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Life and Love: Bringing Music to a Cancer Resident Facility  
By Ryan Shannon 

 

 Life and Love continued on page 4 

 It was another not-so-interesting evening in the Res-
idence Hall at New England Conservatory. I was a freshman 
back then, and usually spent my time between being holed 
up in my room, eating in the Bistro, and in a practice room 
on the third floor. Although I was happy in the pursuit of my 
art and craft, I could feel that there was something missing 
from my life here at NEC. There seemed to be a cloud hang-
ing over me that grew darker every day as I saw my identity 
becoming lost amidst a virtual sea of hardworking and dedi-
cated violinists. I wanted to do more than perfect my tech-
nique and learn every excerpt in the 
audition repertoire. Being just an-
other musician, I knew, wasn’t go-
ing to cut it.  
 Part of the solution to my 
dilemma was almost literally writ-
ten on the wall this past November 
evening as I was returning from my 
2-hour dinner/social hangout in the 
Bistro 33. On my way back to my 
room  I noticed an advertisement 
for an informational meeting on a 
program entitled “the Center for the 
Development of Arts Leaders” run 
by From the Top, to be held that 
night at (checking my cell phone) 
right now  
in the lounge on the 8th floor. Since I had noth-
ing else to do (no chance of finding a practice room at this 
hour), and I was very interested in From the Top and any-
thing that had to do with it, I decided to check it out. An hour 
later as several of my hall-mates could attest, I was bouncing 
off the walls at the prospect of being a part of such a pro-
gram. I had found my niche, and I had found my missing 
piece. Since “the Center for the Development of Arts Lead-
ers” is not a very informative title, I’d like to tell you about 
the specifics of this incredible program that has been a bigger 
influence on my life in the past year than any other entity I 
have ever encountered. 
  

 For those of you who aren’t familiar, From the Top is a radio 
program that showcases young talent in fun, appealing, and inspiring 
broadcasts on National Public Radio. But From the Top is also much 
more than that. Through their broad range of talents in organization 
and arts administration, they have also created a series of youth educa-
tion and leadership development programs, one of the most successful 
of which is the one I was inspired to look into that evening. The Center 
for the Development of Arts leaders, (CDAL) is a yearlong community 
service project, uniting young students in Boston with local communi-
ty partner sites in an effort to effect positive change. Last January, 

twenty Arts Leaders began working in 
five teams at different project sites 
creating their own plans and goals and 
bringing life to their dreams of change. 
I had the fortune to be able to work 
alongside four other high school stu-
dents at the AstraZeneca Hope Lodge 
in Jamaica Plain, a residence hall run 
by the American Cancer Society where 
guests can stay free of charge while 
they receive cancer treatment from 
local hospitals. The Hope Lodge is 
home to some of the worst cancer cas-
es, the most terminal of patients, and, 
in many ways, the most in need of 
comforting and healing. It was our 

goal over the year to bring music into the lives of 
those at the Lodge, to create a caring, healing,  

 community: to bring the residents together over something 
other than their illnesses.  
 It became clear from the very beginning that simply offering 
concerts of classical music was not going to be very useful in achiev-
ing our goal of helping the community. “Performances” are much too 
formal and serious. They prohibit talking, joking, and well, fun, and 
don’t allow for the type of interactions that we were looking for. Alt-
hough we weren’t exactly clear what we hoped to achieve, we could 
see that there was no response to our being there. Understandably, not 
many of our guests felt like coming to a performance of a Bach solo 
after a day at the hospital for chemotherapy. 

Photo courtesy of From the Top 
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Make sure to join our staff meetings!  
Times will be announced shortly! 

