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An Opposite Perspective: Non-Musicians and Their Re in the Future of Classical Music

Part I: The Evolution of the "Classical Music Perception”
By Zach Preucil

This article is the first in a two-part series dretperspective of non-musicians. Part | focusetherevolution and implications of
how non-musicians perceive the classical musicdvanld classical music itself as a result of cultwanstructions and perfor-
mance practices; Part Il (to be published in thecBaber issue) will focus on how understanding #vsgective of the non-
musician can allow us to best engage them and ailéily serve the musical and intellectual desiresveity-first century culture.

"My goodness, did you have to buy a seat for that?

I look up to see a bemused woman looking dowmyatello, which | have just strapped into the d®stide me on our
idling Boeing 747 airplane.

"Yeah," | nod. "It's very fragile, and you justdarisk checking it."

"Gee," she exclaims, plopping into the seat orother side. "So you got it through security withaaly problems?"

"Er—mostly," | tell her; my heart is still retumg to a normal speed following some tense momehenwthe TSA agents
working the x-ray machine mistook the rosin dusthonfingerboard for gunpowder.

She nods and reaches for her complimentary co@kyMall and | wonder if that will be the extent of ounwersation. |
sigh and look out the small plane window, settiimfpr another flight from Boston to my hometown@ffiicago. It's just past dusk
on a frigid December evening, and the tarmac ofdogirport is illuminated by glowing multicolore@yhts, almost causing one to
think that it had been decorated for Christmas.

“So how long have you been playing?" my seat rimataires; apparenth&ky Malls cover story on Captain "Sully" Sullen-
berger isn't enough to distract her from the preser my fellow passenger.

"Since | was five," | tell her. "And now I'm a skent at the New England Conservatory." . .
Non-Musicianscontinued on page 4

“Music taught me that life has many rhythms, timeif everything, keys to creativity.”

Stories From the Abreu Fellows’ Journeys
By Jennifer Kessler

In the October issue of The Penguin, Abreu Fellgigha Bowden and Stephanie Hsu shared an oveni&h Sistema as a practice of mu-
sic education for social change as well as a piyibg of community building. Their portrayal of paipating in the African American Roots
Ensemble captured the essence of El Sistema valtesging a fun and inviting space where “the pogferach individual voice...contribute
[s] to a larger and more beautiful collective sotind

Since last month, the Abreu Fellows have embarkecholtiple journeys to create and participate iltadxmrative projects that build a simi-
lar sense of a community as that found in a mussemble. Some of you may have seen us around gafskigour participation in one pro-
ject or another. Here's the grand overview!

Projects at NEC

The Inside Out Group Action Boston Project

Remember when you were cornered last month byiehulbreu Fellows asking to take your picture?lred by artist and TED winner

JR’s goal to “discover, reveal, and share the drgtdries and images of people around the worles"Abreu Fellows formed dnside Out

Group Action Project with musicians from the NEGrogounity to explore the theme “Music Can Changewhald.” The purpose of our

Inside Out Group Action Project is to highlight raigns who actively make a difference in their conmmities through photographs.
Fellowscontinued on page 2
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Fellowscontinued from page 1

On October 3, 2011, the Fellows asked studentsltia@nd staff of the NEC community, as well alsestmusicians in Boston, to have their pho
tographs taken. Each person who was photographmdited a statement about the meaning of musikeir tives or how they use music in theil
communities. Some of the statements included:

“Music taught me that life has many rhythms, timedverything, keys to creativity.”

“Music is healing and a source of revitalizatiorpeople's spirits.”

“Music helps us transcend and open up to whathfe bring us each day.”

At the time of publication, over 40 NEC studentsénhad their picture taken and have shared théiviolual story about the impact of music in
their lives. This exchange among NEC studentskiniglabout the greater purpose of music and h@aritbe used to elevate communities —
established new relationships and rich convensatwithin the NEC community, and connected NEC estgisl to other Inside Out Group Action
projects around the world.

The photographs and statements will be uploadétetinside Out Project website (www.insideoutprojest). Stay tuned for updates about whe
else you may see these photographs.

Making Music at NEC

Fellow Avi Mehta recently led 22 brass and perausgilayers in his arrangement of the funeral mé&mim Mahler’sFifth Symphony The en-
semble was comprised of both NEC students and cantynmembers, and was presented on October 22Mahler Remixeaoncert organized
by the Entrepreneurial Music department.

