magical 
musical world, in some cases 
exploring the poetic verse as well as 
the music setting, in others focusing 
on purely instrumental music that 
also demonstrates the richness and 
mystery of the German Romantic 
spirit.
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THYG 564

Ambiguity 
in 18th and 19th Century Music
Deborah Stein

The notion of ambiguity is a critical element in the artist’s workshop.  
Ambiguity can create many different kinds of confusion, including a lack of 
clarity or a duality of perception. For music performers, artistic interpretation 
of such ambiguity is a challenge and this course investigates the many ways 
composers use ambiguity as an expressive device. I introduce ambiguity 
through a famous poem by Theodore Roethke (1942): “My Papa’s Waltz”. 

DEBORAH STEIN

Throughout my career, I have 
focused on music of the 19th-century, 
especially how the philosophical 
and literary aesthetic known as 
German Romanticism inspired 
composers to develop new languages 
of heightened expressivity and 
unusual structure.  The music that 
evolved was rich in innovation and 
imagination, and expressed a new 
immersion into the emotions of 
everyday people who, in the genre 
of the German Lied, projected their 
hopes and dreams, their fears and 
regrets onto the numinous world of 
nature surrounding them. Many 
of my courses focus on this magical 
musical world, in some cases 
exploring the poetic verse as well as 
the music setting, in others focusing 
on purely instrumental music that 
also demonstrates the richness and 
mystery of the German Romantic 
spirit.
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THYU 414T / THYG 514T

Fugue in the Style of Bach
Matthias Truniger

Fugues occupy a prominent position 
in the work of Johann Sebastian 
Bach. Whether written for solo 
instruments, chamber ensemble, or 
chorus, Bach’s fugues epitomize a 
kind of musical thinking that was 
central to the Baroque period, and 
that continued to exert its influence 
throughout the eighteenth and 
nineteenth centuries. Focusing on 
examples from the Well-Tempered 
Clavier and the Art of Fugue, this 
course introduces students to the 
principles and techniques of fugal 
composition. Aspects of structure 
and style will be explored through 
analysis, listening, and performance, 

as well as through constant writing of contrapuntal exercises modeled on 
Bach’s music.  As a final project, each student will compose a four-voice fugue 
for keyboard or four melodic instruments. All projects will be performed and 
discussed in class.

MATTHIAS TRUNIGER

Matthias Truniger earned Master 
degrees in cello performance 
and music theory from the 
Musikhochschule Zürich, 
Switzerland, and a DMA degree 
in music theory from NEC. He 
has held teaching positions at the 
Musikhochschule Luzern (1991-
1999) and NEC (since 2000), 
and conducted courses at the 
Conservatorio della Svizzera Italiana 
and the Lucerne Festival Academy. 
He is also active as a composer.
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THYU 338

Introduction to Spectral Music
Bert Van Herck

This class will introduce you to spectral music in multiple facets. First comes 
the music: through listening assignments you will get to know some of the 
major compositions by Grisey, Murail, Harvey, Saariaho among others. 
Subsequently, the techniques developed by Grisey and Murail will be 
presented, as well as the ideas – of a holistic approach to sound – on which 
the spectral movement is built. Finally the larger context in which spectralism 
began and developed will be discussed: from a reaction against the dominating 
parameterization of the serial method, until a movement that inspired younger 
composers such as Leroux, Hurel, Romitelli to name but a few.
For spectral composers the perception of sound is of the utmost importance in 
developing their techniques. Therefore, in this course the work will be hands-
on: from analysis by listening; to making (spectral) drafts of music based 
on selected sounds! While creativity is encouraged, you don’t need to be a 
composer to complete the assignments of this class.BERT VAN HERCK

Bert Van Herck is a composer, 
originally from Belgium. 
He studied composition with 
Jonathan Harvey, Magnus Lindberg, 
Julian Anderson, Chaya Czernowin, 
Brian Ferneyhough, Helmut 
Lachenmann, and Tristan Murail. 
With Hans Tutschku, he studied 
electroacoustic music. From his 
fascination with spectral music and 
electronic music he explores different 
ways of how sound and harmony can 
interact. His music has been played 
by various performers and ensembles 
such as Le Nouvel Ensemble 
Modern, Ensemble FA, Ensemble 
Intercontemporain, and has been 
presented at the ISCM World New 
Music Days in 2009 (Sweden) and 
2010 (Australia).



SPRING 2017 MUSIC THEORY ELECTIVES 16

THYU 418T / THYG 518T

Microtonal 
Composition and Performance
Julia Werntz

Musicians are increasingly drawn to microtones—intervals from outside the 
Western equal-tempered system—as they search for alternative modes of 
expression. In Microtonal Composition and Performance, students spend two 
semesters learning to hear, sing, play, and compose in 72 equal temperament. 
Ear training drills and short compositional exercises lead the student though 
an exploration microtonal melody and harmony. Students are encouraged 
to develop an awareness of their reactions to the new sounds and a sense of 
organization, and also to pay attention to the practical matters of performance 
technique on different instruments. The fall semester (THYU417/THYG517) is 
spent with quarter-tones and sixth-tones, and by semester’s end students are 
performing each other’s own short works. The spring semester (THYU418/
THYG518) is spent with twelfth-tones, quarter-tones and sixth-tones 
combined, and the entire second half of the semester is devoted to a larger 
composition project. To put these pursuits in context, along the way we listen 
to microtonal art music of the U.S. and Europe from the early 20th century 
to the present, as well microtones in jazz, blues, and various music traditions 
from the Middle East, Africa, and Asia.