 What does inclusion look like in the world of classical music?    The Abreu Fellows have been tackling this question and imagining 
what inclusion would look like in an organization.   Historically, classical music has been an exclusive art form monopolized by the 
rich.   Can this form of music be embraced by a wider audience?   What would inclusion look like across the culture of an entire country? 
  During the last week of October the fellows left for vision trips around the world.  The month-long internships were designed to give 
each of us “feet work” experience to compliment the “seat work” we’ve enjoyed since the semester began.   We were given the opportunity to 
see firsthand different models of musical inclusion in various communities.   We spanned the globe helping out in El Sistema-inspired pro-
grams from Alaska to Scotland.  I had the honor of investigating the El Sistema Program in Costa Rica.    I was armed with an instrument, 
gifts, and the above questions.  I would find the answers nestled in mountain villages, sea side cities, and hidden within old prisons trans-
formed into rehearsal spaces. 
  Costa Rica’s embrace of classical music found its first apex in 1970 with the formation of The Costa Rican National Symphony Or-
chestra.   During the same year a youth Symphony was founded by ex-President Jose Figueres Ferrer. Prior to the formation of the Symphony 
Orchestra there was a culture of Band music, with regional bands flourishing in each of the provinces.   This rich tradition led to the explora-
tion of classical music in the country’s metropolitan areas.   Plans were drawn up to spread orchestral music to all parts of the country.   How-
ever, the desire to share classical music with the masses was quickly swallowed up by a plan to only give high quality education to students in 
the larger cities.   Affluent students in these regions now had access to traditional classical music education.    The system has flourished and 
the training in the pre-college programs now leads University training, and many go on to join the National Symphony Orchestra.     
  Inspired by El Sistema in Venezuela, in 2007 Costa Rica launched Sistema Nacional de Educacion Musical (SiNEM). There are now 
29 projects around the country serving 8,000 students under the direction of the Department of Youth and Culture.   They provide instruments 
and teachers for each of the local programs.  "Un instrumento para todos" is their motto which translates to "An instrument for all."   They are 
guided by the belief that music education is not only a right for the children of Costa Rica, but is an important tool in the fight against poverty 
and is also effective in producing positive social change in the lives of disadvantaged youth.   First and foremost SiNEM is a social program, 
but in the eyes of the kids it is a supportive and demanding musical community where friendships are formed and music is learned.   
 I found there was a hunger for this music in each of the four communities I visited.   When you visit one of the projects music is hap-
pening everywhere.    Kids are practicing anywhere they can find space inside or outside. Families embrace the orchestra while their children 
have found a new vocabulary through classical music to express their stories.   Each of the projects has at least 100 kids on the waiting list to 
join the regional orchestras.   Word of mouth has attracted kids who travel up to 2 hours to go to rehearsals.   In each of the villages the local 
expression lives alongside the western classical forms.   Folk songs arranged for orchestra are used in many of the provinces while Calypso 
has become a vital part of the life of the nucleo in Limon, on the Caribbean side of the country.  There is a vibrant culture of inclusion in each 
of the projects.  I was the warm recipient of heartfelt hospitality.     Students cooked meals for me, took me on my trips, watched me in laugh-
ter while I was chased by a pack of wild dogs, and more.     There is something about being cared for that can authentically inspire the desire 
to care for others.  Inclusive models breed more models of inclusion.   Life is about becoming rich; not simply in the American-dream sense 
of the word but rich in experiences, empathy, finances, stories, wisdom, and knowledge with the aim of giving those riches away.    When we 
give our riches away toward the happiness of others it is only then that we can more profoundly enjoy the riches in our midst.  As we reimag-
ine ourselves as musicians here at NEC we each have a role to play in how the musical traditions we love can be democratized.   In our future 
lives as composers, performers, or teachers our roles as inclusive agents for change will have a collective impact felt for generations. 

Costa Rica’s Democratization of Classical Music 
By David France 

David France is a 2011-2012 Abreu Fellow.  Send 
questions or comments about his article to  
David..France@necmusic.edu 
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compiled by Drew Cryer 

 

Jan. 24th—8pm, Brown Hall 
 Tuesday Night New Music 
 
Jan. 29th—1pm, Jordan Hall 
 MET Council Auditions 
 
Jan. 30th—1pm, Pierce Hall 
 Jason Moran Entrepreneurial/Projects Lecture 
 
Jan. 31st—8pm, Pierce Hall 
 Tuesday Night New Music 
 
Feb. 2nd—8pm, Jordan Hall 
  Jason Moran: In My Mind 
 
8pm, Williams Hall 
  Kreisler and Heifetz Birthday Bash 

Julia Partyka is a junior vocal performance major. 
Send questions or comments about this poem to 
Julia..Partyka@necmusic.edu. 

 
January,  
New beginning. 
February, 
Full of love. 
March, 
Boston's drinking holiday. 
April, 
Rain leaves nothing dry. 
May,  
Thank you, mom. 
June, 
Let's adventure, dad! 
July, 
Beach parties. 
August, 
Summer night memories. 
September, 
School learning. 
October, 
Halloween, costumes & candy galore. 
November, 
Turkey, food and naps. 
December, 
Family and holiday joy. 
 