Projects in the Boston community

The Boston Arts Academy Senior Grant Projects

The Abreu Fellows and other fellow NEC musiciangehbeen collaborating with Boston Arts Academy (BA#he city's only public high school
dedicated to the visual and performing arts. (FactH.inda Nathan, The Founding Headmaster of B#igited El Sistema in Venezuela with a
team of NEC administrators and was involved infdrenation process of the Abreu Fellows Program!@géstudents truly are artistic and socie
visionaries with much to teach us.

The BAA seniors are charged with developing Se@itant Projects, in which they design and proposgepts that apply their artistic media to-
ward impacting social change in their communities. example, one student is applying for fundingésign an interactive musical and multim
dia workshop to educate her BAA peers on issuesdfay undocumented immigrants face in the U.S. Wtethe opportunity to mentor some of
these young leaders, and it has been a powerfulahlgarning process for all of us involved. Thpdy of questions BAA students are asking
themselves beautifully parallel the questions veeamking ourselves in our non-profit strategy samabout the El-Sistema-inspired programs v
plan to design and run.

Presentation at Harvard University

In a rare opportunity to broaden the dialogue albmugic for social change, the current Fellows adit12~ellow Marie Montilla gave a presenta-
tion on El Sistema at Harvard University. As pdrthe Kennedy School's Center for Public Leadershigly group on “Arts and Leadership,” th
fellows joined students and faculty from cross-iiiges in a conversation about how principles frehSistema fit into discussions on develop-
ment in the US.

The highlight was undoubtedly when the 10 fellowsught about 40 people — many of whom had no egpee with music — singing and harmo
nizing together in the lobby of Harvard's Kennedh&l. No better way than singing to experiencevidaes of “El Sistema:” fun, excellence,
performance, and community-building.

Projects outside of Boston

Internships

This month, the Fellows are taking what they'veried this year in non-profit strategy, best teaghgractices, and presentation skills as a lens
observe El Sistema programs around the countryabrmhd. From Alaska to Scotland, the Fellows wélivé into the work of El Sistema-inspirec
programs on the ground. We look forward to shavitty you what we see and experience while we'reyaaval when we come back. If you'd like
to follow our individual journeys, please visit dalogs by way of the NEC site: http://necmusic.edatfannounces-2011-12-abreu-fellows

Jennifer Kessler is a 2011-2012 Abreu Fellow. Send
questions or comments about this article to Jen-
nifer.Kessler@necmusic.edu.
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Nov. 11" — 8pm, Pierce Hall

Xenakis and His Legacy: Conference Guests Lecturers in Liberal Arts Classes this Sprig
The Liberal Arts Department will be hosting seveagaést lecturers this spring to enrich

Nov. 12" — 8pm, Brown Hall students' academic experience and foster intelleengagement at NEC. These events will

Xenakis and His Legacy take place during classes and are intended to esngpit students' ongoing studies, but
members of the NEC community are welcome to igse special events.

Nov. 13" — 8pm, Jordan Hall We've already had two guests this semester: pakiitarary criticElizabeth Willis visited

Tutti Celli Ruth Lepson'®oetry Workshop on October 20 to read and discuss her poetry Wwéh t
class. Willis' most recent booRddresswas published by Wesleyan University Press in

Nov. 15th - 7pm, Williams Hall 2011.Judy Braha, a well-known director, teacher, actor, and atigoaate and the head of

Frans Helmerson Masterclass the MFA Directing Program at Boston University,itéd Patrick Keppel'®rigins and
History of Drama class on October 27 to discuss the B.U. studerdymtion of Lynn Not-

8pm, Jordan Hall tage's prize-winning play, Intimate Apparel, whtble Origins class attended at the B.U.

The Aura of Mahler Theatre's Studio 210.

Nov. 16" — 8pm, Jordan Hall Dates and times for the following upcoming guestshe announced in an email to all

Philharmonia + Biss NEC students this spring:

Nov. 17" — 8pm, Jordan Hall PoetBrenda ljima will be visiting Ruth Lepson'€ontemporary American Poet-

Mahler as Arranger ry. ljima has edited an anthology of ecopoetry, thdaamage reader, and will concen-
trate on that work as well as reading her own yaether appearance at NEC. She is writ-

Nov. 18" — 8:30pm, Brown Hall ing an informal encyclopedia on animals used agates by humans. ljima is also the

NEC Lab Orchestra + Student Conductors editor of Portable Press at Yo-Yo Labs and a viau#dt as well as a poet. Her books of
poems include Around Sea; Animate, Inanimate Airagy.you’ll—ution; and If Not Met-

8:30pm, Williams Hall amorphic.