JULIA WERNTZ

Since the mid-1990s the music of 
composer Julia Werntz has been 
almost exclusively microtonal. 
Through her music, her published 
writings, her teaching, and her 
activities as Artistic Director of the 
Boston Microtonal Society, she has 
emerged as an important voice in 
the field of microtonal music. Her 
compositions have been performed at 
concert series and festivals around 
the Northeastern United States 
and Europe. Werntz’s manual 
on microtonal ear training and 
composition, Steps to the Sea, was 
published both in the U.S. (Frog 
Peak Music), and in Germany, as 
part of the book 1001 Microtones 
(von Bockel Verlag). She has 
published articles on microtonal 
and other contemporary music 
in Perspectives of New Music, 
the Sonneck Society Bulletin, 
ParisTransatlantic, NewMusicBox, 
and New World Records.
Werntz is both Artistic Director of 
the Boston Microtonal Society and 
co-founder of its chamber ensemble 
NotaRiotous.
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Music Theory Major

The mission of the Music Theory Program is to provide NEC students with a flexible and individualized 
curriculum that builds on students’ potential future roles as music writers, collaborators, educators, promoters 
and credentials that will make them stronger candidates for teaching positions in private schools, colleges, and 
university levels. 
The program addresses the emerging need for interdisciplinary music artists and scholars. 
Music Theory Program offers the following concentrations: 

Music Theory with a concentration in Pedagogy 

Music Theory with a concentration in Composition 

Music Theory with a concentration in Performance and Analysis

Analytical approaches to Music 

A three-member committee, comprised of the department chair, the student’s advisor and another faculty 
member, provides guidance to each Theory major student throughout the study. A theory major is also expected 
to complete one or multiple theses during his or her tenure at NEC.

In addition to coursework, students are given private theory lessons (called studio theory) for two years with the 
faculty member of their choice.  This includes systematic study of various topics, keyboard harmony (figured 
bass and score reading), and work on a thesis during the second year.

Please see the NEC website for further detailed information at: 
www.necmusic.edu/music-theory-major.

Music Theory Major
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Music Theory Minor

The Music Theory Minor prepares students for the graduate placement exam, teaching assistant positions and 
further in-depth theoretical as a major or double major at the graduate level; it is declared after the student 
completes music theory core courses.
The Music Theory Minor consists of 8 credits for theory electives, and two credits for a Capstone Project.
Students may pursue a Music Theory Minor in one of the following tracks:

Performance and Analysis

Studies in Contemporary Music

Music Theory and Applied Composition

Research in Music Theory

The Capstone Project

The Capstone Project for the Music Theory Minor is a one or two-semester course of individual study with 
a member of the Music Theory faculty, the duration and scope of which is determined by the Music Theory 
Minor track elected by the student; it is undertaken after the student completes their Music Theory elective 
requirements. 

During the completion of the Capstone Project, Music Theory Minors will receive ongoing individual support 
from their Advisors and collegial support from the other students in their department Minor cohort at scheduled 
meetings.

Please see the NEC website for further detailed information at: 
www.necmusic.edu/music-theory-minor.

Music Theory Minor
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Music Theory Department Resources

The music theory department welcomes interest in any and all of the department offerings. 
Theory majors and minors, and indeed the entire student body, can utilize our many resources. 

Music Theory Learning Center
All undergraduate and graduate students are welcome to take advantage of the Learning Center’s resources and 
regularly available student teaching assistants.   

Our teaching assistants can:

Answer your questions and help with class assignments.
Assist with the cultivation of keyboard harmony and ear training skills using interactive computer-based 
exercises.

The learning center operates on a regular schedule during the academic year. Times and location will be 
announced at the beginning of each semester, and the center is free and open to any NEC college students 
regardless of major. 

Music Theory Course Fair
The Theory department hosts a course fair annually, with details to be confirmed and distributed at the beginning 
of the year.  Theory faculty will be present, and students are encouraged to attend and discuss course electives, 
major and minor requirements, student employment and other department related topics. Both graduate and 
undergraduate students are welcome!

Music Theory Department Resources
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Music Theory Department Opportunities

Student Employment Opportunities 
The Music Theory department employs many students 
that serve in a multitude of different functions.

Some areas students are employed include:

Teaching Assistants

Working one-on-one with a faculty member to develop 
a practical understanding of teaching a music theory 
curriculum, including observation of classes and 
tutoring students.

Department Assistants

Working with faculty and staff on administrative and 
organizational duties: common tasks include, providing 
audio/visual support for department events, assisting 
with the maintenance of the electronic testing system 
and other tasks as needed.  

Learning Center Teaching Assistants

Working one-on-one or in small groups of students on 
keyboard and ear training exercises, using the music 
theory software in the NEC computer lab. 

Other employment opportunities include proctoring and grading exams, assisting with keyboard harmony 
classes, and other jobs as available. For more information on these or other opportunities in the Music Theory 
department, please contact the Department Chair. 
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