Every month has a meaning 
So embrace each feeling, 
Because life is full of surprises 
And the cycle always reprises.  

Yearly Voices 
A poem by Julia Partyka 

January Crossword Puzzle! 

Crossword Clues! 
 
Across: 
2. Our largest statue 
6. The most beautiful part of NEC! 
7. Bistro food named after a student 
 
Down: 
1. A program unique to NEC 
3. Most popular café for hipsters 
4. The man in the Penguin suit 
5. Words in many languages on a practice room wall 
Answers on page 8. 
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Life and Love continued from page 1 

No, it was essential that we start providing music to them that they enjoyed and was important to them, as they were the ones that we were try-
ing to reach out to.  
 One of the biggest obstacles that we ran into was the fact that people stay at the Lodge for varying periods of time. Some stay months, 
some only a few days, so the possibility of us having the same audience week after week was very slim. This gave us the idea of focusing more 
on interactive concerts, allowing us to create much more personal and special musical experiences over the course of a single evening as op-
posed to an entire semester. We posted our pictures and personal information about our lives on the walls of the Lodge, so that the guests would 
be familiar with us when we came. We also posted prompts for introspective writings with such inquisitive titles as “How does music make you 
feel?” and “Detail an important musical experience in your life”. We lead drum circles, sing-a-longs, performances of their favorite music, 
rhythm and dancing, and we were greeted with enthusiasm and love, and most importantly of all, results. Over the year that we were there the 
change in the atmosphere of the Lodge was almost tactile. We could see members coming together, forming cohesive bonds, laughing, singing, 
and beating their hearts out on drums and tambourines. Music became so much more than just sound to the guests: it became a part of their 
lives, part of their souls, and part of their personalities. It became part of the healing process, something so integral within the community that 
these guests, these patients, could have something not just to take their minds off of what they were going through, but also have something to 
hold on to; something to truly hope for. 
 If you like what you are reading and want more information about the project (or perhaps even to participate in it next year!) I invite 
you to the final exhibition and symposium of the CDAL projects. Join us for a night of learning and special stories from all five of our projects. 
The festivities will be held at City Year Headquarters at 287 Columbus Avenue, in Boston on Saturday January 21st, from 7:00-9:00pm. For 
more information about the Center and its different projects, visit www.fromthetop.org/CAL 

 
Ryan Shannon is a sophomore violin performance major with 
an MIE concentration. He seeks to use his  musical and  
leadership abilities to enter the field of Arts Education and 
effect change within the communities of the country and the 
world. 

 NEC students presented the Creative Arts Festival on Thursday, December 15, 2011. This annual poetry reading and visu-
al art installation event was presented at an outside venue: favorite neighborhood hangout Espresso Royale Caffe (ERC). The event 
coincided with the printing of the annual NEC poetry chapbook, For Now (stop by the Liberal Arts office at St Botolph 215 to check 
out the chapbook). 
 Throughout the fall semester, NEC’s Poet-in-Residence Ruth Lepson guided students through the process of writing and 
reading original poetry in her Poetry Workshop—a Liberal Arts elective offered every year and open to all undergraduates. The Fes-
tival and the chapbook were the culmination of students’ explorations from the workshop, and offered a glimpse of a group of di-
verse poetic voices. 
 Poets read their own works and works by their classmates, including poems penned by Issey Ackerman, Talya Buckbinder, 
Charles Burchell, Christian Contreras, Alina Czekala, Mia Friedman, Dara Hankins, Andrew Hock, Cale Israel, Sam Lisabeth, Jere-
my Marx, Kimberly Mayo, Akenya Seymour, Rachel Taft, and Nash Tomey. Students also created multiple musical settings of po-
ems by Andrew Hock, Nash Tomey and Mia Friedman. Recordings and live performances were interspersed through the evening, 
including pieces for voice and keyboard and pre-recorded electronic pieces. 
 Work by students in Artist-in-Residence Robin Dash’s Freshman Seminar and Liberal Arts elective Interarts (also offered 
every fall semester) were also featured. Visual artworks ranging from watercolor to collage were hung in ERC behind the poets as 
they read, and select artworks—primarily text-based drawings and collages—are also reproduced in the chapbook alongside the po-
etry. 
 To keep up with future Liberal Arts events, visit our new Facebook page: http://facebook.com/NECLiberalArts 
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Meanwhile, President Obama has been a strong proponent 