Undergraduate Opera Scenes
William Mayer , Associate Professor of Political Science at Neattiern University, will

Nov. 19" — 8pm, Williams Hall be visiting James Klein'Bhe Presidential Campaign: Party Politics in the 2t Centu-

Undergraduate Opera Scenes ry. Professor Mayer has written and lectured on tiiigs of presidential elections for
almost three decades. In such work#aBursuit of the White Hous&he Swing Voter

Nov. 20" — 7:30pm, Jordan Hall andThe Making of Presidential Candidatd® has explored the new, entrepreneurial cam:

NEC Percussion Ensemble + Epstein paigns emerging out of the protest politics of 1860s, as well as the expanding role of

money and celebrity in the modern presidentialtedaccycle.
Nov. 22— 8pm, Jordan Hall

NEC Jordan Winds + Drury Advanced SeminarThe Civil Rights Movement: The Era that Transformed America,
also taught by James Klewjll be visited byVivian Johnson, Professor Emeritus at Bos-
8pm, Brown Hall ton University’s School of Education. Professornkan has written and lectured on virtu-
NEC Jazz Composers Ensemble ally every aspect of contemporary life, from theracosm of neighborhood schools to the
international questions of African government. idarticipation in the Civil Rights move-
Nov. 28" — 8pm, Jordan Hall ment, her interest in Boston history, and her asialgf cross cultural diversity — on both a
The Borromeo String Quartet social and personal level — have made her a vaualburce to the Boston community.

Nov. 29" — 1pm, Pierce Hall
Jason Moran Masterclass

7pm, Jordan Hall

Mahler in Chinatown §

Nov. 30" — 1:30pm, Pierce Hall

Mabhler as Interpreter; Mahler as Interpreted éésq //4

7:30pm, Jordan Hall
Music by Mahler, Inspired by Mahler, Re-
touched by Mahler

Pierce Hall Jazz Series: November 14th,
15th, 16th, 17th, 28th, 29th, and 30th at 7
PM




Non-Musicianscontinued from page 1

"Wow!" she nods, her eyes wide. "You must be yegdiod!"

"Oh, well—it takes a while to master it," | resglp@bandoning all thought of attempting to convihee just how much work it
takes to play an instrument at the highest level.

"So what types of jobs will you have?" she pressesnarking her page ®ky Mall "Will you play in an orchestra?"

"Well, there's more opportunities for orchestrasitions,” | explain. "But it's pretty tough. | meayou get like two hundred people
showing up for one spot.”

"Wow," she shakes her head. "And | thought it teagyh making it as an accountant.”

"But there's chamber music, t00," | say quickilthough it's pretty hard to make a living doingfthat. You have to really estab-
lish your group, and even then you'll most defigiteave to supplement what money you make withheerand other gigs."

"Gee," she says again, glancing back down aSkyeMall "Well, you must really love it if you're willintp go through all of that."

"I do," | say earnestly.

She looks up from th8ky Mallfor a second, her eyes suddenly filled with woratedt imagination, and for the first time in our
conversation she seems to understand me: to uaddrgte passion for music which sustains me ire ggithe many obstacles that threaten
to blockade my path. But now the flight attendaarts motioning for our attention up at the fronttioe usual pre-flight briefing, and after
we're through with that the cabin lights are dimpreett! | feel the familiar rumble of the airplane*gjines beneath my shoes as we begin tc
taxi out onto the luminescent runway. It seemsiaagh my conversation with my inquisitive seat ntae ended, and my suspicions are
confirmed as she removes her spectacles and dleseyes, evidently hoping to use the two-houhfligack to Chicago to catch up on
some much-needed sleep. But | stay awake, lookih¢he window as we soar at 40,000 feet abovedbtem United States, watching the
twinkling lights of cities and dark rural landscagdade in and out beneath wisps of navy clouds reftecting on the conversation | have
just had. It is so interesting, | think to myséifat because | am usually in an environment whereslirrounded by fellow musicians, an
interaction with a non-musician is so refreshingard, ultimately, enlightening.

As the plane speeds westward into the dark Decengket, | wonder if it's a perspective we needidve more often.