of arts-related federal funding since his 2008 campaign when he re-
leased an arts policy statement vowing to ensure the vitality and endur-
ance of the arts and humanities in American culture. While some arts 
advocates have criticized the President for not doing more in this area 
over the last few years, the budget cuts the NEA has seen during his 
presidency have been relatively small, and Obama fought to maintain 
funding for important arts organizations such as NPR during the 2011 
budget crisis. In fact, Obama even lists the Bach cello suites amongst his 
favorite music on his Facebook page and has also invited many promi-
nent musicians to perform on a special White House concert series, in-
cluding NEC's own Alisa Weilerstein. Barring a sudden economic 
downturn, it is likely that the president will continue his support if he 
comes out on top in November, and could even be more active in this 
regard if the economy continues to improve. 

Of course, this issue isn't 
necessarily the be-all and 
end-all for the arts in Ameri-
ca; regardless of this elec-
tion's outcome we will still 
have symphony orchestras, 
music conservatories, and 
art museums. What is most 
concerning, though, is that 
for the much of the popula-
tion, including the main-
stream media, funding for 
the arts is essentially a non-
issue. When you tune in to 
CNN or Fox News or what-
ever source you turn to for 
political discourse, you'll 
hear about how the unem-

ployment rate is 8.6%, but you won't 
  hear about how the unemployment rate amongst artists 
 and musicians is 16% (translating to 1 out of 6). That means 
that if you're playing in a sextet this semester, odds are that at least one 
person in your group will be applying for unemployment within the next 
few years. That's an issue. Yet, our isolation from the realm of popular 
culture has confined our problems to our close-knit, "small world" musi-
cian community.  

Maybe some of us believe that we should rely on other 
sources of funding than the government, or that electing a president who 
favors spending cuts would result in an economic policy that would help 
us in other ways. Or maybe some of us place a higher value on other 
issues when making an electoral decision, which is completely under-
standable. Yet at the same time, we mustn't allow ourselves to be igno-
rant to the implications of our politicians' decisions, and we must not 
allow the issue of federal funding for the arts to languish in invisibility. 
As we make our decisions on which candidate to support, whether it be 
in the primary or the general election, let us not forget what that deci-
sion means--for us, our fellow musicians, and the common goals of our 
lives. 

An Invisible Issue: Federal Funding for the Arts and the 2012 Presidential Election 
By Zachary Preucil 

 

 On January 3rd, the 2012 U.S. presidential election 
officially began with the Iowa caucuses, concluding a weari-
some three months in which Iowans saw more political attack 
ads than corn. Although President Obama is running uncontest-
ed in his own party, several Republican politicians are vying for 
the chance to run against him in the Fall, and have sparked an 
intense debate over the type of leadership our government needs 
in the current political climate. As a regular listener to National 
Public Radio (which, I discovered, makes for great entertain-
ment when dining alone in one's apartment), I've picked up a 
general impression of what the major issues are in this year's 
election: domestic issues such as healthcare and the economy, 
foreign policy issues such as the justification of military in-
volvement in the middle east, and ethical issues such as the le-
galization of same-sex mar-
riage, abortion, or marijua-
na. My own political views 
notwithstanding, I've found 
the debate to be interesting 
and intriguing, but at the 
same time I can't help but 
wonder where we musicians 
fit into all of this. Sure, we 
all have our own political 
views, but are we conscious 
of the candidates' stances on 
the issues that affect us most 
directly? Do we really know 
how our profession could be 
affected if Mitt Romney, 
Rick Santorum, or Ron Paul 
become our next President? 

A closer look at 
the candidates' records and previous state-
ments on federal funding for the arts reveals a surprising variety 
of opinions. In November, Republican favorite (and former 
Massachusetts governor) Mitt Romney stated that if elected 
president, he would "enact deep reductions in the subsidies for 
the National Endowment for the Arts," potentially slicing the 
endowment's current budget of $155 million in half. In an op-ed 
piece for U.S.A. today, Romney expressed his concern that 
"Washington is full of sacred cows that supposedly can't be 
slaughtered…but if we do not act now, the irresistible mathe-
matics of debt will soon lead to unimaginable peril."  Former 
House Speaker Newt Gingrich also advocated extensive cuts to 
the NEA during his time in congress, and Texas Congressman 
Ron Paul has even vowed to abolish the NEA entirely if elected, 
as part of his plan to drastically reduce the size of the govern-
ment.  