*k%

Who are the non-musicians? Such a person wouéhaBy be defined as someone without any formasical training, which
makes them everyone from the driver of the T tcaBiObama. They know about classical music, ofsmusut it's in the same category
with everything else they've "heard about" — likekespeare, for instance — but have never becomeanterested in. If you asked a ran-
dom person on the street what they knew about Spekee, they might be able to rattle off "Haml&Rbmeo and Juliet,” or perhaps "to be
or not to be." And if you asked that same persoatiliiey knew about classical music, they'd probabiye up with "Yo-Yo Ma,"

"Mozart," and "Juilliard." But that would be abatitThey wouldn't be able to tell you that Mozadsnin the "classical period" or that Juil-
liard is in fact not the most competitive conseovgtin the world, just as they wouldn't be ablexplain how by the end ¢famlet Hamlet
actually realizes that he's in a play. All thatyttk@ow about classical music and Shakespeare is aufiare has sucked out of them and em-
bedded in its lexicon. Thus, the way in which nomsmians perceive classical music is essentiallgtwehlture has constructed it to be: an
elitist, formal event only understood by snobblieictuals dressed in stuffy white suits. | goaste of this reflected cultural perception this
past summer while | was working in the office affmber music festival. From the first day, thecexi@e director implored me to not
mention the word, "chamber music" to callers intpgjras to the genre of the concerts.

"You must instead tell them that it's ‘classicaisio in an intimate setting," she told me firmly.

"But why?" | asked, incredulous.

"You want the truth?" she responded. "Sometimégn tell them it's chamber music, they hang up!"

To begin to understand the perspective of themasician, we must first understand the originshaf tultural construction. At its
inception, classical music was performed in thersoof european kings and queens, implying a négess all aspects of it to be extremely
formal. Even as the centuries progressed and theegein which music was performed expanded enormatstill retained that element of
formality, creating an impression that in ordeeiperience it you had to have some sort of undéfpre-requisite for doing so - or at least
put on a nice pair of pants. With the advent of eradechnology, social progress, and rapidly expandenres of popular music in the
twentieth century, the formality of a classical meusxperience began to alienate prospective audier@mbers. Why go through all the
effort of attempting to blend in with the aristocyavhen you could quench your musical thirsts sintpl cranking up the victrola and lis-
tening to Elvis Presley's latest hit? | think addpeople must have been asking themselves tlegtign (or something like it, anyways),
because the term "music" in popular culture becasseciated more and more with the Beatles andvigéis8eethoven (nothing against the
Beatles, of course).

This is not to say that all non-musicians haveimah interest in classical music; on the contrang, majority of audiences are
comprised of them. Outside of a major city or cutly-rich area where professional musicians apécglly employed, the classical musi-
cian demographic makes up an extremely small ptagerof a given audience. As a result, the perfoomas actually changed, because a
"performance” can be defined as being comprisddwflargely intangible entities: the composerspination, the composer's resulting
work, the realization of the work by the performensd the listener's perception of the work. Theadanusic and its realization by the per-
formers serves to transmit the composer's inspirat the listener, and the way in which the listeis affected by this transmission has a
profound impact on the performance as a whole.dDfse, this interpretation of the concept of agrentince is largely metaphysical, be-
cause how the listener perceives the music doasiuially effect how the musspunds: but the complete experience is, in effect, cleaing
It is entirely possible for two people to leavecmcert hall with completely different impressiorfidtee same performance, sometimes as a
result of their individual tastes and present ear@l states, but many times because of a differengaisical knowledge. A professional
musician will notice if a performer does not empuptle nuances in their realization of a work, &ubn-musician will not, because they
simply do not realize the potential of how higteadl the music can be played.

Non-Musicianscontinued on the next page




Non-Musicianscontinued from the previous page

Non-musicians are drawn to three things in a elabmusic performance: the depth of emotion cordeympressive technical feats,
and the piece itself. If a piece is performed vhithvura and emotion, the first violinist zooms othezir fingerboard at the speed of light, and
the piece in question is the Tchaikovsky SexteShnings, any audience will leap to its feet atpleeformance's conclusion. But if the same
piece is played by a group of orchestra musiciangblag, and as a result there's barely any grand the first violinist has some epic fails
during the fourth movement, there's a very goodcbdhat an audience composed primarily of non-onuss will leap to its feet anyways.
We can all recall performances where we walkedamgstvith our knees knocking and didn't play out,das were still engulfed with fervent
praise from our entourage of Aunt Meg, friends fraork, and the lady next door, all of whom who geely believed it was a great perfor-
mance. Can such a performance still be considerezkssful? From the definition of a "performance'te actual execution of musical nota-
tion, it cannot. But from the definition of a pemfieance as a metaphysical entity where the peraepfithe listener is a critical part of the
equation, it can be.