In contrast, former Pennsylvania Senator Rick San-
torum has a consistent record of support for arts-related spend-
ing. As a member of congress when Gingrich was pushing to 
reduce funding for the NEA, Santorum remained in support of 
the endowment, stating in 1997 that "the arts foster a strong 
sense of community and bring new ideas and cultures to many 
individuals and families all over the nation. Elimination of such 
programs would create a cultural vacuum that could not easily 
be filled." Evidently, Santorum still holds similar views today; 
on his campaign website, the NEA does not appear in the list of 
programs that he would cut as president.  

Zach Preucil is a senior cello performance major. 
Send comments and questions about this article to  
Zachary.Preucil@necmusic.edu.  

Where do these candidates stand on arts funding? 
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Two Wintertime Albums 
by Neal Markowski 

 

Neal Markowski is a junior composition major. 
Send comments and questions about this article to 
Neal.Markowski@necmusic.edu. Visit his blog at 
http://recordreviewandtacosalon.blogspot.com.  He 
would also like to remind you to REGISTER TO 
VOTE! 

 

 

Instead of my usual review, here are two much short-
er ones for albums that, for me, properly describe 
winter in the musical sense. 
 
Kate Bush – 50 Words for Snow 
 
Kate Bush returns with her first album of all new 
material since 2005, and boy is it a hoot! Well, actu-
ally, not much of one, but it sure is fantastic. 
 
Over the course of an hour, Bush  presents us with 
songs about people trying to hide the footprints of a 
Yeti, a runaway dog, falling in love with a snowman, 
and enlists Stephen Fry  (from A Bit of Fry & Laurie 
and countless other British television programs) to 
make up fifty different words for snow (yes, this ac-
tually happens.)  The music is sparse, but warm and 
inviting.  Bush’s piano is at the foreground here and 
unlike some of her other albums, this one doesn’t 
appear to date itself production-wise.  The only mis-
step is including Elton John on one of the tracks, but 
it doesn’t get any worse than that. 
 
If there was any snow on the ground, this would be 
playing in your head.   
 

Tim Hecker – Dropped Pianos 
 
In 2011, music lovers world-wide were graced 
with Ravedeath, 1972 an album by Tim Hecker.  
Hecker, a musician and sound artist from Montre-
al, recorded Ravedeath in Iceland, in a church with 
only a pipe organ. He, later added electronics and 
additional piano to the fray before finishing the 
album.  Dropped Pianos contains the original 
sketches that would later turn into the songs on the 
finished album. 
 
The tracks on the EP (yes, it’s called an EP here) 
only total up to 32 minutes or so, and they have no 
titles other than “Sketch 1,” “Sketch 2,” etc.  Given 
the sparse nature of the presentation of materials, it 
would be easy to assume that the music would be 
just as spare.  Some of it certainly is, but the rest of 
it grows into heavily reverbed ambient textures 
that envelop the listener in its space. 
 
While Bush’s album invites you in to dry off and 
warm up with some soup, Hecker’s leaves you out 
in an empty field somewhere, alone, blinded by 
snow and dust. 
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Emmy, or “M,” is a fixture of the NEC community. 
Send your questions or comments to 
Ask.M@necmusic.edu. 

 

I’m dating someone who isn’t a musician, and I think he’s jealous of the relationship I have with my instrument. He gets annoyed when I don’t 
respond to texts or calls phone because I’m practicing. He feels like I am not prioritizing our relationship, and that my practicing always comes 
first. I really like him, and like being able to get outside of the NEC bubble, but I’m not sure how to work out this issue. Is this a deal breaker?  
 

Dear Deal Breaker, 
 
Thank you for taking the leap to submit a question that is more personal than professional—I always hoped that this column would be a place to 
consider a wide range of concerns. That said, relationships are complex and highly individual, so without knowing more about you, your partner, 
and your particular dynamic, I’ll have to keep my advice a bit general.  
 