All metaphysics aside, it is of equal importancedonsider the fact that the way in which we préseroncert can alter the non-
musicians' perception of it. If a string quarteegout and plays Schubert's famdeath and Maidenbows, and walks off, the audience will
enjoy it for sure; but if the first violinist of hquartet stands up and explains how the pieceénspsed by a song Schubert wrote, the theme
of which appears in the second movement, and tthateéaning can be interpreted on multiple layersittering Schubert wrote it when he
was dying of syphilis and it was in fact not pubéid until after his death, the audience is goingeanuch more interested. Not only do they
now have things to listen for in what was previgush unknown and potentially overwhelming pieceythave ample material to gossip
about on the T ride home ("and here | always tho&ghubert was a clean-cut, well-to-do Christiam¥fja

Furthermore, a non-musician's perception of fopmance is also informed by how good theytatd the performers are. | remem-
ber my mother, who is a professional violinist, eelling me how an ad in the newspaper for aakshe was playing mistakenly stated that
she had won the silver medal in the Tchaikovsky metition, when the winner was in fact her teacAsra result, the hall was packed to the
capacity with excited audience members, eagerast their auditory senses on this apparent riganig BEven if a performance is not as high-
level as it is made out to be, non-musicians willl think it is, because they won't be able td iethe subtleties are there or not. If the per-
former's bio sounds impressive, or contains arthef'cultural symbols" associated with "good" migsis, then the performance is perceived
to be good no matter what. Thus, it can be readpisédted that the perception of our performancegartly within our control. Again, this
doesn't actually affect how the performance soubds;again, it contributes to our understandinthefnon-musicians' perspective.

In sum, it can be concluded that the unchangimfppaance practices of classical music in the preday have created a cultural
construction that either alienates non-musiciansssentially, creates more of them; that a non-tcrarss perception of a performance is in-
formed by a variety of factors both within and beg@ur control as performers; and that on multiplesls, this perception has a great impact
on the performance itself. With this perspectivenind, the next mission in our quest to understhedole of the non-musician is to define
who we really are and what's really going on iregfgrmance - and discover how we can best engagmitds and hearts of our non-musical
counterparts to ultimately become engaged withnibessantly spinning threads of twenty-first cepttulture. In the next installment of this
series, we will examine how we define ourselveswhdt our potential is - and ultimately, the stegsmust take to tap into our greatest re-
source: the non-musicians.

Zach Preucil is a senior cello performance major.
Send comments and questions about this article to
Zachary.Preucil@necmusic.edu.

You Know You Go To NEC When...
Compiled by Jason Belcher

The following quotes are from current NEC studemtd recent alumni. If you would like to contribupdease email Jason at
jason.belcher@necmusic.edu.

When you walk into Jordan Hall, and you hear, "Kiagert name here), can | see your ID?"

You walk out of Jordan, and you aren't surpriseskt® and hear a man hanging out his apartment windih a karaoke machine.
Your stand partner, solfege tutor, and Firestone/orker are all the same person: your ex.

You want to switch things up this weekend but yoow you're gonna end up at Uno's again.

No matter who is playing, all you can think is howch better it would sound in Jordan Hall.

Registering for classes online seems like a fore@rcept to you.

Blackboard is that usually green thing hangingrup classroom and not a technology tool.

You have a Facebook friend who asks for punchliogke set-up "you know you go to NEC when:"

You use Beethoven as a geological reference point.

You go to a Northeastern party, and realize nobaaws who your teacher is

You get most of your daily exercise just by trybagfind a practice room.

You strategize your visits to the computer lablipking of the best way divide your print jobs tmiements of 15 pages per visit.
When walking into the bistro to get food is an ex@ece that is more akin to walking into a top-gégwbarricaded banking facility.
It's only your Junior year but you're already speganost of your time looking for an apartment iroBklyn for after you graduate.
When forming study groups means gathering at yoend's house to meditate together for your Lib&rés elective in Buddhist Philoso-
phy, only to fail because you got pwn'ed by jenplélyovers at the nearby Red Sox playoff game.
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Wilco—The Whole Love
by Neal Markowski

The record starts. There’'s something that souikesd broken
drum machine. After a stuttering beat, the soufnstrings swells
in. Crap, did | just buy the new Radiohead albynabcident? |
don’t know if | can dig this for much longer — oh
wait, it stops. And then it starts again, thisgim
with a song in here.

WILS

So begins Wilco’s latest alburiihe Whole Love
the third album with this line-up (something of ¢
record for them), and the first one where it feels
like they are actually experimenting with sound
again. The first from the grougky Blue Skyhad
the kids yelling “DAD ROCK! DAD ROCK!"
The secondWilco (The Album)just sounded like
some pop songs, but not really like a cohesive
statement. Sure, they were good songs, but wi
was the noisy stuff? And what about the rest of
band? Did Jeff Tweedy forget that he has Nels
Cline playing in the band? . However, Bine
Whole Lovethis is no longer an issue. Nels and
the rest of the band, are embracing those crazy

noises all the kids love while still writing goodrigs. And it's
about time.

The first track most listeners heard from this afbwas the song
“I Might.” This may have been a reference to “Hight” from
the last album, but the similarities only lied rettitles. “I
Might” featured a chugging beat, noisy guitar, azted-out bass
and all kinds of crazy baseball organ sounds. é&®Vve home
from work this summer and this jam came on ‘XRierhember
thinking “Hey, | actually might like this Wilco aibn at first lis-
ten!” And it was true! If you're a friend of miren Facebook,
you would have seen my “live review” of the albumganing
that as | listened to it, | posted my thoughts driemds’ Face-
book page at some random hours of the night. Tmrhake this
review more entertaining, here are some bullettgdhmat | made
while listening to the album.

“This part of the song sounds like a Lunchables roem
cial” (“Dawned on Me")

“Becoming a winter album now...” (“Black Moon”)

“This year's “Kamera”?” (“Born Alone”)

“Oh that's a cool part” (“Open Mind”)

“Sounds like some Randy Newman stuff’ (“CapitolyCjt

“KICK IN THE ROCK PANTS!” (“Standing Q")

“The drums on this album sound good” (“The Whole/&9

“Let the 14 minute epics rip” (“One Sunday Mornihg”

“Where’s the jams?” (“One Sunday Morning”)

“When does this thing just explode into 100000 piec
es?” (“One Sunday Morning”)

“No real noise screechin’, but still a solid reco¢tDne
Sunday Morning”)

Sure, these notes are a bit silly, but the fathas | still stand
by these observations (even though the “Lunchaltlesy is a
bit harsh.) “Standing O” is as good as a rock smsy'm a
Wheel” . It also sounds like They Might Be Gianfish that
organ in there (yep, | went there.)

THE Wie L L@y “Dawned on Me” is quite possibly one

of the best Wilco songs of the past dec-
ade. It has everything — some noisy
stuff, whistling — relatively “feelin’

good” music. Like “Dawned on Me”,
“The Whole Love” is a track that fea-
tures something for everybody. And one
cannot speak or write on this album
without mentioning the closing track
“One Sunday Morning (Song for Jane
Smiley’s Boyfriend).” For close to 8
minutes, the track goes around and
around. And let’'s be clear — there isn’t
any motorik beat holding it all together,
or 12 minutes of sine waves, or any oth-
er sort of self-indulgence. Instead, it
proves to be a very nice and well-written song,lésé 4 instru-
mental minutes acting as a nice coda for this fittalbum.

A few months ago, Jeff Tweedy stated in an intenieat

there would be somEonight's the Nighstyle songs and some
14 minute long one. Well, nothing on here reatiyrads like
Tonight’s the Nightbut in all honesty, I'm fine with that. With
this album, Wilco has crafted their finest silc&host is Born
which probably makes it their third best (in my kad least),
and certainly one of the great records of 2011.

Neal Markowski is a junior composition major.
Send comments and questions about this article to
Neal.Markowski@necmusic.edu. Visit his blog at
http://recordreviewandtacosalon.blogspot.com.




sk Emmy!