The issue you have outlined is one that many couples deal with—I don’t think it’s terribly unique to musician non-musician pairings. It could be 
true for anyone who has a demanding job that requires long hours of focused work and travel. If the two people in a relationship have vastly dif-
ferent work schedules, and the fabric of their work is distinct, it can be easy to fall out of sync. That said, there is a lot to recommend finding a 
partner with different professional pursuits. In many ways it can make your world larger. It can give you access to people and ideas that will en-
rich your life and your work. But, it does require a little more energy—a little more concerted effort to blend your worlds, and find a balance be-
tween your comfort zones.  
 
Before you blend or balance anything, you have to be clear about your boundaries. Your craft requires uninterrupted time in which to practice 
and develop. Explain this to your partner. No one gets 24/7 access. Some text messages and voicemails won’t be immediately returned, and he’ll 
just have to deal with that. At the same time, if you’re serious about the relationship, it too requires uninterrupted time in which to grow. I know 
how demanding life as a conservatory student can be. I am sure there are periods during the semester when every hour of your day is accounted 
for. But, finding dedicated time to spend with your partner is essential. The busier you are, the more planful you’ll need to be. It may seem unro-
mantic, maybe too type A, but pencil in some down time with your partner on your calendar, and stick to it. Schedule your practice time around 
those blocks of down time so that you can be totally present when you are together. If you make regular space for quality time together, I believe 
that your partner will start to feel like the relationship is a priority for you.  You might also be surprised at how much more efficient you are with 
your practice time, when you know there might be a little less of it, or you’re working toward the reward of having a fun night out. Try different 
strategies, and find what works best for you. There will inevitably be times when your relationship takes a bit of a back seat, but it can’t be all the 
time. The more effort you dedicate to carving out quality time, the more understanding your partner will be when the work-life scale tips heavily 
to work.  
 
Going back to the issue of jealousy that you raised—I think it’s perfectly natural for your partner to feel a little left out. Your musical studies are 
all-consuming and often involve close relationships with other musicians. The intimacy that’s required to make good music with colleagues 
might make your partner a little green now and again. Taking an active part in the process of blending your worlds might help minimize this ten-
sion. Maybe he is feeling shut out, because you aren’t creating access points into your musical world? Maybe he is feeling like the relationship is 
lopsided because he’d like you to take more of an active interest in his studies or hobbies? Think creatively about ways you can let him into your 
musical world, and reach out to learn about his interests in retrun.  You could listen to a recording of the piece you are working on together and 
talk about what you find interesting and challenging about the piece. You could go to a concert together. You could do a performance run 
through with him as your audience. These activities not only help expose your partner to the work you engage in everyday, they also provide an 
opportunity for you to spend that all-important quality time together. And, making an effort to learn about and engage with your partner’s pas-
sions will help you access new parts of his personality and history. This will strengthen the foundation of your relationship, and again, expand 
your horizons. 
 
Relationships are hard work, Deal Breaker, and as the saying goes, timing is everything. Maybe now is not the right time for you. If try as you 
might, you can’t make space for quality time, and the blending just isn’t happening, parting ways may be the best path.  But it’s important to re-
member that any relationship will experience some ebb and flow—stretches when you feel perfectly in sync and periods of time where you feel 
like you’re moving in different orbits. That’s natural. Just as an ensemble strives to play with perfect synergy, the sign of a healthy relationship is 
that you are always striving to find, or sustain, that feeling of sync.    
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�   The Penguin Staff 
 

Co-Editor Neal Markowski    Neal.Markowski@necmusic .edu 
Co-Editor Zachary Preucil    Zachary.Preucil@necmus ic.edu 
Staff Writer Julia Partyka    Julia.Partyka@necmusi c.edu 
Staff Writer                     Ryan Shannon    Ry an.Shannon@necmusic.edu 
Staff Writer David France    David.France@necmusic. edu 
Advice Columnist Emmy     Ask.M@necmusic.edu 
Calendar Compiler Drew Cryer                  Drew. Cryer@necmusic.edu 
Faculty Advisor Thomas Handel    Thomas.Handel@necm usic.edu 
Faculty Advisor Suzanne Hegland    Suzanne.Hegland@ necmusic.edu 
 

Want to see your name here?  

Write for The Penguin!  
Drop us a line at  

thepenguin@necmusic.edu! 

 

Don’t forget, articles are due on FRIDAY, JANUARY 27th  
for our FEBRUARY ISSUE! 

Crossword Answers: 1. Contemporary Improvisation 2.   Beethoven 3. ERC 4. Zachary  
5. I love you 6. Jordan Hall 7. Xavier 

© 2012 Matt White 