Dear Emmy,

How can | get my name out there in a completebnathusical environment? How do | advertise myselfraake connections?
From,

Making Connections

Dear Making Cennecticns,

J’m glad you wnete in with this question, because J know it’s cne that a lot of students are mulling. Jt can be daunting—on tep of
making great music, youw've got to build audiences and suppoxt for your werk. These days, there’s a lot of digital neise, but J
would still say that one of the great advantages of the Jntewnet is that it allews us te connect with individuals and cemmunities
based en shared interests instead of shared geegraphy. Getting your “name out thete” in an alien envirenment is what the Jntenet is
all abiout.

The finst step is building a web presence. (L website, teday, is likke a business card. Jt's a baseline tool that you’tl need to build a net-
work of suppenters. Your website should deliver an engaging picture of who you are and the music you make. J won’t get into the
pasticubars of DIY webisites for antists hete, but J will say that a simple, free website is much, much better than ne website at all. J
fnow many yeung antists shy away frem building websites because they don’t feel neady to showcase their work. Ugain, a pretty
goad impression is better than ne impuressien at all. (s a student, yow’re abready invelved in se many intevesting, high Level perfor-
mances and prajects. Capture that work and use it te build your website. Und, have fun with it—manfeting is infrenently creative
work—it’s all about employing images, words and otfier media to tell stovies. No one fnows your steny better than you do.

U website alone won’t “get your name cut there,” sa the neat step is figuring eut how te drive people to your enline istand. Secial
media can be a powerful marketing tecl—using Facebiook, Twitter, Tumblr, YouTubie and the like will cextainly help you divect
twaffic to your website. J just wecently hopped en to the Twitter bandwagen and J have been amazed at how easy it can be te connect
with key playews in your field, with just a little twitter banter. J fnow that managing a multi-Cayered enline presence can be time
consuming, so my advice would be this: figure out what appeals to you maest and zoom in. Jf Twitter feels exciting te you, then real-
by explone that platfoum and use it regularly te build an enline cemmunity. Jf yow're a great wmniter and love chronicling your work,
well then, get tlogging. Jf video is your medium, make a YouIJubie channel and stast shecting. Jhese platfoums clivicusly wonk best
in tandem, but at this stage, J weuld say making a mark semewtiere and starting to connect to your enline vaice is the mast impontant
step.

Fhis tepic is toe big te urangle in 500 words, but JU close with this final cbsenvation: no amount of tweeting, facebiook status up-
dating, YeuTJulie posting etc. can all togethier neplace face-time. J think enline connections axe eften prempted ex at least suppanted
by real werld connections and associations. So yew’re 1ight te include “making connections” in your question. Music making is an
infienently collalionative endeaver, se wherever youw’re based, you’tl naturally build connections with other musicians. Jhat’s the finst
step. Then, get clear en what your clijectives are (backing a gig, starting a project, getting a job etc.) and whe the 1ight pecple are to
get your closer te your goal. Staxt neaching eut to the people in your network and see how you might be albile te get connected te those
fey individuals. Your netwonk is a lot mose webust than you think. Family, frends, and teachers are all pant of your extended net-
work and they in tuwn are plugged in te other netwonks. Jf youw’re feeling anxious abiout this process, just vememben that the pecple
you want te meet with--presentens, ants administratons, venue managens, publicists, journalists, axtist managers etc.--axe in this field
becauwse they too love muwsic. If you're open, wespectful, and curious, J think yew’tl find that the “fey individuals” will welcome
meeting a young aitist whe is engaged and locking te centribute. This is a life-leng process, and the act of “making connections” will
only get easier as you progress aleng in your career.

Jve neally just scratched the surface in this piece. J’d encourage you te visit my friends in the EM office, Making Connecticns, to

Yours,
M

Emmy, or “M,” is a fixture of the NEC community.
Send your questions or comments to
Ask.M@necmusic.edu.




Roaming Lesson
A poem by Julia Partyka

Sitting outside

In front of a window

Starring blatantly into a distance

Common knowledge and inquisitive questions
In intervals, simple

It can't be.

Clear head, be present

Thoughts meander to their aiming target

All is upon its surface

Lying there

Swish, cool breeze
Summer, where?

Nothing but a chilled night.
Gesture, do | know this?
The wise men says,

You may comprehend but until it falls into your Jap

The lesson will not be learned.

Julia..Partyka@necmusic.edu.

Want to see your name here?

Julia Partyka is a junior vocal performance major.

Send questions or comments about this poem to T h e P e n g u I n Staﬁ

P

wishes you all a
Happy Thanksgiving!
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